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Avarp stjérnanda Métettukérsins og listraens
stjérnanda Listvinafélagsins

Keeru tonleikagestir!

Hjartanlega velkomin & 40 &ra afmeelistonleika Motettukdrsins
og Listvinafélagsins i Horpu.

,SU pjod sem i myrkri gengur sér mikio ljos.”

Pessi ord Jesaja spamanns sem Héndel ténsetti sem patt

i dratériunni Messiasi fyrir 281 ari eru
lysandi spadémur fyrir heimsbyggdina &
vidsjarverdum timum. Hlutverk listarinnar
er brynt i samfélagi okkar nd sem fyrr — ad
lysa upp myrkur, ad leida til ljoss.
Oratérian Messias segir sdgu frelsarans
med ordum sem flest voru skrad léngu
&0ur en hann sjélfur var lagdur i j6tu &
hinum fyrstu jélum. Messias er ddur til
ljéss, huggunar, fyrirgefningar og upprisu.
Han horfir ekki framhja skuggahlidunum
sem ohjékveemilega fylgja mennskunni,
en han tulkar & sannfeerandi hatt
fullnadarsigur ljéssins. Ordunum, sem
dregin eru saman ur Slikum ritum
Bibliunnar, er i ténlist Handels gefinn
buningur sem engan laetur dsnortinn.

Vid héfum valid ératédriuna Messias til

ad fagna pessum timamotum — ekkert

eitt tonverk getur speglad betur peer
tilfinningar og minningar sem vid tengjum
starfi okkar i fjéra aratugi.

[ 40 ar hefur Métettukérinn zeft og flutt tonlist sem flytur sama
bodskap og Messias — ad boda kristna tri. Vidamestu tonverkin
hafa verid oratériur eftir Bach og Handel auk nokkurra islenskra
Oratéria, sem samdar hafa verid sérstaklega fyrir kérinn.

Med pbessum tonleikum fagna afmeelisbérnin og pakka

fyrir ad hafa fengid ad vinna svo lengi vio listsképun og
ténlistarflutning.

Pad er mér persénulega mikid pakkarefni ad hafa buid viod

beer adsteedur ad geta helgad mig kirkjuténlistinni & starfsferli
minum og pjénad listinni i dratugi og vil ég nota teekifeerid til ad
bakka 6llu samstarfsfolkinu og pvi einvalalidi listafélks sem ég
hef verid svo lansamur ad fa ad starfa med.

Fh. Motettukérsins og Listvinafélagsins pakka ég allan pann
mikilveega studning sem vid héfum hlotid gegnum éarin.

Gdda skemmtun og njétid vel!

Hérdur Askelsson
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Address from the director of the Motet Choir and artistic
director of the Reykjavik Friends of the Arts Society

Dear Concert Guests!

| wish you a very warm welcome to this 40th anniversary concert of
the Motet Choir and the Friends of the Arts Society in the Harpa
concert hall.

‘The people that walked in darkness have seen a great light.

These words of the prophet Isaiah, set to music by
Handel 281 years ago as part of his oratorio Messiah,
are a telling prophecy for the world we live in in perilous
times. Art has a pressing role to play in our society now
as ever before — to illuminate darkness, to lead us into
light.

Handel's Messiah tells the story of the redeemer in
words, most of which were set down long before He
himself was laid in @ manger at the first Christmas.
Messiah is an ode to light, consolation, forgiveness

and resurrection. It does not gloss over the dark sides
that form an inevitable accompaniment to our human
condition, but it interprets convincingly the full and final
victory of the light. The words, drawn from various books
of the Bible, are in Handel's music given an apparel that
leaves no one untouched.

We have chosen Messiah to celebrate this special
occasion. No other single work of music can better
reflect the feelings and memories we associate with our
activities over four decades.

For 40 years the Motet Choir has practised and performed music
that conveys the same message as Messiah — to proclaim the
Christian faith. The paramount works have been the oratorios

of Bach and Handel, along with a number of Icelandic oratorios
composed especially for the choir.

Through this concert, on the occasion of its anniversary, the choir
celebrates its existence, with thanks for having been able to work
for so many years in artistic creativity and the performance of music.

| personally have good reason to be thankful for having lived under
circumstances that have allowed me to devote myself to church
music through my career and serve the arts for many years, and |
wish to take this opportunity to thank all my colleagues and the
select group of artists it has been my good fortune to have worked
with.

On behalf of the Motet Choir and the Reykjavik Friends of the Arts
Society | offer thanks for all the generous and indispensable support
we have received throughout the years.

| bid you welcome and wish you every enjoyment!
Hérdur Askelsson

Fatt réar hug og hjarta eins og ad
syngja i kor. Pegar ég var nyflutt til
islands arid 2003 langadi mig strax ad
ganga i kér. Ekki adeins vegna pess ad
ég hafdi 40ur sungid 1 kér sem stddent,
og ekki heldur til pess ad finna innri

ré (en vissulega vonadist ég til ad
kérsdngurinn yroi ljés i myrkrinu til

a0 prauka fyrsta vetur sevi minnar svo
neerri heimskautsbaug). Fyrst og fremst
rédu praktiskar dstaedur pvi ad ég
akvad ad ganga i kér: Eg vildi kynnast
félki, og ég vildi leera islensku.
Métettukérinn svaladi 6llum pessum
pérfum minum. Strax & fyrstu
afingunni gaf félk sér tima til ad kynna
sig fyrir mér i hléi og bjéda mig velkomna i kérinn. Fyrir mig
sem splunkunyr [slendingur var petta eftirtektarvert og mjég
dyrmaett. Og polinmaedin sem maetti mér var dasamleg. Eg
hafdi leert ad lesa notur & undan stafrofinu, en engu ad sidur
vard ég (og verd enn) frekar ringlud yfir pessum nyju nétum:
H? Fis? Sis? Hvad vard um C#? Bb? Bara eitthvad B?

Stuttu fyrir fyrstu tonleikana okkar mannadi ég mig upp

i a0 spyrja kdrsystkini min lykilspurningar, & minni brotnu
islensku: Yroi gerd krafa um ad vid kleeddumst bidingi &
svidinu? (Svarid var nei.)

AJ 6llu grini slepptu & ég dkaflega hlyjar minningar

med Motettukdrnum. Fra songeefingum & dimmum
vetrarkvéldum og svo gledinni sem fylgdi pvi ad flytja
fiolbreytileg tonverk fyrir fullum sal af félki. Tilfinningin er
einstok og mér finnst forréttindi ad hafa fengid ad upplifa
bad, jafnvel adeins um skamma hrid.

Eg 6ska 6llum ndverandi og fyrrverandi medlimum
Métettukérsins innilega til hamingju med 40 ara afmzelio.
Takk fyrir gledina sem pid hafio feert svo étalmérgum i
aratugi.

Eliza Reid

Sépran

There is nothing quite as soothing

for the mind and soul as singing in a
choir. When | first moved to Iceland in
2003, | was keen to join a choir not only
because | had sung as a student, and
not only because of the aformentioned
well-being dimension (though as my
first sub-Arctic winter loomed large in
my mind, | knew singing would be a
balm to any darkness-induced moods),
but also for practical reasons: | wanted
to meet people, and | wanted to learn
Icelandic.

Métettukérinn served all purposes.
During my first practice, several people
took the time to introduce themselves
to me at the break and to welcome me to the choir. As a
relatively new arrival to the country, this was notable and
important. And the patience with which people treated

me was wonderful! Although | had learned to read music
before | learned to read words, | was (and still am, to be
honest) rather lost at these “new” notes: H? Fis? Sis? What
happened to C#? Bb? Any B?

It was also shortly before our first concert that | stuck
up the courage to ask the group a practical question in
my beginner’s Icelandic: Would we be required to wear
budingur during the performance? (We were not.)

In all seriousness, though, | have very fond memories

of my time as a choir member - singing choral music
together during stormy winter nights, and then having the
joy of performing diverse pieces for an audience. There

is really nothing quite like it and | feel privileged to have
experienced it if only for a brief time.

| wish all current and former members of Métettukérinn all
best wishes on their 40th anniversary, and sincere thanks for
the joy you have brought to so many over the decades.

Eliza Reid
Sépran Il



Um Messias

Georg Friedrich Handel var afkastamikid
ténskald. Numerud tonverk hans eru rétt rdmlega
600 og par & medal eru 42 dperur, 29 Sratdriur
og rimlega 120 kantdtur. Geri adrir betur. |
langflestum pessara verka synir héfundurinn af
sér dramatiskt neemi og melddiska andagift sem
er vid brugdid. P6 ad Handel hafi oftast unnio
allhratt urdu afkéstin sjaldan eda aldrei meiri

en pegar hann samdi Messias; & 24 dégum i
4gust og september arid 1741 ruddi hann Ut

Ur sér verkinu af sliku offorsi ad eiginhandarrit
hans, heilar 259 sidur, litur stundum Ut eins og
slettumaélverk eftir Jackson Pollock. Fragangur
bess ber upprunanum vitni. Pad mé reyndar ekki
gleyma pvi ad suma kafla endurnytti Handel ar
eldri verkum, sem hefur liklega varnad pvi ad
hann braeddi dr sér vid skriftirnar, en ringulreidin
og Oskurkennd tilordning verksins er peim mun
merkilegri fyrir bad hversu fridur pess er djupur,
lotningin einbeitt og einleegni pess sonn. Handel
nadi sambandi vid eitthvad eda einhvern medan
& bessu st6d. Enda sagdist hann hafa séd gud
almattugan og himneska herskara i syn pegar
hann lauk vid Halleldja-kérinn, og gratid.

Samtimamenn kveiktu um leid & verkinu pegar
bad var frumflutt i Dyflinni 4 irlandi vorid 1742.
Svo vel spurdist Messias Ut ad kavalérar voru
vinsamlegast bednir um ad skilja sverd sin eftir
heima og frir ad meeta i einfoldum pilsum an
gjarda. Pannig meetti koma fleiri dheyrendum
fyrir og selja fleiri mida! Handel var i gédu
sambandi vid mammon og yrdi sagdur hafa
.markadslega kvika feerni” ni & dogum. Og
markadurinn staekkadi bara og staekkadi, i margs
konar skilningi, pvi ad vinseeldir Messiasar jukust
med hverju arinu sem leid eftir dauda Handels.
Allir vildu Messias kvedid hafa; sjalfur Mozart

dundadi sér eitt sinn
vid a0 Utsetja Messias
upp & nytt meo alls
konar mozartiskum
krasiddllum. Smekkur
manna hneigdist
snemma i pa att ad
flytja verkid med
miklum kérum og
storum hljémsveitum
uns svo var komid laust eftir midbik 19. aldar
ad tonleikauppfeersla & Messiasi med um 3.000
flytiendum pétti ekki sérstaklega fréttneem.

Upp ur pvi for sumum ad leidast péfid og toku
til vio ad flysja 19. éldina utan af Messiasi.

Pad gerdu peir med pvi ad ryna vel og lengi i
hrafnasparkid i eiginhandarritinu teetta fra 1741
svo ad hver leikin néta liktist sem mest pvi sem
Handel eetladist til. Pegar upprunaflutningur nadi
verulegu flugi eftir midbik 20. aldar var eins og
einhver hefdi faegt gamlan og Shreinan spegil;
sa Messias sem kom i ljés var glaesilegri, innilegri
og fegurri en s sem menn hofou vanist. Verkid
verdur leikid i pessum anda upprunastefnunnar i
dag, & hljédfeeri sem Handel hefdi liklega pekkt
hljéminn ar sjalfur.

Messias er dramatiskur i edli sinu, par er

s6gd mikil og héleit saga med adferdum
barokképerunnar. Sagan er & stundum beitt

og 6veegin en midar alltaf ad fégnudinum

sem tendrinn syngur um i blabyrjun, eins og
spamadur 4 eintali vid dheyrendur; peim fégnudi
ad apjanin sé 4 enda og ad sektin sé goldin.

Gdda skemmtun!

Atli Freyr Steinpdrsson

Handel’s Messiah

George Frederick Handel was a prolific
composer, leaving a legacy of over 600
numbered works, including 42 operas, 29
oratorios and more than 120 cantatas. A full

life indeed! In the vast majority of these works
he displays a dramatic sensibility and melodic
inspiration that are entirely his own. Though
Handel usually worked pretty quickly, his
creative zeal was seldom if ever greater than
when composing the Messiah: over 24 days in
August and September 1741 he ground the
work out with such urgency that his autograph
manuscript, all 259 pages of it, at times looks like
a Jackson Pollock splatter painting. The finished
product bears testimony to its origins. Some
passages in fact Handel lifted or adapted from
older works, which presumably helped him to
avoid burn-out during the composition, but the
chaotic and frenetic genesis of the work is all the
more remarkable when seen against its sense of
profound peace, its unfaltering reverence, and
its genuine sincerity. Handel achieved contact
with something or someone as this went on,

and indeed he said that he had seen Almighty
God and the heavenly hosts in a vision when he
completed the Hallelujah chorus, and had wept.

The work found an immediate response in
Handel's contemporaries at its premiére in
Dublin, Ireland in the spring of 1742. So well
was it spoken of that young bloods were kindly
requested to leave their swords at home and
ladies to attend in simple skirts without hoops;
this way there would be room to fit people in,
and thus more tickets sold! Handel was a canny
businessman, no stranger to lure of mammon
and with a keen eye for prevailing tastes. And
the market just grew and grew, in many senses,
for the work’s popularity increased year by year
after the composer's death. Everyone wanted

to have composed the Messiah; Mozart himself
at one time tinkered about rearranging it with
all kinds of Mozartian frills and flourishes. From
early on popular taste tended towards the
monumental, staging the work with big choirs
and large orchestras, until in the years after the
middle of the 19th century a concert production
of the Messiah with around 3000 performers was
not considered particularly newsworthy.

Subsequently some people started to feel they
had had enough of this whole to-do and went
about paring away the 19th century from the
Messiah. This they did by close and detailed
analysis of the scrawlings in the tatty autograph
copy from 1741, with a view to making each
note played as close as possible to what Handel
had intended. When historically informed
performance really took off in the second

half of the 20th century it was as if someone
had polished up an old and grimy mirror; the
Messiah that emerged was more magnificent,
more profound, and more beautiful than people
had become accustomed to. The work will be
performed in this spirit of period performance
today, on instruments whose sound Handel
would probably have been familiar with himself.

The Messiah is in its very nature dramatic, telling
a great and uplifting story through the methods
of baroque opera. The story is at times raw and
unsparing, but directed throughout towards

the jubilation in the tenor’s aria at the very
beginning, like a prophet soliloquising to a rapt
audience - the jubilation that the suffering is
over and the debt repaid.

Enjoy!
Atli Freyr Steinpdrsson



Hordur Askelsson

Hordur Askelsson var organisti og kantor
Hallgrimskirkju i 39 ar fra 1982 til 2021. Hann
flutti heim til [slands eftir ad hafa stundad
kirkjutonlistarnam i Disseldorf i byskalandi sem
hann lauk med haestu einkunn vorid 1981. Hann
gegndi lykilhlutverki vid uppbyggingu listalifs i
Hallgrimskirkju og vid val & Klais-orgeli kirkjunnar.
Hann stéd ad stofnun Listvinafélags Hallgrimskirkju
(sem nu nefnist Listvinafélagid i Reykjavik),
Kirkjulistahatidar, Alpjédlegs orgelsumars i
Hallgrimskirkju og Salmafoss & Menningarnétt.

Arid 1982 stofnadi Hérdur Métettukor
Hallgrimskirkju og kammerkérinn Schola Cantorum
arid 1996. Badir hafa kérarnir verio i fremstu

rod islenskra kéra. Med peim hefur hann flutt

flest helstu kérverk ségunnar, baedi med og an
undirleiks. P& hefur hann stjérnad frumflutningi
margra verka fyrir kér og hljémsveit sem islensk
ténskald hafa skrifad fyrir hann.

Horour hefur dsamt kérum sinum tekid patt i
ymsum tonlistarh&tioum og ténlistarkeppnum

4 alpjédlegum vettvangi og unnid til fjdlmargra
verdlauna. Hordur hefur haldio ténleika i mérgum
steerstu kirkjum Evropu, baedi sem korstjori og
organisti, m.a. i Kélnardémkirkju, Notre-Dame og
Saint-Sulpice 7 Paris, og démkirkjunum i Frankfurt,
Brussel, Helsinki og Basel.

Tonlistarflutningur Hardar hefur oftsinnis verio
tekinn upp fyrir sjonvarp og Utvarp og verio

gefinn Ut & geislaplétum sem hafa hlotid frébeera
déma i islenskum og erlendum blédum. Hordur
hefur hlotid margs konar vidurkenningar fyrir
framlag sitt til tonlistarlifs 4 [slandi, par & medal
islensku ténlistarverdlaunin sem ténlistarflytjandi
arsins 2001 og Menningarverdlaun DV arid 2002,
riddarakross hinnar islensku falkaordu &rio 2004
og Islensku bjartsynisverdlaunin ari® 2006. b4 var
hann Gtnefndur borgarlistamadur Reykjavikur arid
2002. Hordur hefur kennt orgelleik og kérstjérn vid
Tonskdla pjédkirkjunnar og é drunum 1985-1995
var hann lektor i liturgiskum séngfreedum vid
gudfraedideild Haskéla [slands.

Hordur var ténlistarstjori hatidarhalda i tilefni

af 1000 &ra afmaeli kristnitoku & [slandi rid

2000 og hann gegndi embeetti songmalastjéra
bjodkirkjunnar arin 2005-2011. | mars 2022

hlaut Hordur slensku ténlistarverdlaunin fyrir

4rio 2021 med Métettukérnum 1 flokki hépa

sem flytjandi arsins & svidi sigildrar ténlistar og
samtimatonlistar og i april hlaut hann Liljuna,
vidurkenningu pjodkirkjunnar, fyrir sevistarf sitt sem
kantor Hallgrimskirkju i Reykjavik og fyrir hid mikla
ténlistar- og frumkvodlastarf sitt 1 kirkjunni.

Hordur er nt sjélfsteett starfandi ténlistarmadur

og stjérnandi kéra sinna, Métettukorsins og
Schola Cantorum, og einnig stjérnandi Alpjodlegu
barokksveitarinnar i Reykjavik. Hann er somuleidis
listreenn stjérnandi Listvinafélagsins i Reykjavik.

Hordur Askelsson was born in Akureyri in the north
of Iceland in 1953. He studied music in Akureyri
and Reykjavik, before moving to Dusseldorf,
Germany, in 1976 to study at the Robert Schumann
Hochschule. He graduated as organist and cantor in
1981 summa cum laude. After a year as organist at
the Neanderkirche in Disseldorf, Askelsson moved
to Reykjavik, where he was organist and cantor at
the Hallgrimskirkja from 1982 to 2021. In 1982, he
founded the Hallgrimskirkja Motet Choir and was
the initiator of the founding of the Friends of the
Arts Society of Hallgrimskirkja (now Friends of the
Arts Society of Reykjavik). In 1987, he established
the Festival of Sacred Arts, a biannual event on the
cultural scene in Iceland for more than 30 years.

In 1993, Askelsson founded the Summer Organ
concert series in Hallgrimskirkja and in 1996, he
founded the chamber choir Schola Cantorum, one
of Iceland’s most distinguished choirs.

Hordur Askelsson has received much recognition,
and with his choirs he has participated in various
festivals and international competitions, receiving
many prizes. He has conducted many oratorios,
often with the Iceland Symphony Orchestra and the
Reykjavik International Baroque Orchestra, and has

premiered numerous Icelandic compositions. His
performances have been recorded for radio and
television and issued on several CDs. Askelsson
has also served as teacher of the organ and choir
conducting at the Iceland National Church’s Music
School, and from 1985 to 1995 he was lecturer of
liturgical music at the University of Iceland. In the
year 2000, Askelsson was music director of the
events held to celebrate one thousand years of
Christianity in Iceland.

In 2002, Hordur Askelsson received the Icelandic
Music Prize and the Culture Prize of the Reykjavik
newspaper DV for his outstanding activities in the
year 2001. He was appointed Municipal Artist of the
City of Reykjavik in 2002 and received the Knight's
Cross of the Icelandic Order of the Falcon in 2004.
In the years 2005 to 2011, Askelsson was Church
Music Director of the National Church of Iceland.

Hordur Askelsson and his choirs have been
nominated for the Icelandic Music Prize many
times. In 2017, he won the prize for Performer of the
Year with his chamber choir Schola Cantorum and in
March 2022, he won the prize with the Motet Choir.




Motettukorinn

Métettukdrinn — &0ur Métettukdr Hallgrimskirkju — var
stofnadur &rid 1982 og hefur lengi verid medal fremstu
kéra landsins. Hordur Askelsson hefur verid stjérnandi
kérsins allt fré upphafi. Verkefnalisti korsins er langur
og fj6lskradugur og ma par finna fjdlmargar ératériur,
passiur og salumessur en lika kérverk an undirleiks fra
ymsum timum, auk pess sem kérinn hefur frumflutt fjélda
islenskra ténverka. Métettukérinn hefur farid i margar
ténleikaferdir, sungid i helstu domkirkjum Evrépu og
tekid patt i tonlistarhatidum & bord vid Listahatidina i
Bjorgvin, Norraenu kirkjutonlistarhatidina i Gautaborg
og Wiener Festwochen i Vinarborg. Kérinn hefur
einnig tekid patt i erlendum kérakeppnum, sidast i
strandborginni Jarmala i Lettlandi haustid 2018. Hann
vann til verdlauna i Alpjodlegu korakeppninni i Cork

4 Irlandi 4rid 1996 og i september 2014 vann kérinn til
briggja gullverdlauna i keppninni Cancd Mediterrania &
Spani par sem korinn vann einnig Grand Prix-verdlaun
sem besti kér keppninnar.

Medal storverka sem Motettukorinn hefur flutt mé

nefna Messias eftir Handel, Matteusarpassiuna,
Joéhannesarpassiuna, Joladratériuna og H-moll-messuna
eftir Bach, Salumessu og Messu i c-moll eftir Mozart,
salumessur eftir Duruflé og Fauré, ératériurnar Elia og
Pal postula eftir Mendelssohn, Vesper eftir Rachmaninoff,
Messu fyrir tvo kora eftir Frank Martin og Pyska
salumessu eftir Johannes Brahms. Kérinn hefur prisvar
verid tilnefndur til slensku ténlistarverdlaunanna; arid
2012 fyrir flutning & 9. sinféniu Beethovens sem flytjandi
arsins i flokki sigildrar tonlistar og arid 2015 fyrir flutning
& Sratoriunni Salémon eftir Handel & Kirkjulistahatiod og
i ar var kérinn valinn ténlistarflytjandi arsins 2021 i flokki
sigildrar/samtimaténlistar fyrir tdlkun sina & Jéladratériu
Bachs i Eldborg Horpu.

Kérinn kemur reglulega fram med Sinfoniuhljomsveit
islands, sidast i mars 2022. Kérinn hefur einnig

haldid fjdlmarga rémada ténleika med Alpjddlegu
barokksveitinni i Reykjavik.

The Motet Choir

The Motet Choir — formerly the Motet Choir of
Hallgrimskirkja — was founded in 1982 and has been one
of Iceland’s preeminent choirs for forty years. Hordur
Askelsson has been its conductor since its inception.
The choir's repertoire is extensive and multifaceted, and
includes numerous oratorios, passions and requiems,

a cappella pieces from various periods and Icelandic
compositions that the choir has premiered.

The Motet Choir has toured numerous times, sung in
many major cathedrals of Europe and participated in
music festivals such as the Bergen International Festival,
the Nordic Church Music Symposium in Gothenburg and
the Wiener Festwochen in Vienna. The choir has also
participated in international choir competitions, most
recently in JUrmala, Latvia, in the fall of 2018. It won a
prize at the Cork International Choral Festival in 1996
and took home three gold medals as well as the Grand
Prix from the 2014 International Choir Competition and
Festival Cancd Mediterrania.

Among the major compositions that the Motet Choir
has performed are works such as Handel's Messiah,
Bach'’s St. Matthew Passion, St. John Passion, Christmas

Oratorio and Mass in B minor, Mozart's Requiem and
Great Mass in C minor, the requiems of Duruflé and
Fauré, Mendelssohn’s oratorios Elijah and St. Paul,
Rachmaninoff's All-Night Vigil, Frank Martin's Mass for
Double Choir and the German Requiem of Johannes
Brahms. The choir has been nominated three times as
Performer of the Year in Classical and Contemporary
Music at the Icelandic Music Awards, in 2012 for its
performance of Beethoven's 9th Symphony (with

the Iceland Symphony Orchestra), in 2015 for its
performance of Handel's Solomon at the Festival of
Sacred Arts in Hallgrimskirkja, and the choir received
the prize for the year 2021 for its performance of Bach's
Christmas Oratorio in Harpa last November.

The Motet Choir regularly performs with the Iceland
Symphony Orchestra, most recently in March 2022. In
addition, the choir has performed several celebrated
concerts with the Reykjavik International Baroque
Orchestra.



1. fidla/violin: 2. fidla/violin:
Tuomo Suni konsertmeistari/ Marika Holmqvist

Sello/cello: Trompet/trumpet:
Emily Robinson Geerten Rooze

concertmaster Antina Hugosson Hanna Loftsdéttir Femke Lunter
Joanna Huszcza Frouke Mooij X ; i .
Sophie Gent Gréa Margrét Valdimarsdéttir Bassi/double bass: Pakur/timpani:
Sara DeCorso Maggie Urquhart Frank Aarnink
; 5 Viéla/viola: .
Gudbjartur Hakonarson Gudran Hrund Hardardéttir Obé/oboe: Sembeall/harpsichord:

Kathleen Kajioka

Svava Bernhardsdottir

Jasu Moisio Halldér Bjarki Arnarson

Lidewei De Sterck
Orgel/organ:

Fagott/bassoon: Haru Kitamika
Jani Sunnarborg

Reykjavik International Baroque Orchestra

The Reykjavik International Barogue Orchestra
(RIBO) is comprised of excellent musicians from
around the world, most having studied at the Royal
Conservatoire of The Hague in the Netherlands, one
of the leading academies in historically informed
performance. Since their graduation, members of
the orchestra have established themselves as highly
sought-after musicians all over the world, regularly
performing with leading ensembles and orchestras
that specialise in historically informed performance
such as Les Arts Florissants, Amsterdam Baroque
Orchestra, Bach Collegium Japan, Orchestra of the
Age of Enlightenment and Collegium Vocale Gent,
and with world-renowned conductors including
William Christie, Ton Koopman, Masaaki Suzuki and
Philippe Herreweghe.

The members of RIBO have been frequent guests

in Iceland ever since they came together for the
first time to participate in the performance of
Bachs's Christmas Oratorio in the Friends of the Arts

Society’s Christmas Music Festival in Hallgrimskirkja
in 2004 and again in 2005. The group performed at
the Festival of Sacred Arts in 2005, 2007, 2015 and
2019, and played in the Motet Choirs's 30th and 35th
anniversary concerts. RIBO's last concert was the
lauded performance of the Christmas Oratorio with
the Motet Choir conducted by Hordur Askelsson in
Harpa last November.

The orchestra has received great reviews for its
performances and has played an invaluable part
in introducing the instruments of the baroque
and historically informed performance practice
in Iceland. About a third of the members of

the orchestra are Icelandic musicians that have
specialised in the performance of early music.

Concertmaster of the orchestra is the Finnish
violinist Tuomo Suni. The orchestra’s founder and
conductor is Hordur Askelsson.

Alpjédlega barokksveitin i Reykjavik

Alpjédlega barokksveitin i Reykjavik (&0ur
Hallgrimskirkju/Den Haag) er skipud drvals
hljodfeeraleikurum vids vegar ad Gr heiminum, en
medlimir sveitarinnar eiga pad flestir sameiginlegt
ao hafa numio vid Konunglega ténlistarhaskélann
i Den Haag i Hollandi sem er leidandi i kennslu

& barokkhljoofeeri. Ad nami loknu hafa medlimir
Alpjodlegu barokksveitarinnar haslad sér voll sem
eftirsottir hljodfeeraleikarar og leika nu reglulega
med morgum af helstu upprunasveitum heims
undir stjérn nafntogadra stjérnenda. Méa par

nefna hljomsveitir & bord vid Les Arts Florissants,
Amsterdam Baroque Orchestra, Bach Collegium
Japan, Orchestra of the Age of Enlightenment,
Collegium Vocale Gent og stjornendur a bord vid
William Christie, Ton Koopman, Masaaki Suzuki og
Philippe Herreweghe.

Medlimir Alpjédlegu barokksveitarinnar i Reykjavik
hafa verid tidir gestir & [slandi fra pvi ad peir komu

fyrst til ad taka patt i flutningi & Joladratoriu Bachs &

Jélatonlistarhatio Hallgrimskirkju arid 2004 og aftur
2005. Sveitin kom fram & Kirkjulistahatidum 2005,
2007, 2015 og 2019, 1ék & 30 ara afmeelisténleikum
Métettukérsins og 30 ara vigsluafmeelistonleikum
Hallgrimskirkju. Sidast kom Alpjodlega barokksveitin
fram dsamt Motettukdrnum undir stjorn Hardar
Askelssonar i flutningi Jélaératériunnar i Eldborg
Horpu i ndvember sl.

Hljémsveitin hefur undantekningarlaust fengid
frabzera doma fyrir leik sinn og hefur att
ometanlegan patt i ad kynna flutningsmata
upprunastefnu og hljodfeeri barokktimans hér

& landi. Um pridjungur hljémsveitarinnar eru nd
islenskir hljoofeeraleikarar sem hafa sérheeft sig i
flutningi barokktonlistar.

Konsertmeistari Alpjédlegu barokksveitarinnar
f Reykjavik er finnski fidluleikarinn Tuomo Suni.
Stjornandi er Hordur Askelsson.



Tuomo Suni studied baroque violin
in his native Finland with Kreeta-
Maria Kentala before attending the
Royal Conservatoire in The Hague,
studying with Enrico Gatti and
graduating with a master’s degree
in 2005.

Tuomo's professional life has
largely been centred around
chamber music, performing and
recording with several international ensembles including
Opera Quarta, Ensemble Masques, Capriccio Stravagante
and Ricercar Consort, winning several awards such as
Diapason d'Or for Opera Quarta’s cd of Leclair trio
sonatas in 2007 and for Ensemble Masques's Romanus
Weichlein cd in 2015.

Tuomo is first violin of Vox Luminis, principal second violin
of The English Concert, leader of Reykjavik International
Baroque Orchestra (RIBO) and plays and records regularly
with many other orchestras including Helsinki Baroque
Orchestra, Dunedin Consort, The Early Opera Company
and Bach Collegium Japan.

Tuomo lives in Glasgow, Scotland.

Joanna Huszcza lives in Brussels, where she moved

after studying baroque violin in the Royal Conservatoire
in The Hague. She has collaborated with many inspiring
personalities and ensembles, often crossing over to other
disciplines like world music, jazz, and contemporary
dance. The artists that have had the biggest influence

on shaping her musical personality are, among others,
Enrico Gatti, Philippe Herreweghe, Marco Beasley, Skip
Sempe and choreographer Juan Kruz Diaz di Garraio
Esnaola. She can be heard and seen joining Il Gardellino,
Ensemble Pygmalion, Luthers Bach Ensemble and Geneva
Camerata. She has her own class of historical violin at
Koninklijk Conservatorium in Brussels. Joanna has been a
member of RIBO for many years.

Gudrin Hrund Hardardéttir
studied viola at the Hochschule
fir Musik und Tanz in Cologne,
Germany and later specialised
in early music and historical
performance practise at the
Royal Conservatoire in The
Hague. She is one of the
founding members of RIBO

and has worked with different
ensembles in Europe such as
Collegium Musicum Den Haag, B'rock Orchestra, Anima
Eterna Brugge and The Netherlands Radio Orchestra.
Guordn Hrund now lives in Reykjavik and is a member of
the Iceland Symphony Orchestra but also plays regularly
with leading chamber music and baroque groups in
Iceland such as The Reykjavik Chamber Orchestra, Nordic
Affect, Jokla and Barokkbandid Brak, enjoying exploring
both older repertoire and contemporary music. Gudrdn
has played with Bjork in concerts and festivals worldwide,
appearing on the albums Homogenic and Vulnicura.
Gudrun has a special interest in curating children's
concerts and is currently pursuing a master's degree in
the field of Arts pedagogy at the Iceland University of the
Arts.

Australian born Sophie Gent studied at the Royal
Conservatoire in The Hague with Ryo Terakado and
graduated in 2005. Currently residing in France, Sophie is
highly regarded as a soloist, orchestral leader, chamber
musician and teacher. She is the first violin with Ensemble
Pygmalion (Raphaél Pichon) and the Ricercar Consort
(Philippe Pierlot). She has also led the Freiburg Baroque
Orchestra, Collegium Vocale Gent, Barokkanerne, Les
Muffatti, and Genesis Baroque from Melbourne, Australia.
In chamber music formations she works regularly with
Ensemble Masques (Olivier Fortin), Ensemble Arcangelo
(Jonathan Cohen), Il Convito (Maude Gratton), le
Caravansérail (Bertrand Cuiller), and with Kris Bezuidenhuit
and Jean Rondeau.

Sara DeCorso studied violin at Oberlin Conservatory

in Ohio and Stony Brook University in New York and
pursued early music studies at the Royal Conservatoire

in The Hague under the tutelage of Enrico Gatti. She
works with a variety of period instrument orchestras and
chamber ensembles, including New Collegium, Van
Swieten Society, Orchestra of the Eighteenth Century,
FestspielOrchester Gottingen, B'Rock and RIBO. She lives
in Catalonia, Spain.

Antina Hugosson grew up in Kristianstad, Sweden, where
she started playing the violin. After her study in modern
violin at the Malmé Music Academy, she moved to the
Netherlands to specialise in early music at the Royal
Conservatoire in The Hague for Enrico Gatti and Ryo
Terakado. Antina plays both violin and viola with various
groups all over Europe, such as Concerto Copenhagen,
Vox Luminis and Eslévs Kammarorkester.

Frouke Mooij is originally from the Netherlands but lives
in Wales. She studied baroque violin with Ryo Terakado
at the Royal Conservatoire in The Hague and has worked
throughout Europe and the world with many different
early music ensembles and orchestras including Gabrieli
Consort and NZ Barok.

Icelandic violinist Gudbjartur Hakonarson did his violin
and baroque violin studies at Indiana University with Sibbi
Bernhardsson, Mauricio Fuks and Stanley Ritchie. His first
performance with RIBO was a memorable Messiah in
December of 2019. Gudbjartur has played solo with the
Icelandic Symphony Orchestra and has also appeared

as concertmaster in various orchestras such as Mallorca
Chamber Orchestra and Aurora Festival Orchestra,
where he worked with Jukka-Pekka Saraste and Leonidas
Kavakos. Guobjartur currently lives in Copenhagen, plays
the viola with the Royal Danish Orchestra, and is enrolled
in a master’s program of violin performance at the Royal
Danish Academy of Music.

Philadelphia based Finnish baroque violinist Marika
Holmqvist earned a master’s degree in baroque violin
performance and pedagogy from the Royal Conservatoire
in The Hague. She has appeared as a concertmaster for
orchestras and opera companies on three continents,
directed ensembles on both sides of the Atlantic, and
served as artistic co-director for groups in the USA, such
as Sinfonia New York and the Cambridge Concentus
Boston. Currently her leadership positions include
Washington Bach Consort (DC), Zenith Ensemble in New
England and RIBO among others. Her 20-odd recordings
include the Grammy-nominated Handel’s Israel in Egypt
with the Trinity Wall Street Choir and Baroque Orchestra.
Marika is also a dedicated and passionate educator.

Icelandic violinist Gréa Margrét Valdimarsdéttir
commits her skill not only to historical styles such as

the baroque, but also in new music. Beside her work in
RIBO, she is currently a member of the Iceland Symphony
Orchestra and Brak Baroque Orchestra among others and
is a highly dedicated teacher with full qualification in the
Suzuki method.




Kathleen Kajioka is a dual citizen of Canada and Iceland,
and studied at the Eastman School of Music in Rochester,
New York. She lives in Toronto where she played for many
years with Tafelmusik under Jeanne Lamon, and travels
frequently as a member of Ensemble Masques.

Svava Bernhardsdéttir studied viola in the Royal
Conservatoire in The Hague where she got to know the
baroque department and take part in its music making.
After completing her studies (master’s and doctorate) at
The Juilliard School, New York, she spent three years at
the Schola Cantorum Basiliensis in Basel, Switzerland,
where she studied baroque violin, viola and fiedel and
took an active part in freelancing around Europe. Svava is
now a member of the Iceland Symphony Orchestra and
teaches and plays in diverse groups.

Margaret Urquhart is the first bassist of the Orchestra
of the Eighteenth Century, of which she has been a
member since 1986. Since studying double bass with
Anthony Woodrow and viola da gamba with Anneke
Pols in The Hague, she has performed with many
leading early music ensembles world-wide, including the
Ricercar Consort, the Amsterdam Baroque Orchestra,
the Nederlandse Bachvereniging, the Orchestra of

the Age of Enlightenment, the English Concert, and
Collegium Vocale Gent. She teaches violone at the
Royal Conservatoire in The Hague, and the Amsterdam
Conservatory, and has given violone masterclasses in
China, the USA, and across Europe. She is presently
completing a PhD on the violone in Bach’s music at the
Orpheus Institute Gent and Leiden University.

After studying modern and early oboes in his native
Finland, Jasu Moisio moved to the Netherlands at

the age of 19 to study with Ku Ebbinge at the Royal
Conservatoire in The Hague, and subsequently to Paris to
continue with Marcel Ponseele. Jasu is the principal oboist
of Ensemble Pygmalion (Raphaél Pichon) since 2008, and
in 2021 he became the successor of Marcel Ponseele in
Collegium Vocale Gent (Philippe Herreweghe). He has
also been playing in the Tokyo-based Orchestra Libera
Classica (Hidemi Suzuki) since its creation in 2001. He
joined RIBO for the first time performing J.S. Bach’s
Christmas Oratorio in Harpa in November 2021.

Emily Robinson pursued her musical studies in England,
then in the Netherlands at the Royal Conservatoire in
The Hague and now lives and works in France. For the
past fifteen years she has been a member of Le Concert
d'Astrée, conducted by Emmanuelle Haim and has
appeared with world renowned orchestras such as the
Academy of Ancient Music, the Orchestra of the Age

of Enlightenment, the Gabrieli Consort and Ensemble
Pygmalion working with conductors Christopher
Hogwood, Richard Egarr, Trevor Pinnock, Simon Rattle,
Paul McCreesh and Raphaél Pichon among others. Emily
also devotes her time to diverse chamber music projects
and has recently recorded Bach’s Goldberg Variations in a
new arrangement for string trio. She has been the leading
cellist of RIBO since 2004.

Studying at the Royal Danish Academy of Music in
Copenhagen, Hanna Loftsdéttir’s interest for early music
and period instruments was awakened, and consequently
she specialised in baroque cello and viola da gamba
playing at the Royal Conservatoire in The Hague. Living in
Copenhagen she plays regularly with several well-known
Scandinavian baroque groups and orchestras such as
Concerto Copenhagen, Ho6r Barock, Goteborg Baroque,
Paulus Barokk, Nordic Affect and RIBO. Hanna is also

a founding member and manager of Danish-Swedish
baroque group Camerata @resund which has become
known for its communicative and energetic performance
style.

Lidewei De Sterck grew up in a small countryside village
in Belgium. Currently she lives at the Belgian seaside.

She started studying the historical oboe in the Lemmens
Institute in Leuven, Belgium and finished her studies in the
Royal Conservatoire in The Hague in 2005. As a freelance
musician she regularly plays all over the world with many
of Europe's well known period orchestras. This season

she will perform with Les Talens Lyriques (Christophe
Rousset), Ensemble Pygmalion (Raphaél Pichon), Capriccio
Stravagante (Skip Sempé), Il Gardellino, Vox Luminus,
Ensemble Masques, and many others.

Jani Sunnarborg lives in Finland, studied at the Royal
Conservatoire in The Hague and in Paris. He is active as
solo bassoonist with the Helsinki Baroque Orchestra, Les
musiciens du Louvre and {Oh!} Orkiestra Historyczna.
Jani teaches at the Sibelius Academy, holds a degree in
tailoring and also perfoms as a baroque dancer.

Femke Lunter, born in the Netherlands, studied

trumpet at the conservatory of Utrecht and natural
trumpet in the Royal Conservatoire in The Hague.

She has performed with orchestras such as Orchestre

des Champs-Elysées, Amsterdam Baroque Orchestra,
Freiburger Barockorchester and RIBO. Femke also studied
psychology and besides her passion for performing music,
she is working as a post-doctoral health care psychologist.
She is happy that she can use her (musical) creativity to
help children and adolescents in need.

Haru Kitamika studied harpsichord in Tokyo, Japan and
the Royal Conservatoire in The Hague. She has been
active as an ensemble player all over Europe as well

as in Japan, and has performed in the USA, Australia,
New Zealand and Israel, with ensembles such as Bach
Collegium Japan, L'Arpeggiata and Vox Luminis among
others.

Geerten Rooze studied both modern and baroque
trumpet at the Royal Conservatoire in The Hague.
Currently he lives in Germany, where he teaches baroque
trumpet at the Staatliche Hochschule fir Musik Freiburg.
A longtime member of Il Fondamento, he also plays

with ensembles such as I'Orchestre des Champs-Elysées,
Freiburger Barockorchester and Millennium Orchestra with
Philippe Herreweghe, René Jacobs and Leonardo Garcia
Alarcén. Geerten has played regularly with RIBO since
2010.

Frank Aarnink moved to Iceland in 2001 after his
studies at the Royal Conservatoire in The Hague and has
been timpanist/percussionist in the Iceland Symphony
Orchestra since then. He has played with the Freiburger
Barockorchester, the Gabrieli Consort and Players, and
with most Dutch symphony orchestras, including the
Royal Concertgebouw Orchestra and the Rotterdam
Philharmonic Orchestra. Frank has played under the
baton of Bernard Haitink, Valery Gergiev, Mariss Janssons,
Edo de Waard, Gennadi Rozhdestvensky, Pierre Boulez,
Riccado Chailly, Vladimir Aszkenazy and Klaus Méakela to
name a few. In 2007 he started Duo Harpverk together
with Katie Buckley on harp, by this date they have
commissioned and premiered over 200 pieces, including
two as duo concertos with the Iceland Symphony
Orchestra.

Halldér Bjarki Arnarson studied in Hannover (horn)

and the Royal Conservatoire in The Hague (harpsichord),
emerging in 2020 with two bachelor’s degrees. In July 2022
Halldor finished his master's degree in historical keyboards
from Schola Cantorum Basiliensis with highest distinction
and there he goes on to pursue specialised studies in
improvisation. Halldér performs regularly with ensembles
such as Barokkbandid Brék and Amaconsort, which
received the first prize in the renowned Van Wassenaer
Competition 2021. Besides being a keyboardist and a

horn player, Halldér sings and plays traditional Icelandic
instruments in the family band Spilmenn Rikinis. Halldor
has performed across Europe on occasions such as
Reykjavik Arts Festival, Laus Polyphoniae Antwerp,
Engadin Festival and Lucerne Festival.




Berit Norbakken

Berit Norbakken er ein fremsta sépranséngkona Noregs. Auk pess ad vera idulega valin sem einséngvari

{ 6ratérium, passium og messum hefur hiin haldid einsdngsténleika & ymsum hatidum i Noregi. A

sidustu arum hefur hin einnig komid fram i dperuuppfeerslum vid feiknagddar undirtektir, nd sidast i nyrri
svidsetningu leikstjérans Calixto Bieito & Jéhannesarpassiu Bachs i Teatro Arriaga i Bilbao. Han syngur
reglulega einséng med mikilsvirtum hljémsveitum i stérum ténleikahtsum & bord vid Operuhsid i Sydney
og Operuhéllina i Tékyd, medal annars undir stjérn Roberts King, Daniels Reuss, Eriks Nielsen, Mikhaels
Pletnev, Andreas Spering, Olofs Boman og Ottavios Dantone.

Berit Norbakken kom i fyrsta sinn fram & vegum Listvinafélagsins og heilladi
&heyrendur i heimsfrumflutningi & ératériunni Gospel of Mary eftir Huga
Gudmundsson & Listahatid i Reykjavik i juni sl. undir stjérn Hardar Askelssonar og séng
einnig sama verk undir hans stjérn 4 listahatioinni KLANG i Kaupmannahofn 1 juni sl.
og & Alpjédlegu kirkjulistahatioinni i Oslé i september & pessu ari.

Berit Norbakken is one of Norway'’s leading sopranos. She appears regularly in
performances of oratorios, passions and masses, and has held solo recitals at an array
of Norwegian festivals. In the past few years, she has sung opera and appeared in
other works for the stage with great success, most recently in a new staging of Bach's
St John Passion by director Calixto Bieito at the Teatro Arriaga in Bilbao. She appears
regularly as soloist with distinguished orchestras at major concert halls such as the Sidney Opera House
and the Tokyo Opera City Concert Hall, under the baton of conductors like Robert King, Daniel Reuss, Erik
Nielsen, Mikhail Pletnev, Andreas Spering, Olof Boman and Ottavio Dantone.

Berit Norbakken vowed the audience when she sang the title role of Gospel of Mary by Hugi
Gudmundsson in the world premiere performance of the oratorio conducted by Hérdur Askelsson at the
Reykjavik Arts Festival in June of this year, also participating in the performances of the oratorio at the
KLANG Festival in Copenhagen and the Oslo International Church Music Festival.

Alex Potter

Alex Potter fra Englandi er einn af fremstu kontratenérum heims. Hann kemur reglulega fram i 6llum
helstu ténleikahtisum veraldar med fremstu barokkflytjendum dagsins i dag og séng m.a. i H-moll messu
og Matteusarpassiunni eftir Bach i tilefni af 100 ara afmzeli hins virta Bachvereniging i Hollandi & sidasta
ari. Hann hefur unnid med stjérnendum & bord vid Philippe Herreweghe, Lars Ulrik Mortensen, Jordi Savall
og Jos van Veldhoven. Bach og Héndel eru fyrirferdarmiklir i efnisskra Potters, en hann leggur sig einnig
eftir pvi ad syngja i verkum eftir minna pekkt ténskald a ténleikum par sem hann stjornar sjélfur flutningi.

Alex Potter kemur nt fram i pridja sinn & vegum Listvinafélagsins med
Métettukérnum og Alpjodlegu barokksveitinni, en hann var einséngvari i
eftirminnilegri uppfeerslu & Jéladratériunni i Eldborg Horpu i byrjun adventu i fyrra
og i H-moll messu Bachs i tilefni af 35 ara afmeeli Mdtettukérsins og Listvinafélagsins ‘;
2017.

Alex Potter from England is one of the foremost countertenors in the world and

a highly respected interpreter of baroque music. He has performed with leading
conductors including Philippe Herreweghe, Thomas Hengelbrock and Lars Ulrik
Mortensen. Alongside numerous performances of works by Bach, Handel and other
established composers, he takes particular interest in seeking out and singing lesser-known repertoire in
concerts and recordings under his own direction.

Alex Potter performed to great acclaim in Bach’s Christmas Oratorio with the Motet Choir and Hordur
Askelsson in Harpa Concert Hall last year and he also sang in Bach’s B minor Mass at the 35th anniversary
concert of the Motet Choir and the Friends of the Arts Society of Reykjavik in 2017.




Elmar Gilbertsson

Elmar Gilbertsson tenér er i fremstu réd islenskra dperuséngvara. Hann Utskrifadist fréa Séngskéla Sigurdar
Demetz vorid 2007. Eftir pbad 14 leidin til Hollands par sem hann lagdi stund & mastersndm i 6perusdéng

vid Tonlistarhaskolann i Amsterdam og Konunglega ténlistarhaskolann i Den Haag. Kennarar hans

par voru Jon Porsteinsson og Peter Nilson. Elmar hlaut Grimuverdlaunin i flokknum séngvari arsins og
Islensku ténlistarverdlaunin sem séngvari arsins f flokki sigildrar og samtimatonlistar fyrir hlutverk Dada
Halldérssonar i perunni Ragnheidur eftir Gunnar Pérdarson sem sett var upp hja Islensku éperunni 2014.
Hann séng hlutverk Lenskys i uppfaerslu [slensku dperunnar & Evgeni Onegin haustid 2016 og hlaut aftur
islensku ténlistarverdlaunin fyrir talkun sina.

Elmar song tendrhlutverkio i Passiu eftir Haflida Hallgrimsson & tonleikum

i Hallgrimskirkju med Métettukdrnum i april 2015 og séng einnig & 30 éra
vigsluafmaelistonleikum i Hallgrimskirkju i oktdber 2016 og i H-moll messu Bachs i
tilefni af 35 &ra afmaeli Motettukdrsins, en & ndmsarum sinum var hann um tima félagi
i kérnum. Hann var einnig einséngvari & Jolaténleikum Métettukorsins 2017. Elmar er
sem stendur fastradinn vio Staatsoper i Stuttgart i Pyskalandi.

Elmar Gilbertsson is one of Iceland’s most accomplished opera singers. He graduated
from the Sigurdur Demetz Singing Academy in Reykjavik in 2007 and studied further
at the Amsterdam University of the Arts and the Royal Conservatoire in The Hague
with Jon Porsteinsson and Peter Nilson. He was named Singer of the Year at the Grima Theater Awards
as well as the Icelandic Music Awards for his interpretation of Dadi Halldérsson in Gunnar Pérdarson’s
opera Ragnheidur which the Icelandic Opera premiered in Harpa in 2014. Two years later he received the
Icelandic Music Awards again for his performance as Lensky in Eugene Onegin at the Icelandic Opera.

During his student years, Elmar was a member of the Motet Choir and he has often appeared as a soloist
with the choir. He sang the tenor part of Haflioi Hallgrimsson's oratorio Passia with the Motet Choir in April
2015 and was the featured soloist at the choir’s Christmas concert in 2017 among other performances.

Oddur Arnpér Joénsson

Oddur Arnpér Jénsson bariton hlaut Islensku ténlistarverdlaunin 2018 sem sdngvari arsins fyrir hlutverk
Michaels i Brothers, 6peru Daniels Bjarnasonar, 4 Listahatid 2018. Hann var Gtnefndur Bjartasta vonin

4 Islensku tonlistarverdlaununum 2014 fyrir hlutverk sitt i Don Carlo. Oddur lserdi hja Oléfu Kolbranu
Hardardottur og Alexander Ashworth i Séngskélanum i Reykjavik og stundadi framhaldsnéam i 6peru- og
[j60aséng vid Mozarteum-haskélann i Salzburg i Austurriki hja Andreas Macco og Mérthu Sharp. Hann
hefur hlotid fjélda vidurkenninga i alpjédlegum ljédakeppnum.

Oddur er fyrrum félagi i Métettukérnum og hefur margoft komid fram sem einséngvari & vegum
Listvinafélagsins undir stjérn Hardar Askelssonar, m.a. i H-moll messunni eftir
Bach i tilefni af 35 &ra afmaeli Motettukorsins og Listvinafélagsins 2017 og &
Kirkjulistahatio 2019.

Oddur Arnpér Jénsson baritone is one of Iceland’s most prominent singers of his
generation and has won many national and international prizes. He won Singer
of the Year 2018 at the Icelandic Music Awards for Classical and Contemporary
Music for his interpretation of Michael in Daniel Bjarnason’s opera Brothers, having been named the
Brightest Hope at the Music Awards 2014. Oddur studied with Ol6f Kolbrin Hardardéttir and Alexander
Ashworth at the Reykjavik Academy of Singing and Vocal Arts and with Andreas Macco and Martha Sharp
at the Mozarteum in Salzburg, Austria.

Oddur is a former member of the Motet Choir and has performed as a soloist under the baton of Hérdur
Askelsson on numerous occasions, for example in Bach’s B minor Mass at the 35th anniversary concert of
the Motet Choir and the Friends of the Arts Society in 2017.
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Messias

PART ONE
The prophecy and realization of God's plan to
redeem mankind by the coming of the Messiah.

1 OVERTURE Sinfony

2 ACCOMPAGNATO (Tenor)
Comfort ye, comfort ye my people,
saith your God.

Speak ye comfortably to Jerusalem,
and cry unto her,

that her warfare is accomplished,
that her iniquity is pardoned.

The voice of him that crieth in the wilderness,
Prepare ye the way of the Lord,
make straight in the desert a highway for our God.

3 AIR (Tenor)

Every valley shall be exalted,

and every mountain and hill made low,
the crooked straight,

and the rough places plain.

4 CHORUS

And the glory of the Lord shall be revealed,
and all flesh shall see it together:

for the mouth of the Lord hath spoken it.

Tonleikagestum er bent & ad eitt hlé verdur gert &
ténleikunum og verdur pad ad loknum 27. kafla.

FYRSTI HLUTI
Spadémurinn um og uppfylling asetlunar Guds um
endurlausn mannkyns med komu Messiasar.

1. FORLEIKUR Sinfénia

2. TONLES (Tenér)
Huggid, huggio lyd minn,
segir Gud yodar.
Hughreystid Jerusalem

og bodid henni

ad apjan hennar sé a enda,
ad sekt hennar sé goldin.

Heyr, kallad er:
,Greidid Drottni veg um eydimorkina,
rydjid Gudi vorum beina braut i audninni”.
(Jes 40.1-3)

3. ARIA (Tenér)
Sérhver dalur skal haekka,
hvert fjall og hals leekka.
Holar verdi ad jafnsléttu
og hamrar ad dalagrundum.
(Jes 40.4)

4. KOR
P& mun dyrd Drottins birtast
og allt hold sja pad samtimis
pvi ad Drottinn hefur bodad pad.
(Jes 40.5)

5 ACCOMPAGNATO (Bass)

Thus saith the Lord, the Lord of Hosts; Yet once a
little while and | will shake the heav'ns and the earth,
the sea and the dry land: And | will shake all nations;
and the desire of all nations shall come.

The Lord, whom ye seek, shall suddenly come to His
temple, even the messenger of the Covenant, whom ye
delight in: behold, He shall come, saith the Lord of Hosts.

6 AIR (Alto)

But who may abide the day of His coming, and who
shall stand when He appeareth? For He is like a
refiner's fire.

7 CHORUS
And He shall purify the sons of Levi, that they may
offer unto the Lord an offering in righteousness.

8 RECITATIVE (Alto)
Behold, a virgin shall conceive and bear a Son, and
shall call his name Emmanuel, GOD WITH US.

9 AIR (Alto) & CHORUS

O thou that tellest good tidings to Zion, get thee up into
the high mountain. O thou that tellest good tidings to
Jerusalem, lift up thy voice with strength; lift it up, be
not afraid; say unto the cities of Judah, behold your
God! O thou that tellest good tidings to Zion.

5. TONLES (Bassi)
Pvi ad svo meelir Drottinn allsherjar: Eftir skamma
hrid mun ég hraera baedi himin og jord, hafid og
burrlendid. Eg mun hreera allar pjédir svo ad paer
munu flytja fjarsjodi sina hingad,

(Hag 2.6-7)

Drottinn, sem pid leitid, kemur skyndilega til
musteris sins og bodberi sattmalans, sem pid praid,
hann kemur, segir Drottinn hersveitanna.

(Mal 3.1)

6. ARIA (Alt)
Hver getur afborid daginn pegar hann kemur, hver
faer stadist pegar hann birtist? Hann er eins og eldur
i braedsluofni.

(Mal 3.2)

7. KOR
Hann hreinsar syni Levi. Pa munu peir feera Drottni
fornargjafir a réttan hatt.

(Mal 3.3)

8. TONLES (Alt)
Sja, yngismaer verdur pungud og faedir son og laetur
hann heita Immanuel; Gud med oss.

(Jes 7.14b; Matt 1.23b)

9. ARIA (Alt) og KOR
Stig upp a hatt fjall, Sion, fagnadarbodi.
Hef upp raust pina kroftuglega, Jerisalem, fagnadarbodi.
Hef upp raustina og éttast eigi,
seg borgunum i Juda: Sja, Gud ydar kemur,
Sion, fagnadarbodi.
(Jes 40.9)



Arise, shine, for thy Light is come, and the glory of
the Lord is risen upon thee.

10 ACCOMPAGNATO (Bass)

For behold, darkness shall cover the earth,
and gross darkness the people;

but the Lord shall arise upon thee,

and His glory shall be seen upon thee.
And the Gentiles shall come to thy light,
and kings to the brightness of thy rising.

11 AIR (Bass)

The people that walked in darkness

have seen a great light;

and they that dwell in the land of the shadow of death,
upon them hath the light shined.

12 CHORUS

For unto us a Child is born,

unto us a Son is given,

and the government shall be upon His shoulder;
and His name shall be called

Wonderful, Counsellor, the Mighty God,

the Everlasting Father, the Prince of Peace.

13 PASTORAL SYMPHONY (Pifa)
14 RECITATIVE (Soprano)

There were shepherds abiding in the field, keeping
watch over their flocks by night.
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Statt upp, skin pu, pvi ad ljos pitt kemur
og dyrd Drottins rennur upp yfir pér.
(Jes 60.1)

10. TONLES (Bassi)
Myrkur grufir yfir jordinni
og sorti yfir pjodunum
en Drottinn er runninn upp yfir pér
og dyrd hans birtist yfir pér.
Pjédir munu stefna a ljés pitt
og konungar a ljomann sem rennur upp yfir pér.
(Jes 60.2-3)

11. ARIA (Bassi)
Su pj6d, sem i myrkri gengur,
sér mikid ljés.
Yfir pa sem bua i landi nattmyrkranna
skin ljos.
(Jes 9.2)

12. KOR
Pvi ad barn er oss feett,
sonur er oss gefinn.
A hans herdum skal héfdingjadémurinn hvila,
hann skal nefndur:
Undraradgjafi, Gudhetja,
Eilifdarfadir, Fridarhofoingi.
(Jes 9.5)

13. HJARDLJOP Sinfénia

14. TONLES (Sépran)
En i somu byggd voru hirdar Gti i haga og gaettu um
noéttina hjardar sinnar.

(Luk 2.8)

15 ACCOMPAGNATO (Soprano)

And lo, the angel of the Lord came upon them, and
the glory of the Lord shone round about them,
and they were sore afraid.

16 RECITATIVE (Soprano)

And the angel said unto them: Fear not, for behold, |
bring you good tidings of great joy, which shall be to
all people. For unto you is born this day in the city of
David a Saviour, which is Christ the Lord.

17 ACCOMPAGNATO (Soprano)
And suddenly there was with the angel, a multitude
of the heavenly host, praising God, and saying:

18 CHORUS
Glory to God in the highest, and peace on earth,
good will towards men.

19 AIR (Soprano)

Rejoice greatly, O daughter of Zion;

shout, O daughter of Jerusalem!

Behold, thy King cometh unto thee;

He is the righteous Saviour,

and He shall speak peace unto the heathen.

20 RECITATIVE (Alto)

Then shall the eyes of the blind be opened,
and the ears of the deaf unstopped.

Then shall the lame man leap as an hart,
and the tongue of the dumb shall sing.

15. TONLES (Sépran)
Og engill Drottins stéd hja peim og dyrd Drottins
ljomadi kringum pa.
Peir urdu mjog hraeddir.
(Luk 2.9)

16. TONLES (S6pran)
En engillinn sagdi vid pa: ,Verid éhraeddir, pvi, sja,
ég boda your mikinn fognud sem veitast mun 6llum
lydnum: Ydur er i dag frelsari faeddur, sem er Kristur
Drottinn, i borg Davids.

(Luk 2.10-11)

17. TONLES (Sépran)
Og i somu svipan var med englinum fjoldi himneskra
hersveita sem lofudu Gud og s6gdu:

(Luk 2.13)

18. KOR
Dyrd sé Gudi i upphaedum og fridur a jordu og
velpoknun Guds yfir ménnum.

(Luk 2.14)

19. ARIA (Sépran)
Fagna mjog, déttirin Sion,
lat gledilatum, dottirin Jerdsalem.
Sja, konungur pinn kemur til pin.
Réttlatur er hann og sigurseell,
Hann mun boda pjédunum frid
(Sak 9.9-10)

20. TONLES (Alt)

P& munu augu blindra ljukast upp
og eyru daufra opnast.

pa stekkur hinn halti sem hjortur

og tunga hins mallausa fagnar. (Jes 35.5-6q)



21 DUET (Soprano/Alto)

He shall feed His flock like a shepherd;

and He shall gather the lambs with His arm,
and carry them in His bosom,

and gently lead those that are with young.

Come unto Him, all ye that labour, come unto Him that
are heavy laden, an He will give you rest. Take His yoke
upon you, and learn of Him, for He is meek and lowly
of heart, and ye shall find rest unto your souls.

22 CHORUS
His yoke is easy, and his burden is light.

PART TWO

The accomplishment of redemption by the sacrifice
of Jesus, mankind's rejection of God's offer, and
mankind's utter defeat when trying to oppose the
power of the Almighty

23 CHORUS
Behold the Lamb of God, that taketh away the sin of
the world.

24 AIR (Alto)
He was despised and rejected of men, a man of
sorrows and acquainted with grief.

He gave His back to the smiters,
and His cheeks to them that plucked off the hair:
He hid not His face from shame and spitting.
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21. TVISONGUR (Sépran/Alt)
Eins og hirdir mun hann halda hjord sinni til haga,
taka unglombin i fadm sér
og bera pau i fangi sinu
en leida maedurnar.
(Jes 40.11)

Komid til hans 6ll pér sem erfidid og punga erud hladin,
og hann mun veita ydur hvild. Takid a ydur hans ok
og leerid af honum pvi ad hann er hégvaer og af hjarta
litillatur og pa munud pér finna hvild salum ydar.

Matt 11.28-29)

22. KOR
Pvi ad hans ok er ljuft og byrdi hans létt.
(Matt 11.30)

ANNAR HLUTI

Forn Jesu til syndaaflausnar, mannkyn afneitar férn
Guds og algjor uppgjof mannkyns i barattunni vid afl
almeettisins.

23. KOR
Sja, Guds lamb sem ber synd heimsins.
(J6h 1.29b)

24. ARIA (Alt)
Hann var fyrirlitinn og menn fordudust hann,
harmkveelamadur og kunnugur pjaningum,

(Jes 53.3a)

Hann baud bak sitt peim sem bordu hann
og vanga sina peim sem reyttu skegg hans,
huldi ekki andlit sitt fyrir hadung og hrakum.
(Jes 50.6)

25 CHORUS

Surely He hath borne our griefs,

and carried our sorrows!

He was wounded for our transgressions,

He was bruised for our iniquities;

the chastisement of our peace was upon Him.

26 CHORUS
And with His stripes we are healed.

27 CHORUS

All we, like sheep, have gone astray;

we have turned every one to his own way,
and the Lord hath laid on Him

the iniquity of us all.

28 ACCOMPAGNATO (Tenor)
All they that see Him laugh Him to scorn; they shoot
out their lips, and shake their heads, saying:

29 CHORUS
He trusted in God that He would deliver Him; let Him
deliver Him, if He delight in Him.

30 ACCOMPAGNATO (Tenor)

Thy rebuke hath broken His heart: He is full of heaviness.
He looked for some to have pity on Him, but there
was no man,

neither found He any to comfort Him.

25. KOR

En vorar pjaningar voru pad sem hann bar
og vor harmkvaeli er hann a sig lagdi.

En hann var saerdur vegna vorra synda,
kraminn vegna vorra misgjorda.

Honum var refsad svo ad vér fengjum frid

(Jes 53.4-5)

26. KOR
Og fyrir benjar hans urdum vér heilbrigdir.

(Jes 53.5)
27. KOR
Vér féorum allir villir vegar sem saudir,
héldum hver sina leid
en Drottinn Iét synd vor allra
koma nidur & honum.

(Jes 53.6)
28. TONLES (Tenér)
Allir, sem sja hann, gera gys ad honum,
geifla sig og hrista h6fudid.og segja:

(SIm 22.8

29. KOR
Hann treystir Gudi. NU atti Gud ad frelsa hann ef
hann hefur maetur a honum.

(Matt 27.43)

30. TONLES (Tenér)
Hadungin kramdi hjarta hans svo ad hann 6rvaenti.
Hann vonadi ad einhver syndi medaumkun en par
var enginn,
og ad einhverjir huggudu en fann engan.

(SIm 69.21))



31 ACCOMPAGNATO (Tenor)
Behold, and see

if there be any sorrow

like unto His sorrow.

32 ACCOMPAGNATO (Soprano)
He was cut off out the land of the living:

for the transgressions of Thy people was He stricken.

33 AIR (Soprano)
But Thou didst not leave His soul in hell; nor didst
Thou suffer Thy Holy One to see corruption.

34 CHORUS

Lift up your heads, O ye gates;

and be ye lift up, ye everlasting doors;
and the King of Glory shall come in.
Who is this King of Glory?

The Lord strong and mighty,

the Lord mighty in battle.

Lift up your heads,

O ye gates; and be ye lift up, ye everlasting doors;
and the King of Glory shall come in.
Who is this King of Glory?

The Lord of Hosts,

He is the King of Glory.

35 RECITATIVE (Tenor)

Unto which of the angels said He at any time:
Thou art My Son,

this day have | begotten Thee?
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31. TONLES (Tenér)
Skyggnist um og sjaid,

finnst su kvol sem jafnast a vid
pa sem a hann var 16gé.

(HIj 1.12)
32. TONLES (Sépran)
Hann var hrifinn burt af landi lifenda.
Vegna syndar mins lyds var honum refsad.
(Jes 53.8b)

33. ARIA (Sépran)
Pvi ad ekki munt pu skilja salu hans eftir i helju
og eigi lata pinn heilaga verda rotnun ad brad.
(Post 2.27)

34. KOR
Pér hlig, lyftido hofoum ydar,
hefjid ydur, pér 6ldnu dyr,
svo ad konungur dyrdarinnar megi inn ganga.
Hver er pessi konungur dyrdarinnar?
Pad er Drottinn, hin volduga hetja,
Drottinn, bardagahetjan.
Pér hlig, lyftid héfoum ydar,
hefjid ydur, pér 6ldnu dyr,
svo ad konungur dyrdarinnar megi inn ganga.
Hver er pessi konungur dyrdarinnar?
Pad er Drottinn hersveitanna,
hann er konungur dyrdarinnar.
(SIm 24.7-10)

35. TONLES (Tenér)
Pvivid hvern af englunum hefur hann nokkru sinni sagt:
PG ert sonur minn,
i dag hef ég faett pig?
(Heb 1.5)

36 CHORUS
Let all the angels of God worship Him.

37 AIR (Soprano)

Thou art gone up on high;

Thou hast led captivity captive,

and received gifts for men;

yea, even from Thine enemies,

that the Lord God might dwell among them.

38 CHORUS
The Lord gave the word;
great was the company of the preachers.

39 AIR (Soprano)

How beautiful are the feet of them:
that preach the gospel of peace,

and bring glad tidings of good things.

40 CHORUS

Their sound is gone out into all lands, and their

words unto the ends of the world.

41 AIR (Bass)

Why do the nations so furiously rage together,

and why do the people imagine a vain thing?
The kings of the earth rise up,

and the rulers take counsel together

against the Lord, and against His Anointed.

36. KOR
Allir englar Guds skulu tilbidja hann.
(Heb 1.6b)

37. ARIA (Sépran)
PU steigst upp til haeda,
hafdir a burt bandingja,
tokst vid gjofum fra ménnum,
jafnvel uppreisnarménnum.
Drottinn Gud mun bua par.
(SIm 68.19)

38. KOR
Drottinn laetur bodskap Ut ganga,
heill her [folks] flytur sigurfréttina:
(SIm 68.12)

39. ARIA (Sépran)
Hversu yndislegir eru faetur fagnadarbodans
sem fridinn kunngjorir,
gleditidindin flytur.
(Jes 52.7a)

40. KOR
Bodskapur peirra hefur borist it um alla j6rd og ord
peirra til endimarka heimsbyggdarinnar.

(Rém 10.18b)

41. AIR (Bassi)
Hvi geisudu heidingjarnir
og hvi bruggudu pjédirnar fanyt rad?
Konungar jardarinnar risu upp
og hoféingjarnir s6fnudust saman
gegn Drottni og gegn hans Smurda.
(Post 4.25b-26)



42 CHORUS
Let us break their bonds asunder, and cast away
their yokes from us.

43 RECITATIVE (Tenor)
He that dwelleth in heaven shall laugh them to scorn;
the Lord shall have them in derision.

44 AIR (Tenor)
Thou shalt break them with a rod of iron; thou shalt
dash them in pieces like a potter's vessel.

45 CHORUS
Hallelujah! for the Lord God Omnipotent reigneth.

The kingdom of this world is become the kingdom
of our Lord, and of His Christ; and He shall reign for
ever and ever.

King of Kings, and Lord of Lords.
Hallelujah!
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42. KOR
Vér skulum slita fjotra peirra
og varpa af oss vidjum peirra.”

(SIm 2.3)
43. TONLES (Ten6ér)
Hann, sem situr & himni, hleer,
Drottinn gerir gys ad peim.

(SIm 2.4)
44. ARIA (Tenér)
Pu skalt mola paer med jarnstaf,
mylja paer eins og leirker.

(SIm 2:9)
45. KOR
Halleltdja, Drottinn Guéd vor, hinn alvaldi, er konungur
ordinn. (Opb 19.6b)

Drottinn og Kristur hans hafa fengid valdid yfir
heiminum og hann mun rikja um aldir alda.
(Opb 11.15b)

Konungur konunga og Drottinn drottna.
Halleldja!
(Opb 19.16b)

PART THREE
A Hymn of Thanksgiving for the final overthrow of
Death

46 AIR (Soprano)

| know that my Redeemer liveth,

and that he shall stand at the latter day upon the earth.
And though worms destroy this body,

yet in my flesh shall | see God.

For now is Christ risen from the dead, the first fruits
of them that sleep.

47 CHORUS

Since by man came death, by man came also the
resurrection of the dead. For as in Adam all die, even
so in Christ shall all be made alive.

48 ACCOMPAGNATO (Bass)
Behold, I tell you a mystery; we shall not all sleep, but
we shall all be changed in a moment, in the twinkling
of an eye, at the last trumpet.

49 AIR (Bass)

The trumpet shall sound, and the dead shall be
raised incorruptible, and we shall be changed. For
this corruptible must put on incorruption and this
mortal must put on immortality.

PRIDJI HLUTI
pakkargjordarsongur vegna lokasigursins a
daudanum

46. ARIA (Sépran)
Eg veit ad lausnari minn lifir
og hann mun sidastur ganga fram a foldu.
Eftir ad pessi hid min er sundurteett
og allt hold er af mér mun ég lita Gud.
(Job 19.25-26)

En nd er Kristur upprisinn fra daudum, frumgrodi
peirra sem sofnud eru.
(I Kor 15.20)

47. KOR
Eins og daudinn kom med manni, pannig kemur
upprisa daudra med manni. Eins og allir deyja vegna
sambands sins vid Adam, svo munu allir lifgadir
verda vegna sambands sins vid Krist.

(I Kor 15.21-22)

48. TONLES (Bassi)
Sja, ég segi ykkur leyndardom: Vid munum ekki oll
deyja en Oll munum vid umbreytast, i einni svipan, a
einu augabragdi, vid hinn sidasta ludur.

(I Kor 15.51-52q)

49. ARIA (Bassi)
Pvi [Gdurinn mun gjalla og pa munu daudir upp risa
6forgengilegir og vid munum umbreytast. Forgengilegir
og daudlegir likamir okkar eiga ad breytast i
oforgengilega likami sem daudinn naer ekki til.

(I Kor 15.52b-53)



50 RECITATIVE (Alto)
Then shall be brought to pass the saying that is written:
Death is swallowed up in victory.

51 DUET (Alto/Tenor)

O death, where is thy sting?

O grave, where is thy victory

The sting of death is sin, and the strength of sin is the
law.

52 CHORUS
But thanks be to God, who giveth us the victory
through our Lord Jesus Christ.

53 AIR (Soprano)
If God be for us, who can be against us?

Who shall lay anything to the charge of God's elect? It
is God that justifieth, who is he that condemneth? It is
Christ that died, yea rather, that is risen again, who is at
the right hand of God, who makes intercession for us.

54 CHORUS

Worthy is the Lamb that was slain,

and hath redeemed us to God by His blood,

to receive power, and riches, and wisdom, and
strength, and honour, and glory, and blessing.
Blessing and honour, glory and power,

be unto Him that sitteth upon the throne, and unto

the Lamb, for ever and ever. Amen.
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50. TONLES (Alt)
Pa raetist pad sem ritad er:
Daudinn er uppsvelgdur i sigur.
(I Kor 15.54b)

51. TVISONGUR (Alt/Tenér)
Daudi, hvar er sigur pinn?
Daudi, hvar er broddur pinn?
En syndin er broddur daudans og I6gmalio afl
syndarinnar.
(I Kor 15.55-56)

52. KOR
Gudi séu pakkir, sem gefur oss sigurinn fyrir Drottin
vorn Jesu Krist!

(I Kor 15.57)

53. ARIA (Sépran)
Ef Gud er med okkur hver er pa a méti okkur?
(Rom 8.31b)

Hver skyldi asaka Guds utvoldu? Pad er Gud sem
syknar. Hver sakfellir? Kristur Jesus er sa sem dainn
er. Og meira en pad: Hann er upprisinn, hann er vid
haegri hond Guds og hann bidur fyrir okkur.

(Rém 8.33-34)

54. KOR

Maklegt er lambid slatrada

og med blédi sinu keypti pad Gudi til handa

ad fa mattinn og rikdéminn, visku og kraft,

heidur og dyrd og lofgjorad.

Honum, sem i hasaetinu situr, og lambinu,

sé lof og heidur, dyrd og kraftur um aldir alda. Amen.
(Opb 5.12-13)

Listvinafélagio i Reykjavik

Listvinafélagio i Reykjavik sem fagnar 40 ara afmeeli & pessu

ari starfaoi i Hallgrimskirkju 1982-2021 og studladi ad einstoku
listalifi i Hallgrimskirkju med mikilli nyskopun i mérgum
listgreinum og glaesilegu tonleikahaldi med Métettukdrnum
og Schola Cantorum og Klaisorgeli kirkjunnar og innlendum
sem erlendum listam&nnum. Listvinafélagio starfar nd sjalfsteett
og er m.a. i samstarfi vid Ténlistarhisid Horpu, sem hefur gert
3ja &ra samning vio félagid og mun Listvinafélagid, sem er

bakhjarl Métettukérsins og Schola Cantorum, skipuleggja tvo
stéra vidburdi i Horpu érlega auk pess ad standa fyrir ymsum
60rum spennandi og glaesilegum vidburdum & ari hverju.
Listvinafélagio telur & fjérda hundrad félaga sem eru dyrmeett
bakland fyrir starfsemi félagsins baedi med studningi sinum og
&huga og argjéldum sem mynda mikilvaegan fjarhagsgrundvall
félagsins. Einnig nytur Listvinafélagio studnings rikis og borgar
og annarra styrktaradila. Nyir félagar eru innilega velkomnir!

Moétettukérinn / The Motet Choir
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Eric Heinen janutar 2009
Gunnar Orn Gunnarsson haust 1988
Hrolfur Gestsson haust 2009
Ingdlfur Jéhannesson haust 2021
Kjalar Martinsson Kollmar jantar 2020
Martin Kollmar haust 2010
Olafur Torfi Asgeirsson haust 2013
Snorri Sigurdsson haust 2003
Sveinn Ingi Reynisson vor 2005
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Stjorn Métettukorsins

Ragnheidur bPérdis Gylfadéttir, forman
Halla Bjorgvinsddttir, medstjérnandi
Hrafnkell Karlsson, medstjérnandi
Hrefna Sigurjénsdéttir, ritari
Ingibjartur Jénsson, gjaldkeri

Stjérn Listvinafélagsins i Reykjavik
Hordur Askelsson, listraenn stjérnandi
Alexandra Kjeld, formadur

Helgi Steinar Helgason, varaformadur
Halldér Hauksson

Ragnheidur bérdis Gylfadéttir

Agust Ingi Agustsson

Benedikt Ingdlfsson

Halla Bjorgvinsdottir

Résa Gisladéttir

Inga Rés Ingdlfsdottir, framkveemdastjori
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Sérstakar pakkir:

Tonlistarsjodur menntamalardduneytisins
Reykjavikurborg

Styrktarsjédur Samtaka um ténlistarhus og
Ruthar Hermanns

Tuomo Suni

Guodrdn Hrund Hardardottir
Hafsteinn Sv. Hafsteinsson
Halldor Hauksson

Harpa tonlistar- og radstefnuhus
Svanhildur Konradsdottir

Asa Briem

Starfsfolk Horpu

Helga Sigridur Pérsdottir
Menntaskélinn vid Sund

Atli Freyr Steinpdrsson

Nicholas Jones

Brian FitzGibbon

Jon Bjarnason

Kristin Bogaddttir

Harpa B. Hjardar

Valdimar Témasson
Litr6f/Gudjon O

Blomagalleri

Stjbrmarrdd islands

Fosshétel Reykjavik
Tonlistarskélinn { Képavogi
12 Tonar

Blémasmidja Omars
Efnalaugin Bjorg

Hradi — fatahreinsun
Kirkjuhusio — Skélholtsutgéfan
Hljodfeerahisio
Husasmidjan/Blémaval
HNOSS veitingahts i Horpu
PwC

Stjérn Listvinafélagsins
Stjorn Métettukdrsins
ENNEMM

Aladar Résc

Bjarni Frimann Bjarnason
Lenka Matéova

Séarka Wohlmuthova
Vikingur Vidarsson

Ruv ohtf.

Umsjén med efnisskra: Halldér Hauksson
Uppsetning: Hafsteinn Sv. Hafsteinsson
Prentun: Litréf

Menningar- og vidskiptaraduneyld

HARPA, Reykjavikurborg




