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Jélaératérian i Hérpu vid upphaf 40. starfsars Listvinafélagsins og Métettukérsins
Keeri tonleikagestur!

Enn & ny s6fnumst vio saman i addraganda jélanna til ad opna hjortun fyrir t&frum frédségunnar um feedingu frelsarans,
eins og hun birtist i Bibliunni og tdlkud er i undurfagurri tonlist Joladratériu Johanns Sebastians Bachs. Enn & ny feer
Métettukorinn, i fylgd afburdahljodfeeraleikara og afburdaeinséngvara, teekifeeri til ad deila pessari undratonlist med svo
morgum sem vel kunna ad meta hana. Jéladratérian er undursamlegur brunnur gledi og keerleika, visku og jélabirtu.

Vid fylgjum Mariu og Jésef ad jotunni, heyrum herskara engla syngja og sjaum hirda, sem hrada sér pangad sem barnid
liggur. | arium heyrum vid einséngvarana og hljédfzerin hugleida atburdi jélagudspjallsins, i sdlmunum birtast vidbrogd
hins kristna safnadar.

Pessir tonleikar marka timamot 1 ségu Moétettukérsins og Listvinafélagsins, sem starfa ekki lengur undir merkjum
Hallgrimskirkju og hefja nt fertugasta starfsar sitt med flutningi Jéladratériunnar i Horpu. [ 39 &r stédu kérinn og
Listvinafélagid fyrir mérgum glaesilegum ténleikum i Hallgrimskirkju. [ samvinnu vid félagid flutti kérinn margar perlur
kirkjutonlistarinnar i pjodarhelgidominum. Med tilkomu Alpjddlegu barokksveitarinnar opnudust adur dpekktir
maoguleikar { upprunaflutningi stérra barokkverka & fslandi i samvinnu vid faerustu hljédfzeraleikara vida ad Gr heiminum
sem tilbdnir voru ad leggja okkur 1id. Pad samstarf heldur afram af fullum krafti og er mikid pakkarefni ad Harpa hafi
nu bodid Listvinafélaginu samstarfssamning til naestu priggja ara, par sem medal annars er stefnt ad flutningi stérverka
kirkjuténlistarinnar i byrjun adventu ar hvert.

Pad er sérstakt glediefni ad a peim deemalausu timum sem vid nu lifum hafi verid heegt ad flytja Joladratériuna i

Horpu, hinu gleesilega ténlistarhisi okkar, og ad svo bjart sé fram undan hja Métettukdérnum og Listvinafélaginu i
samvinnu vid Alpjédlegu barokksveitina. Margar gédar hendur hafa komid® okkur til hjalpar. Eg pakka af alhug 6llum
beim sem lagt hafa okkur [id vid undirbuining pessara ténleika. Par ber sérstaklega ad nefna
forsvarsmenn Listvinafélagsins og Moétettukérsins og Tuomo Suni, konsertmeistara Alpjédlegu
barokksveitarinnar. Einnig feer forsvarsfolk Horpu sérstakar pakkir fyrir Smetanlega adstod

og studning vid undirblning pessara stéru hatidartonleika. Listvinafélagid pakkar einnig
Reykjavikurborg, Ténlistarsjédi og Styrktarsjédi Samtaka um ténlistarhis og Ruthar Hermanns
mikilveegan fjarhagslegan studning. An peirra styrkja hefdi draumurinn um Jélaératériuna i Horpu
ekki getao reest.

Megi ténlist Jéladratériunnar umvefja pig og na til hjartans med sinn fagra jélabodskap. Fyrir
hond Motettukérsins og Listvinafélagsins i Reykjavik dska ég pér gledilegra jélal
Hérdur Askelsson
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Herdis Anna Jénasdéttir, sépran

Alex Potter, kontratendr Efnisskra:
Benjamin Glaubitz, tendr, gudspjallamadur I. hluti Jauchzet, frohlocket, auf, preiset die Tage
Johann Kristinsson, bassi II. hluti Und es waren Hirten in derselben Gegend

Motettukdrinn HIé i 20 minGtur

IIl. hluti Herrscher des Himmels, erhore das Lallen
IV. hluti Fallt mit Danken, fallt mit Loben

Alpjodlega barokksveitin i Reykjavik
Stjérnandi: Hérdur Askelsson

The Christmas Oratorio in Harpa at the Beginning of the Friends of the Arts
Society and the Motet Choir's 40* Anniversary Year
Dear patron!

Once again, we gather in the run-up to Christmas to open our hearts to the magic and charm
surrounding the story of the Saviour's birth as it is set out in Holy Scripture and portrayed in the
sublime music of Johann Sebastian Bach's Christmas Oratorio. Once again, the Motet Choir,
supported by excellent musicians and excellent soloists, is given the opportunity to share this
wondrous music with so many of the work's admirers. The oratorio is a marvellous fountain of

joy, love, wisdom, and the brightness of Christmas. In it, we approach the manger with Mary and
Joseph, hear a multitude of the heavenly host, and witness the shepherds making haste to find the
child. In the arias, we hear the soloists and the orchestra contemplating the events related in the
Christmas gospel, while the chorales echo the reaction of the Christian congregation.

Today's concert marks a turning point in the history of the Motet Choir and the Reykjavik Friends
of the Arts Society, which are no longer under the auspices of the Hallgrimskirkja in Reykjavik

and embarking on their fortieth anniversary year with a performance of the Christmas Oratorio in
Harpa. For 39 years, the choir and the Friends of the Arts Society offered many great concerts in
the Hallgrimskirkja. In collaboration with the Society, the choir performed many masterworks of
sacred music in the national shrine which is the Hallgrimskirkja. The forming of the International
Baroque Orchestra opened up previously unknown possibilities as regards the historically informed
performance of large-scale Baroque works in Iceland, which has all been done in partnership with
musicians of the highest calibre from all over the world who have been willing to aid us in our
efforts. This cooperation will continue unabated, with it being a matter of special gratitude that
the Harpa Concert Hall has now offered the Reykjavik Friends of the Arts Society a three-year
partnership agreement enabling, among other things, performances of masterworks of religious
music at the beginning of Advent each year.

It is a great satisfaction that in our unprecedented times we are able to perform the Christmas
Oratorio in Harpa, our magnificent concert hall. We are pleased to know that there are bright
times ahead for the Motet Choir, the Friends of the Arts Society, and for our collaboration with

the International Baroque Orchestra. We have been helped by many good people. My sincere
thanks go out to all those who have assisted us in realizing this concert. Those who merit special
acknowledgement are the board members of the Friends of the Arts Society, the board members
of the Motet Choir, and Tuomo Suni, the leader of the International Barogue Orchestra. My special
gratitude is extended to the management of the Harpa Concert Hall, who have provided invaluable
assistance in organizing this ambitious festive concert. The Friends of the Arts Society should also
like to thank the City of Reykjavik, the Music Fund, and the Association for the Construction of a
Concert Hall and Ruth Hermanns Endowment Fund. Without their generous grants, our dream of
performing the Christmas Oratorio in Harpa would not have come true.

May the music of the Christmas Oratorio envelop you and reach your heart with its beautiful
Christmas message. On behalf of the Motet Choir and the Reykjavik Friends of the Arts Society, |
wish you a happy Christmas!

H&rdur Askelsson



Joélaératéria Bachs — nokkur adfaraord

Eldsnemma ad morgni joladags &rid 1734 streyma ibuar i Leipzig i
Saxlandi inn i Nikulasarkirkjuna, adra af adalkirkjum borgarinnar, til
morgunmessu. Klukkan er ekki nema sjo, en peir allra trdraeknustu

og morgunbrottustu hafa pegar tekid patt i morguntidum tveimur
klukkustundum fyrr. Fram undan er hatidarmessa sem mun ad likindum
standa yfir til hatt i ellefu. Eigum vid ekki ad aetla ad pad sé nokkud

kalt i vedri og sennilega er ekki mikid hlyrra inni i kirkjunni. Pad er enn
kolnidamyrkur og kirkjuskipid pvi lyst upp med miklum fjélda kertaljésa.
Hair sem I&gir, ungir sem aldnir eru vafalaust i hatidarskapi, en eitthvad
segir manni ad ekki séu allir binir ad nudda stirurnar dr augunum.
Messan hefst 4 salminum Puer natus in Bethlehem (sem Islendingar
hafa um aldir sungid sem Oss barn er feett i Betlehem og hefur vafalaust
verid kyrjad i éfdum kirkjum pessi sému jél hér & landi). Sidan hljémar
orgelforspil og par & eftir métetta i flutningi kérsins. Séngvararnir eru
sumir hverjir ekki ykja hair i loftinu enda peir yngstu ekki nema niu

eda tiu ara gamlir. Allir eru peir nemendur i Témasarskélanum sem sér
kirkjum borgarinnar fyrir kérséngvurum. Hljémsveitin, sem bratt mun lata
til sin taka, er lika skipud skolastrékum og stddentum fyrir utan pa fau
atvinnutonlistarmenn sem eru i pjénustu borgar og kirkju.

N er klukkan héalfatta og komid ad peim lid gudspjénustunnar sem
mest reynir & hina 6hérdnudu ungu ténlistarmenn: kantata jéladags er

i uppsiglingu. Skyndilega dynur i padkum, flautur svara vakningarkallinu,
6bo baetast i hopinn, svo strengir og loks gjallandi trompetar. Ef
einhverjum kirkjugestinum hefur tekist ad dorma fram ad pessari stund
bindur hinn prottmikli hljémsveitarinngangur eflaust enda & blundinn.
Sidan a fyrsta adventusunnudegi hefur enginn hlj¢dfeeraleikur hljomad i
kirkjunni og pad magnar enn ahrif pessa glaesilega upphafs. Bratt baetist
kérinn i leikinn: , Jauchzet! Frohlocket! Auf, preiset die Tage,” syngja
strakamnir. ,Fagnid! Gledjist! Og lofprisid daginn.”

Joladratérian er hafin! Johann Sebastian Bach er & fimmtugasta aldursari
og hefur gegnt stodu Témasarkantors og ténlistarstjéra borgarinnar

i riman aratug. A pessum tima hefur hann sami® nokkur hundru®
kantotur fyrir alla helgidaga kirkjuérsins og & pvi ar drjigu safni ad

moda pegar hann velur ténlist fyrir messurnar. Nu fannst honum pé

vera kominn timi til ad brydda upp & nyjung i helgihaldinu. Kirkjugestir
urdu varir vid pad um leid og peir komu til kirkju og fengu afhentan
baekling med séngtexta i sex hlutum, einum fyrir hvern messudag
hatidanna, par sem atburdir j6lanna eru raktir. Pad voru reyndar fordsemi
fyrir slikum , framhaldsségum” 1 kirkjuténlistinni, baedi i Leipzig og

eins i Lubeck hja Dieterich Buxtehude, sem Bach lzerdi ymislegt af, en
aldrei hefur jolasagan verid s6gd & jafn tignarlega margslunginn hatt i
ténum og i pessu sexskipta verki, sem héfundurinn kallar Weihnachts-
Oratorium. Hinir pradbinu Leipzig-buar sem sitja i hordum trébekkjum
Nikulésarkirkju bennan morgun geta varla gert sér i hugarlund ad teepum
premur éldum sidar muni prudbunir tonleikagestir sitja i heldur paegilegri
seetum i glaesilegum ténleikasal nordur 4 [slandi og hlusta & pessa sému
tonlist.

Eins og komid hefur fram er Jéladratéria Bachs sett saman r sex hlutum
eda kantétum sem samdar voru med sérstakan flutningsdag i huga og
inniheldur hver peirra sinn hluta frédsagnarinnar af feedingu Jesu Krists.
Fyrstu prir hlutarnir eru aetladir til flutnings & fyrstu premur jéladégunum
(stérhatioir kirkjuérsins voru priheilagar, eins og sagt er, og var messad

prja daga i r60) og mynda afmarkada heild. beir geyma hid eiginlega
jolagudspjall par sem sagt er fra atburdum j6laneeturinnar. Fjérdi hlutinn
var skrifadur fyrir nyarsdag og hverfist um nafn frelsarans, enda segir

fré umskurdi og nafngift Jesd i gudspijalli fyrsta dags arsins. [ sidustu
tveimur hlutunum, fyrir sunnudag eftir nyar og prettanda dag jola,

er augum beint ad vitringunum fré Austurléndum og hinum grimma
Herédesi.

pott Bach hafi geett pess ad hver hluti ératériunnar geeti stadid sem
sjalfstzed eining, eins og hver dnnur kantata sem hann flutti i messum,
lagdi hann einnig mikla dherslu & ad bua verkinu sterkt heildarform.
par skiptir tontegundaval og hljédfeeraskipan hvad mestu mali.
Grunnténtegund Jéladratériunnar er D-dar. Pad kom eiginlega af
sjalfu sér pvi pad var paegilegasta tontegundin fyrir nattdrutrompetana
sem notadir voru i Leipzig (frumsteedari fyrirrennarar nitimatrompets
an ventla) en peir voru dmissandi pattur gledirikrar hatidarténlistar.
Bach kallar & prja trompeta og pékur i 1., 3. og 6. hluta ératériunnar
og rammar pannig inn baedi fyrri hluta verksins og verkid i heild. Annar
hlutinn er i G-ddr og sé fimmti { A-dur en badar pessar tontegundir
eru mjog skyldar D-dur. Fjordi hlutinn hefur hins vegar sérst6du en par
bregdur Bach sér i F-dur og fyrirskrifar tvé horn sem ekki koma fyrir
annars stadar i ératoriunni. betta er i samreaemi vid innihald kantétunnar
(nafngift Jest), sem stendur eilitid til hlidar vid umfjéllunarefni hinna
hlutanna.

Pad & vid um Jéladratdriuna eins og um kantdtur og passiur Bachs

ad songtexti verksins er af prennu tagi: bibliuvers, sélmerindi og
frumsaminn texti. S6gupradur ératdriunnar er tekinn ordréttur ar

Nyja testamentinu og pad eru peir Likas og Matteus sem segja fra.
Séalmerindin sem koma fyrir i verkinu eru ol dr sdlmum sem ortir voru
um midja sautjandu 6ld, nema hvad sigildir jolasalmar Marteins Lathers,
Vom Himmel hoch, da komm ich her (Af himnum ofan bodskap ber) og
Gelobet seist du, Jesu Christ (Heidra skulum vér herrann Krist), fa ad
fljota med. Ekki er vitad med vissu hver pad var sem skrifadi frumsaminn
texta Jéladratdriunnar, sem sunginn er i resitativum (songlesum), arium
og kérum, en 6l bond berast ad ndanum samstarfsmanni Bachs ad nafni
Christian Friedrich Henrici, eda Picander eins og hann kaus a0 kalla

sig pegar hann var i skdldaham. bar kemur ekki sist til su stadreynd ad
hann var einkar laginn vid einmitt pé grein skéldskaparlistarinnar sem
Bach purfti 4 ad halda i Joladratoriunni, pad er ad segja ad semja nyjan
texta i stad gamals. Megnid af arium og kérum Joladratériunnar hafdi
nefnilega hljémad adur i 68rum verkum vid annan texta. Meira um pad
hér adeins sidar en athugum fyrst peer formgerdir sem & vegi okkar
verda i Joladratoriunni.

Fimm af kantétunum sex hefjast & gleesilegum upphafskér par sem
hljémsveitin leikur forspil og millispil, skipud &llum peim hljédfeerum sem
koma fyrir i hverri kantotu fyrir sig. Pessir kérkaflar eru 6vidjafnanlegir
ad allri gerd og gefa skyran og markvissan tén fyrir bad sem koma

skal i kantotunni. Annar hluti 6ratériunnar hefst hins vegar & eina
hljémsveitarkafla verksins, yndislegu hjardlj6di sem kynnir ségusvid
peirrar kantotu, p.e. Betlehemsvelli, bar sem hirdar munu bratt fa
6vaenta heimsokn af himnum ofan. Til ad auka sveitablee ténlistarinnar
notar Bach hér hvorki fleiri né feerri en fjogur 6bé, tvé astarobé og tvo
veidiobo. Albert Schweitzer heyrdi fyrir sér samtal engla og hirda i vixl-
og samleik strengja og flauta annars vegar og ébodanna hins vegar i
pessum freega kafla.

Kérinn gegnir margslungnu hlutverki i Joladratoriunni eins og i passium
Bachs. Auk pess ad sla téninn i upphafi bregda kérsongvararnir sér i
gervi ymissa hopa sem fyrir koma i fraségninni i svokolludum turba-
kérum. Undir lok annars hlutans spretta pannig fram veengir & peim

og peir syngja i ordastad himneskra hersveita: ,Ehre sei Gott in der
Hohe” (Dyrd sé Gudi i upphaedum). Seinna i verkinu setja peir sig i spor
hirdanna og enn sidar eru peir vitringar ad leita ad hinum nyfeedda
konungi Gydinga.

pad fellur einnig i hlut kérsins ad syngja sdlma eda kérala ératériunnar,
vel & annan tug kafla. Bach raddsetur pessi einfoldu gémlu salmalég
med mikilli tilfinningu fyrir inntaki textans. [ lok fisgurra af kantétunum
er ad finna iburdarmeiri kérala par sem hljomsveitin feer frjalst hlutverk
og leikur millispil. Pétt kéralarnir lati margir hverjir ekki mikio yfir sér

i samanburdi vid adra kafla verksins eru peir afar mikilvaegir og alveg
6missandi hlekkir i kedjunni. Pad er i pbeim sem rodd safnadarins hljomar.
Ekki er vitad hvort pad var venja 4 timum Bachs ad kirkjugestir taekju
undir med kérnum i sdlmaséngnum i kirkjutonverkum en dheett er ad
fullyrda ad jafnvel pott peir hafi ekki sungid fullum hélsi pa hafi peir i pad
minnsta raulad med i hjarta sinu, svo pekktir voru pessir sdlmar hverju
mannsbarni.

Sntum okkur ad hlutverkum einséngvaranna. Texti gudspjallamannsins
er samkvaemt hefdinni sunginn af tendr i resitativum par sem einungis
basso continuo eda fylgibassi (sellé/kontrabassi/fagott og orgel) leikur
med séngvaranum. Slikir kaflar eru nefndir secco eda ,purr” resitativ.
Onnur séngles ératériunnar eru af svokalladri accompagnato-gerd,
bar sem hin ymsu hljédfeeri stydja framsdgn séngvarans. Bach notast
vid pessar tvaer gerdir songlesa til ad varpa ljési

& edlismun texta peirra. Framlag gudspjalla-
mannsins feerir frasdégnina afram en sénglesin

med frumsémdum texta eru aningarstadir par sem
séngvararnir staldra vid, velta atburdum ségunnar
fyrir sér og bregdast vid peim.

Ariur Jéladratoriunnar, tolf ad tolu, skiptast

jafnt & milli kantatanna og eru flestar i itdlskum
priskiptum da capo-stil, par sem fyrsti hluti kaflans
er endurtekinn ad midhlutanum loknum (pa er sem
sé byrjad aftur fré byrjun, da capo). Frjalsu resitativin
eru einhvers konar Gtlegging & gudspjallinu, eda
orpredikanir, og nidurstada og inntak peirra verdur
oft kveikjan ad umfjéllunarefni arianna. Hinn kristni

einstaklingur hugleidir stodu sina Gt fra bodskap gudspjallsins. [ arfunum
eru hljodfzerin ekki einungis notud til studnings eins og i accompagnato-
sénglesunum heldur leika pau i raun jafn stér hlutverk og séngvararnir
og eru i stédugu samspili vid pa.

Hér ad ofan var ad pvi yjad ad tonlistin i Joladratoriunni hefdi ekki

verid alveg ny af nalinni pegar hin hljémadi i Leipzig jélin 1734-35.
Stadreyndin er nefnilega su ad flestir kérar verksins og allar ariur ad
einni undanskilinni (SchlieBe, mein Herze, nr. 31) hdfou hljomad i 68rum
verkum eftir Bach, og pad sem meira er, rimur helmingur pessara kafla
atti reetur sinar ad rekja til veraldlegra kantata. Ef til vill hefur suma
kirkjugesti i fyrrmefndri messu i Nikulasarkirkjunni & jéladag 1734 rémad i
ao hafa &0ur heyrt hinn gleesilega upphafskér Jéladratédriunnar i kantétu
sem flutt var rimu ari fyrr, pann 8. desember 1733, i tilefni af afmaelisdegi
Mariu Jésefu, kjorfurstafriar Saxlands og drottningar Péllands. Liklega
hafa peir pé ekki kippt sér mikid upp vid pad, enda var alvanalegt ad
ténskald nyttu ténlist sin og jafnvel annarra, ef pvi var ad skipta, i ymsum
gerdum og vio fleiri en eitt teekifaeri.

Bach var & pessum tima & héttunum eftir vidurkenningu og

studningi kjrfurstans, Fridriks Agusts Il (sem hét Agust Il pegar

hann setti & sig konungskéronu Péllands) og taldi ad hirdtitill myndi
styrkja hann i stédugri barattu hans vid yfirvold 1 Leipzig vardandi
adbunad tonlistarinnar i borginni. Hann |ét pvi faa merkisdaga i lifi
kjorfurstafjolskyldunnar fram hja sér fara og var idinn vid ad hylla hana
med tonlist. Alls ma rekja ellefu kafla i Joladratoriunni til priggja kantata
sem urdu til af pessu tilefni (BWV 213-215). Adrir endurunnir kaflar
verksins attu sér fyrirmyndir sem ekki hafa vardveist.

bad kann ad virdast furdulegt ad upphafin og hatidleg tonlist Joladratéri-
unnar skuli ad hluta hafa verid sétt i veraldleg tonverk sem samin voru,
ao nokkru leyti, sem lidur i langvinnri kjarabarattu. Sumum pykir pessi
tilhugsun 6peegileg og peirri kenningu hefur verid varpad fram ad Bach
hafi verid buinn ad dkveda ad semja Joladratdriuna og hafi haft hana i
huga pegar hyllingarkantéturnar urdu til. Pad er audvitad ein leid til ad
skyra uppsprettu innblasinna hugmynda i pessum gleesilegu verkum en
kann lika ad skyggja & pé stadreynd ad Johann Sebastian Bach lagdi alla
kunnattu sina, metnad og andagift i hvert einasta verk sem hann setti
4 blad, hvort sem um var ad reeda veraldlega eda andlega tonlist, stort
verk eda litid. Ténlistarheefileikar voru i hans huga gudsgjof sem bar ad
fara vel med. Pad vantar vissulega ekki hastemmt lofid kjorfurstanum og
~ hans folki til handa i texta hyllingarkantatanna,

en pegar handrit Bachs ad pessum verkum eru
gaumgeefd ma sja skammstéfunina JJ (Jesu juva;
Jesu, hjalpa b mér) efst & bladi og i lok peirra
= hefur Bach, likt og i mérgum 63rum handritum,

' skrifad SDG, sem utleggst Soli Deo Gloria, Gudi
* einum sé dyrd.

Halldér Hauksson



Bach’s Christmas Oratorio - Prologue

At the crack of dawn on Christmas day in 1734, the residents of

Leipzig, Saxony pour into St. Nicholas Church, one of the city’s two
main churches, for morning mass. It's not yet 7 o’clock but the most
pious and earliest risers already said their morning prayers two hours
ago. Christmas mass lies ahead, which is likely to run until nearly 11
o'clock. We can assume that the weather has turned cold outside, and
it's probably not much warmer inside the church. Since the sky is still
pitch black, the nave is lit by an abundance of candles. The festive spirit
has settled over the crowd, rich and poor, old and young alike, but not
everyone has wiped the sleep from their eyes. The service begins with
the hymn Puer natus in Bethlehem (A child is born in Bethlehem, which
Icelanders have sung for centuries as Oss barn er feett i Betlehem and
which is doubtlessly being sung in many churches this same Christmas in
Iceland). Next an organ prelude is played and then the choir performs a
motet. Some of the singers aren't very tall since the youngest members
aren’t but nine or ten years old. All are students at St. Thomas School,
which provides the city’s churches with their choirs. The orchestra,
which will soon begin its performance, also comprises school boys and
students except those few professional musicians employed by the city
and church.

It's now half past seven and time for the part of the service most

trying for the greenest of the young musicians: the Christmas cantata

is underway. A sudden thunder in the timpani, the flute answers the

call to wake, the oboe jumps in, then the strings and finally clarion
trumpets. If any churchgoers have nodded off, this resounding musical
entrance has surely put an end to their nap. Since the first Sunday of
Advent no instruments have been played in the church, which only
amplifies the effect of this tremendous opening. The choir soon joins
the performance: “Jauchzet! Frohlocket! Auf, preiset die Tage,” sing the
boys. “Rejoice! Be Glad! Come, praise the day!”

The Christmas Oratorio has begun! Johann Sebastian Bach will be fifty
and has served as cantor of St. Thomas School and the city’s musical
director for over a decade. During this time he has composed several
hundred cantatas for the entire liturgical calendar, so he has a substantial
body of work to choose from when he selects music for mass. But now
he feels it's time to bring something new to the service. The churchgoers
realized this when they came to church and received a booklet with a
libretto in six parts, one for each of the feast days of Christmas, which
retells the story of Christ's birth. This sort of “serial narrative” has
precedent in sacred music, in Leipzig as well as in Libeck with Dieterich
Buxtehude, who was involved in Bach's development. But never has

the Christmas story been told in such a magnificent, elaborate way in
music as in this six-part work, which the composer titled Weihnachts-
Oratorium. The smartly dressed churchgoers of Leipzig who sit in St.
Nicholas’ hard, wooden pews that morning don't have a clue that nearly
three centuries later, smartly dressed concertgoers will sit in somewhat
more comfortable seats in a splendid concert hall up north in Iceland
and listen to the same music.

As was mentioned above, Bach's Christmas Oratorio is arranged in six
parts or cantatas, each composed for a specific day of performance,
and each representing a part of the Christmas story in sequence. The
first three parts are meant to be performed on the first three days of
Christmas (major church holidays
were observed with the so-called
“triduum”, masses on three days
in a row), forming a separate
section. They represent Luke's
Christmas story, which recounts
the events of Christmas night.
The fourth part was written for
New Year's Day and revolves
around the savior's name, since
the gospel reading for the year's
first day tells of the circumcision
and naming of Jesus. The last two
parts, performed on the Sunday
after New Year and the Feast of
Epiphany, focus on the Magi from
the East and the wicked King
Herod.

Though Bach made sure that each part of the Oratorio could stand

on its own, like any other cantata he performed for mass, he also
endeavored to imbue the work with a strong overarching form. This
mainly involves the choice of key and instrumentation. The main key of
the Christmas Oratorio is D major. This was an obvious choice since it is
the most convenient key for the natural trumpet used in Leipzig at the
time (a more primitive, valveless forerunner to the modern trumpet),
which was the quintessential sound for festive holiday music. Bach calls
on three trumpets and timpani in parts |, Il and VI of the oratorio, thus
framing both the first section and the work as a whole. Part Il is written in
G major and part V in A major, which are both closely related to D major.
Part IV, however, is unique as Bach makes a departure into F major and
scores two horns, which aren’t found elsewhere in the oratorio. This is

in keeping with the subject of the cantata (the naming of Jesus), which
stands somewhat apart from the subject matter of the other parts.

As with Bach's cantatas and passions, the text of the Christmas Oratorio
can be categorized into three groups: Biblical verse, hymn fragments
and original text. The oratorio’s narrative is taken directly from the New
Testament, the gospels of Luke and Matthew. The hymn verses that
appear in the piece are all from hymns written in the mid seventeenth
century, except the stanzas from Martin Luther’s classic Christmas hymns:
Vom Himmel hoch, da komm ich her (From Heaven above to Earth |
come) and Gelobet seist du, Jesu Christ (Praise be to You, Jesus Christ).
No one was attributed with writing the Christmas Oratorio’s original text,
which is sung in recitative, arias and choruses, but all signs point to a
close collaborator of Bach named Christian Friedrich Henrici, who wrote
under the penname Picander. For example, it is known that Picander had
a deft hand when it came to writing new text to replace older, existing
text, just the skill Bach needed when it came to the Christmas Oratorio.
Most of the arias and choruses from the Christmas Oratorio came from

other pieces with different texts. More on that in a moment, but first let's
take a look at the types of movements we find in the Christmas Oratorio.

Five of the six cantatas begin with a splendid opening chorus where the
orchestra plays a prelude and interludes, including all the instruments
that play in each cantata. These choral movements are unparalleled,
laying a clear and focused foundation for what's to come in the cantata.
Part Il of the oratorio, however, opens with the piece’s only sinfonia, a
lovely pastorale that sets the stage for the rest of the cantata, i.e., the
fields of Bethlehem, where the shepherds will soon receive unexpected
visitors from the heavens. To heighten the pastoral mood of the music
Bach uses no fewer than four oboes, two oboes d’amore and two oboes
da caccia. Albert Schweitzer claimed to hear the voices of angels and
shepherds in conversation—strings and flutes on one hand, the oboes
on the other—in this famous movement.

The choir has a multi-faceted role in the Christmas Oratorio, as they do
in Bach's passions. Besides setting the tone in the opening, the choir
takes on the parts of several various groups in the narrative in the so-
called turba choruses. By the end of the second part, they sprout wings
and give voice to the heavenly host: “Ehre sei Gott in der Hohe” (Glory
to God in the highest). Later in the piece they don the robes of the
shepherds and still later they become the Magi in search of the newborn
king of the Jews.

It's also the choir's role to sing the oratorio’s hymns or chorales, over a
dozen movements. Bach arranged these simple, old hymn tunes with
great feeling for the meaning of the lyrics. At the end of four of the
cantatas there are more elaborate chorales with orchestral interludes.
Though the chorales are more subtle when compared to other
movements of the piece, they are still very important and integral links
in the chain. It is in these sections that the voice of the congregation is
heard. It remains unclear whether it was a convention in Bach’s time to
include the churchgoers with the choir when the hymns were sung, but
it's safe to say that while they may not have belted out the words, the
congregation did at least hum along in their hearts as these hymns were
old familiars for them all.

Let's turn to the role of the soloists. According to convention, the gospel
text is sung in recitative by a tenor accompanied by only basso continuo
(cello/double bass/bassoon and organ). These sections are called
recitativo secco or “dry” recitatives. Other recitatives in the oratorio

are of the so-called accompagnato style, in which various instruments
serve as auxiliaries to the singer’s story. Bach used these two types of
recitatives to shed light on the varying natures of the texts. The gospel
texts move the story forward while the recitatives with original text
become stopping points where the singer pauses, reflects on events and
reacts.

The Christmas Oratorio’s arias, twelve in number, are distributed evenly
among the cantatas and most are in the Italian ternary da capo style,
where the movement's first section is repeated once the second section
is finished (that is, the piece starts over from the beginning, hence da
capo). The free recitatives are a sort of interpretation of the gospel,
sermons in miniature, and their conclusion and meaning often serve as a

spark for the subjects of the arias. The Christian individual contemplates
his or her place based on the message of the gospel. In the arias the
instruments are not just an auxiliary as they are in the accompagnato
recitatives, but rather they actually play an integral role in constant
interplay with the singer.

As was mentioned above, the music for the Christmas Oratorio was not
entirely new when it was performed in Leipzig over Christmas 1734-

35. The fact is that most of the work’s choruses and all the arias with
one exception (SchlieBe, mein Herze, no. 31) came from Bach's other
works, and what's more, over half the movements can be traced back to
secular cantatas. Some of the churchgoers at that mass in St. Nicholas
in 1734 might have even found the wondrous opening chorus of the
Christmas Oratorio strangely familiar as it was originally performed
about a year before on December 8, 1733, to celebrate the birthday of
Maria Josepha, Electress of Saxony and Queen of Poland. Although they
probably didnt make much of it, since it was not unusual for composers
to reuse their own work, and in some cases even the work of others, in
various ways and more often than once.

During this time, Bach was seeking recognition and support from the
Elector of Saxony, Frederick Augustus Il (also known as King Augustus
Il of Poland when he wore the Polish crown). Bach believed a courtly
title would bolster his position in his constant battles with Leipzig's city
council over facilities for music in the city. He didn’t let many special
days in the Elector’s family go by without congratulating them in music.
All told, eleven movements of the Christmas Oratorio can be traced
back to three cantatas created for these occasions (BWV 213-215).
Other reworked movements in the oratorio were taken from previous
compositions that have not survived.

It may seem odd that the inspired and solemn music of the Christmas
Oratorio can, in part, trace its roots to secular music that was composed,
to some degree, as a maneuver in a long-fought battle with the city for
better treatment. Some find this thought upsetting, and it has been
suggested that Bach had already decided to compose the Christmas
Oratorio and had it in mind when the congratulatory cantatas were
created. Of course, that's one way to explain the motivation behind
these magnificent works, but it shouldn’t obscure the fact that Johann
Sebastian Bach devoted all of his talent, ambition and inspiration to
every piece that he put on paper, secular and sacred works alike, both
large and small. To his mind, his musical talents were a gift from God not
meant to go to waste. There was certainly no lack of rhapsodic praise
aimed at the elector and his family in the congratulatory cantatas, but
when Bach’s manuscripts of these pieces are carefully examined, one
will find the abbreviation JJ (Jesu juva — Jesus, help me) at the top of
the page, and at the end Bach wrote, as he did with many other pieces,
SDG, meaning Soli Deo Gloria or glory to God alone.

Halldér Hauksson



Vangaveltur um upprunaleika og gomul hljédfaeri

Tonlistarheimurinn tekur stédugum breytingum eins og adrir geirar
menningarlifsins. A dldum &dur, og pad er reyndar ekki ykja langt sidan
ef litid er & hid stéra samhengi hlutanna, pétti litid varid i tonlist ef hin
var ekki gleeny og nétnapappirinn enn blautur af bleki. Tonskéldin sendu
fré sér stridan straum af ténverkum sem hljémudu ny og fersk i kirkjum,
s6lum og stofum, en var svo ytt til hlidar pegar naestu verk barust. Pad
var i raun ekki fyrr en & nitjandu 6ld sem menn toku ad lita & gamla tonlist
sem annad og meira en kennsluefni i tonsmidataekni. Mendelssohn
opnadi augu og eyru heimsins fyrir snilld Bachs og Brahms sankadi i grid
og erg ad sér handritum ad verkum goémlu meistaranna og studdi Utgafu
peirra. Tonlistarsagnfraedi tok sér sess medal annarra greina ténvisinda og
smam saman vard til st menning sem vid kollum i daglegu tali , klassiska
tonlist”. NG getum vid nélgast otrulegt magn af tonlist sidustu alda hvort
sem er & plétum, i Gtvarpi og sjonvarpi, & tonleikum, eda & netinu, sem
hefur audvitad gerbylt ténlistardreifingu & adeins érfaum arum.

En &dur en ténlistarmenn stiga & svid eda ganga inn i hljédver til ad
flytja tonlist lidinna alda purfa peir ad taka otal akvardanir um tulkun og
framsetningu verkanna. Og eftir pvi sem & tuttugustu 6ldina leid flaektust
pau mal enn frekar, pvi raddir sem tdldu ténlist hvers timabils ségunnar
eiga ad f4 sina sérstoku medferd foru ad lata i sér heyra. [ aldanna ras
hafdi flutningsmati og tdlkun ténlistar audvitad breyst, alveg eins og
tonlistin sjalf, auk pess sem hljédfeeri hofou proast afar mikid, sum héfou
ordid ad vikja fyrir nyjum tegundum, énnur haldid velli, en med miklum
breytingum og taeknibétum.

[ kjslfarid vard til hreyfing innan ténlistarheimsins sem vildi losa ,gamla
ténlist”, ténlist midalda, endurreisnar og barokks, Ur vidjum talkunar
og hljéms rémantiska timabilsins sem veeri i litlum samhljémi vid hana.
Fylgismenn hreyfingarinnar, baedi hljédfeeraleikarar, séngvarar og
ténlistarfreedingar, féru ad gruska i gémlum handritum, bréfum og
bokum og gréfu upp heimildir um hvernig flutningi tonlistar hefdi verid
hattad a hverjum tima. Gémul hljédfeeri voru dregin fram i dagsljésid
og hljédfaerasmidir toku ad smida nyja gripi eftir gdmlum fyrirmyndum.
pessari hreyfingu 6x smédm saman dsmegin og fré pvi 4 attunda
dratugnum hefur hin heegt og sigandi fest sig i sessi um allan heim, ekki
sist 4 hljdémplétumarkadnum, en langflestir peirra tonlistarmanna sem
gefa reglulega Ut eldri tonlist & plétum adhyllast pessa stefnu.

Ymis hugtok hafa verid notud til ad lysa stefnunni og hugmyndafraedinni
4 bak vid hana, en stundum vilja ordin adeins pvaelast fyrir ménnum. A
ensku er talad um flutning med ,period” eda , original” hljédfeerum,
b.e. hljédfeerum fra timabilinu eda upprunalegum hljédfeerum. Pessi ord
geta gefid tilefni til ad taka fram ad audvitad er ekki att vid ad leikid sé

& hlj6dfeerin sem ténverkin voru upphaflega flutt &, né heldur ad pau

séu fra nékveemlega sama tima og verkin, par getur skeikad aratugum.
Annad hugtak sem til skamms tima var afar oft notad um ténlistarflutning
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af pessu tagi er enska ordid , authentic” eda sannur, ésvikinn, ekta. Med
bvi ad halda pvi a lofti var gefid i skyn, og stundum reyndar einfaldlega
stadheeft, ad flutningur af pessu tagi veeri réttari og neer hugmyndum
ténskaldsins en hin hefdbundna tdlkun, par sem hefdir, venjur og klisjur
hefdu safnast saman i timans ras og ordid ad ipyngjandi farangri. Eins
og naerri ma geta for slikur malflutningur stundum &fugt ofan i pa sem
héldu sig vid hefdina, en pad var reyndar ekki sidur folk ur herbudum
Lupprunasinna” sem lét 4durnefnt ord fara svo i taugarnar & sér ad nu er
sjaldan talad um ,atentiskan” flutningsmata, heldur frekar , historically
informed performance” (sem er skammstafad & skemmtilegan hatt:
HIP), sem sé flutning sem er byggdur & pekkingu & ségulegu samhengi
ténlistarinnar.

bvi er ekki ad leyna ad & undanférnum aratugum hafa nokkud fost skot
gengid a milli fylkinganna tveggja sem hér um reedir. Fyrstu tilraunir
Lperiédumanna” kolludu fram skilningsleysi og hadsgldsur um falska
téna og léttveegi fré fylgismonnum hefdarinnar, sem aftur fengu 4 sig
akurur fyrir ad lata hugmyndafraedi og hljédheim rémantikurinnar villa
sér syn pegar kom ad eldri tonlist. Ztli megi ekki segja ad nd hafi flestir
sem lata sig pessi mal varda lagt nidur vopnin og gert sér grein fyrir ad
hér & pad vid, eins og svo oft pbegar mennirnir deila, ad stérisannleikur er
vandfundinn og ad leidin ad honum felst oftar en ekki i samraedum milli
hépa med mismunandi skodanir.

Pannig er 6heett ad fullyrda ad flestir barokkadhugamenn kjosi frekar

ad hlusta & gédan pianista leika hljombordsverk Bachs en lélegan
semballeikara, pé tonlistin hafi verid samin fyrir sembal en ekki piané.
Pegar allt kemur til alls er petta audvitad spurning um heefileika og innseei
flytjandans og smekk og innlifun hlustandans. Pad er jafn vafasamt ad
halda pvi fram ad flutningur barokkténlistar & gémul hljédfeeri sé i edli
sinu ésviknari og meira ekta en flutningur sému ténlistar & natimahljédfeeri
og ad halda pvi fram ad tulkun Laurence Oliviers & Rikardi |ll sé réttari

en tdlkun Al Pacinos, eda ad Mariumyndir Dirers séu sannari en
madonnumyndir Chagalls.

Opinn hugur og medalhof eru notadrjugir kostir fyrir tonlistarmenn i
pessum méalum. Pad er varhugavert ad vera of einstrengingslegur i leitinni
ad upprunaleikanum, slikt getur leitt til stadnadrar safnmennsku par sem
parruk og pudur fer ad skyggja a ténlistina. Pvi audvitad getum vid aldrei
i einu og Ollu endurskapad andrimsloft og umhverfi lidinna tima eda
skridid inn i innstu kréka og kima i hugarheimi fyrri tidar manna. Til pess
pyrftum vid ekki einungis ad komast yfir timavél heldur lika ad gleyma
Sllu sem madurinn hefur heyrt, séd og reynt & undanlionum 6ldum. Og
svo er annad: pé vid vitum ymislegt um hvernig malum var hattad i gamla
daga, er ekki par med sagt ad st mynd sé i samraemi vid vilja og dskir
ténskaldsins. Tokum Bach sem deemi, hann var lengst af hunddanaegdur
med adstaedur sinar og hefdi vafalaust hagad hlutunum &druvisi ef hann
hefdi fengid ad rada. bess vegna er haettulegt ad festa sig um of i pvi sem
heimildir segja okkur um skipan maéla & lidnum timum. En ad pessu ségdu

skal pad fullyrt ad vitneskja og pekking er alltaf gédur bakhjarl og pad er
heldur engum blddum um pad ad fletta ad sdgulega upplyst nalgun vid
ténlist og notkun gamalla hljédfeera hefur blasid ferskum vindum inn i
ténlistarheiminn & sidustu aratugum.

En hvad er pad sem skilur pannig flutning fré hinum hefdbundna?

Svarid vid peirri spurningu er audvitad ekki sist ad finna i hljédfserunum
og vid skulum lita adeins & pau. Ad tala um gomul hljédfeeri er i raun
délitio villandi. Hlj6dfeerin sem leikid er & eru nefnilega oft nyjar eda
nylegar eftirlikingar af eldri hljédfeerum. Freegustu strengjahljodfeeri
sdgunnar, meistaraverk Stradivari-fedganna og Guarneri-fjdlskyldunnar,
eru i raun barokkhljédfeeri, enda smidud & barokktimanum, en beim

var breytt & nitjandu 6ld, til ad maeta kréfum um aukinn hljodstyrk og
hljdmglans. Barokkfidlur eru m.a. med styttri hals og leegri bru (stykkid
sem strengirnir hvila &) en natimafidlur (eda gamlar, breyttar fidlur) og
neer undantekningalaust er leikid & girnisstrengi. Barokkboginn er lika
frabrugdinn ndtimaboganum, hann sveigist Gt, hefur minna har og minni
spennu. Hljémur barokkfidlunnar er sem sé minni en hljomur natimasystur
hennar, en um leid afar léttur og svifandi. Pad sem hér hefur verid sagt um
fidluna & ad mestu leyti einnig vid um vidluna, sell6id og kontrabassann,
en pess ber b6 ad minnast ad barokkmenn voru ekki haldnir jafn mikilli
samraemingararattu og nutimafélk og pvi tidkudust allskonar tilbrigdi vid
adalform hinna ymsu hljédfeera vidsvegar i Evrépu.

Ob¢id var afar vinszelt & barokktimanum og af pvi voru til ymsar tegundir
og staerdir. Obdleikaramir & pessum ténleikum leika & priar tegundir,
sem allar eru med tvo klappa: venjulegt barokkdbd, hid svokallada oboe
d'amore (astarébd), einskonar altobd, sem er stillt litilli priund leegra en
6bdid, og oboe da caccia (veidiobd), tenérdbd sem hljémar fimmund

laegra, eins og enskt horn. Svo virdist sem astarébéid hafi ordid til i
Leipzig rétt 4dur en Bach settist par ad og hann notadi pad mjog oft i
kantdtum sinum. Veidiobéid er sérkennilega sveigt og med latunsbjollu.
Pess ma geta ad astar- og veididbdin sem leikid er & ad pessu sinni eru
eftirlikingar af hljodfeerum sem hafa liklega hljomad i hljdmsveit Bachs i
Leipzig.

bverflauta atjandu aldar var dr tré, ekki malmi eins og nu tidkast, og hefur
einstaklega hlyjan tén. Munurinn & hljomi malmblasturshljédfeera eins

og trompeta og horna fra barokktimanum og peirra sem nd eru almennt
notud er ekki jafn mikill og hja tréblasturshljodfeerunum. Hinsvegar

verda hljodfeeraleikararnir ad beita allt annarri taekni, pvi pessi hljédfeeri,
svokalladir natturutrompetar og -horn, bjéda ekki upp & ndtimapaegindi
ventla. A hljédfaerunum sem trompetleikararnir i Alpjédlegu
barokksveitinni i Reykjavik leika & eru po litil loftgét, ndtimaendurbot sem
audveldar bldsurunum ad hitta 4 rétta téna, sem annars er afar erfitt. Par
er deemi um ad menn eru ekki hraeeddir vid malamidlanir & pessu svidi ef
beer baeta hljom ténlistarinnar, sem alltaf hlytur ad vera i fyrirrdmi.

Barokkhljédfeeri eru hljdmminni en natimahljédfeeri begar & heildina er
litid. Pegar pau koma saman i hljdomsveit verdur hljémurinn pvi [éttur og
gegnsaer og hentar polyféniskum raddvef barokktonlistar afar vel. peir
sem kunna vel med barokkhljodfeeri ad fara hafa lika tileinkad sér ymis
leikteeknileg tulkunaratridi sem haldast i hendur vid ténlistina og audga
dtkomuna: notkun vibratds er oftast i [agmarki, sem skyrir hljémmyndina
enn frekar, sem og oft afar greinileg hendingamétun. Eins eru skreytingar
fiolbreyttar og paer hljéma, pegar vel tekst til, eins og sjalfsagdur hluti
ténlistarinnar. Pessi atridi eiga einnig vid um séngvara sem hafa lagt sig
eftir ad tulka gamla ténlist & ségulega upplystan hatt. [ pvi sambandi er
ekki Ur vegi ad nefna atridi sem séngvarar finna vel & eigin halsi, nefnilega
bad ad i ,upprunastilnum” er oftast notast vid stillingu par sem A=415
Hz, en pad er halftoni leegra en ndtimastilling (A=440+ Hz).

Hér verdur 14tid stadar numid i umfjdllun um upprunaleika og gomul
hljédfeeri, enda er best ad lata ténlistina tala. Hver svo sem skodun
manna er & peirri ténlistartdlkunarstefnu sem hér hefur verid til umraedu
er ljést ad hun er komin til ad vera. Gémlu hljédfeerin munu audvitad
ekki yta hinum nyju til hlidar, vonandi ekki einu sinni i gémlu musikinni,
en pau auka éneitanlega fjdlbreytnina i hljédfeerafloru ndtimans og
bad er vel. Pad er dnaegjulegt ad fa nu ad heyra eitt af meistaraverkum
Sratdriusdgunnar flutt med pessum heetti i Eldborg i Horpu. Hvort Bach
gamli hefdi kunnad ad meta pann flutning sem hér verdur bodid upp 4
skal 6sagt 14tid, enda mikilveegara ad tonlistin tali til okkar sem heyrum
hana hér og nu.

Halldér Hauksson



Thoughts on Authenticity and Old Instruments

The world of music undergoes constant change as does any other aspect

of culture. In previous centuries, actually not so long ago if you look at the
larger scheme of things, there wasn't much made of music unless it was
brand new, the paper still wet with ink. Composers produced a steady stream
of work to keep the churches, halls and parlors in fresh, new music, but this
work was pushed aside when still newer work came out. It wasn't until the
19th century that old music was looked at as something other than teaching
material for composition training. Mendelssohn opened the world’s eyes
and ears to the genius of Bach, and Brahms enthusiastically collected the old
masters’ manuscripts and promoted their rerelease. Music history became an
established discipline of musicology and little by little the culture of what we
now call “classical music” began to take shape. We now have at our fingertips
a tremendous archive of music from bygone centuries, whether on records,
on the radio, in television, at concerts or on the Internet, which has of course
revolutionized music distribution in just a few years.

But before musicians take the stage or enter the studio to perform the music
of bygone eras, they must make countless decisions as to the interpretation
and presentation of that work. And during the 20th century, matters got
even more complicated, as there was increasing support for the idea that
music should be handled according to the period from which it came. Over
the course of centuries the modes of performance and the interpretation

of music had obviously changed, just as the music itself, not to mention

that instruments had undergone substantial change as well: some were
replaced altogether while others held their ground but with considerable
modifications and updates.

Out of this notion grew a movement in the musical world that sought to

free “old music”, i.e. music of the Middle Ages, Renaissance and Baroque
period, from the constraints of the romantic period’s interpretation and
sound, claiming it wasn't well suited for it. Those who ascribed to the
movement—instrumentalists, singers and musicologists—began studying
old manuscripts, letters and books, uncovering source material on how music
had been performed during its period. Old instruments were revived and
instrument makers began to produce new instruments based on old designs.
The movement gradually gained strength and since the 1970s it has slowly
found a prominent position around the world, especially in the recording
market. Most musicians who regularly record older music have adopted this
way of thinking.

Various concepts have been used to describe the movement and the ide-
ology behind it, but sometimes words only get in the way. We typically speak
about performing with “period” or “original” instruments. It ought to be said,
though, that of course these words don’t mean that the instruments were
originally used to perform the piece, nor are the instruments necessarily
from exactly the same period as the piece when they could be off by

several decades. Another word that was used for some time to describe
performances of this kind of music was “authentic”. By throwing this word
around it is implied, and sometimes even declared outright, that this kind
of performance is somehow truer or closer to the composer’s intention than
a more traditional interpretation where convention, habit and cliché have
accumulated over time into a burdensome liability.

As one may guess, this kind of attitude rubbed traditionalists the wrong

way, but it wasn't tolerated for long by those who considered themselves

of the “authenticity” camp either, so that you seldom hear talk of “authentic”
performance, but rather “historically informed performance” (or HIP), which is
a performance based on knowledge of the historical context of the music.

It's no secret that in recent decades there have been some harsh words
exchanged between the two camps discussed above. The “period” camp’s
initial efforts were received with puzzled looks from the traditionalists,

who mocked their flawed sound and dismissed them as dilettantes. The
traditionalists, on the other hand, were scolded for letting the ideology and
musical sound world of the Romantic era skew their view of older music. You
might say that, for the most part, there has been a ceasefire, and both sides
have realized that, as is the case with most disputes, the larger truth is hard to
find and is best achieved through discussion between groups with differing
outlooks.

It's safe to say that most Baroque enthusiasts would rather listen to one of
Bach’s works for keyboard played by a good pianist than a bad harpsichordist,
though the work was composed for harpsichord and not piano. When it
comes down to it, it's a question of talent and intuition on the part of the
performer and of taste on the part of the listener. It's surely dubious to claim
that a Baroque performance on old instruments is in its nature more genuine
or authentic than a performance of the same music with contemporary
instruments. Making that claim is tantamount to saying that Laurence
Olivier's Richard Il is more correct than Al Pacino’s, or that Diirer’s Madonnas
are somehow truer than Chagall’s.

What comes in handy for musicians in these kinds of situations is an open
mind and moderation. It’s a slippery slope when one takes too pedantic

an approach to authenticity wherein the search for accuracy stagnates

and overshadows the music. We can't fully recreate the environment and
circumstances of passed times any more than we crawl inside the mind of
someone from a bygone era. This would require not only building a time
machine, but also wiping from our memory everything man has heard,
seen and experienced during the intervening centuries. What’s more, no
matter how much we know about attitudes and behaviors in bygone times,
that understanding doesn't necessarily reflect the individual intentions and
desires of the composer. Bach, for example, was entirely dissatisfied with
his situation and would surely have handled matters differently if he'd had
his way. That's why it’s risky business to get too caught up in what certain
sources tell us about the conventions of another time. That said, it must be

added that knowledge and awareness always provide good support and one
can't deny that the historically informed approach to music and the use of
old instruments has been a breath of fresh air for the music world in recent
decades.

But what is it then that distinguishes this kind of performance from a more
traditional one? The answer to this question is perhaps most evident in the
instruments, so let’s take a look at them. Talk of old instruments is actually

a bit misleading. The instruments used are in fact often new or recent
reproductions of older instruments. History’s most renowned stringed
instruments—the masterpieces of the Stradivaris and the Guarneris—are
actually Baroque instruments as they were created during the Baroque
period, though they were modified in the 19th century to satisfy demands
for improved volume and timbre. Traits of Baroque violins include a shorter
neck and lower bridge (the piece where the strings rest) than those of
contemporary violins (or old, modified violins), and they are almost invariably
played with gut strings. The Baroque bow is also unlike the modern one in
that it has a convex shape and has fewer hairs and less tension. The sound of
the Baroque violin is thus less intense than the sound of the modern violin,
it's rather light and airy. Most of this can also be said of the viola, cello and
double bass. It should also be noted that Baroque musicians were not as
concerned with consistency as modern people, so variations on instruments’
principal forms were often found throughout Europe.

The oboe was very popular during the Baroque period and several types and
sizes were in use. The oboists in this concert play three types of instruments,
the regular Baroque oboe; the so-called oboe d’'amore (oboe of love), a kind
of mezzo-soprano oboe pitched a minor third below the oboe; and the oboe
da caccia (hunting oboe), a tenor oboe pitched a fifth below the oboe, like
the English horn. It seems that the oboe d’amore appeared in Leipzig just
before Bach settled there, and he used it readily in his cantatas. The oboe da
caccia has a curved tube and a brass bell, unusual for an oboe. Note that the
oboes d’amore and oboes da caccia played in this concert are reproductions
of instruments that were likely played in Bach'’s orchestra in Leipzig.

The 18th-century flute was made of wood, not metal as is the practice

now, and has an especially warm sound. The difference in sound between
contemporary brass instruments, like the trumpet and horn, and their
Baroque counterparts is not as noticeable as with woodwinds. That said,
musicians must resort to different techniques since these instruments, the
natural trumpet and horn, aren’t equipped with the modern convenience of
valves. However, the instruments played by the trumpeters in the Reykjavik
International Baroque Orchestra are built with small holes, a contemporary
modification that allows the player to more easily correct intonation. This

is an example of a willingness to make a compromise for the sake of better
sounding music, which must always take precedence.

Generally speaking, Baroque instruments have less sound than modern
instruments. In symphony the sound is therefore light and limpid, lending

itself naturally to the harmonic web of Baroque polyphony. Those who know
Baroque instruments have also learned that certain interpretive techniques
go hand in hand with the music and enrich the performance: vibrato is
typically minimized, which further clarifies the tone quality, and phrasing is
often well defined. Ornamentation is diverse and, when done well, sounds
like a natural part of the music. This also applies to singers who endeavor to
interpret the music in a historically informed manner. Singers even take this
historical interpretation right into their own throats: A=415 Hz is the pitch
most commonly used in historically informed perfomances, a semitone lower
than the standard concert pitch today (A=440 Hz).

Here our discussion of authenticity and old instruments comes to an end,
because it's best to let the music speak for itself. No matter what opinion one
has on this question of musical interpretation, what'’s clear is that it's here

to stay. Of course, the older instruments aren’t marginalizing their newer
counterparts, hopefully not even in older music, but they do serve to diversify
the instrumental flora we have today, which is a boon. It’s a great pleasure

to hear one of the masterpieces in the history of oratorios performed in this
manner in Harpa’s Eldborg Hall. We'll never know whether old Bach would
have appreciated this rendition, but what’s more important is that the music
speaks to those who hear it in the here and now.

Halldér Hauksson




Métettukorinn

Métettukrinn var stofnadur &rid 1982 og hefur lengi verid medal fremstu kéra 4 Islandi. Hann var

til heimilis i Hallgrimskirkju fra stofnun og fram til arsins 2021. Verkefnalisti korsins er langur og
fjdlskrddugur og ma par finna fjdlmargar ératdriur, passiur og salumessur en einnig kérverk an
undirleiks frd ymsum timum, auk pess sem kérinn hefur frumflutt fjdlda islenskra ténverka. Kérinn
hefur haldid tonleika erlendis og teki®d patt i kérakeppnum, sidast i Lettlandi haustid 2018. Arid
2014 var Métettukorinn Gtnefndur besti kérinn i keppninni Cangd Mediterrania & Spani. Hljomplotur
med song kdrsins hafa hlotid gddar vidtdkur heima og erlendis, einkanlega plétur med verkum eftir
Duruflé og Haflida Hallgrimsson. Jélaplotur Motettukdrsins hafa notid mikilla vinseelda enda eru
j6latonleikar korsins dmissandi pattur i tonlistarlifi Reykjavikur & adventunni.

Medal steerri verkefna undanfarin &r mé geta flutnings kérsins & ératériunni Salomon eftir Handel &
Kirkjulistahati® &rid 2015, en fyrir flutninginn var kérinn tilnefndur til [slensku ténlistarverdlaunanna.
Arid 2016 flutti kérinn Te Deum eftir Charpentier og Messu i F-dur eftir Bach & prjatiu ara
vigsluafmaeli Hallgrimskirkju. Kérinn hefur reglulega komid fram med Sinféniuhljémsveit Islands, til
ad mynda & Listahatid arid 2018 i Sinféniu nr. 2 eftir Mahler. P4 flutti korinn H-moll-messu Bachs &
35 4ra afmaeli kérsins med Alpjédlegu barokksveitinni arid 2017. A Kirkjulistahati® 2019 frumflutti
kérinn ératoriuna Mysterium eftir Haflida Hallgrimsson sem sagt var , sérlega tilkomumikio” verk

i bladagagnryni. Kérinn kom fram & ténleikunum Klassikin okkar med Sinféniuhljémsveit Islands
haustid 2020, flutti tonlist eftir Bach og Schiitz & vorténleikum sinum 2021 og séng i 9. sinféniu
Beethovens med Si nd i haust.

Listvinafélagid i Reykjavik

Listvinafélagio i Reykjavik — ddur Listvinafélag Hallgrimskirkju
—var stofnad haustid 1982 med pad ad markmidi ad

efla listalif vid Hallgrimskirkju. Ma med sanni segja ad
Listvinafélaginu hafi tekist pad med pvi ad byggja upp 6flugt
og gleesilegt listalif & vegum félagsins i Hallgrimskirkju i
teepa fjora dratugi og skipuleggja metnadarfulla og vandada
listvidburoi, sem fylltu kirkjuna af lifi og list.

Listvinafélagid hefur nd breytt nafni sinu og sagt skilid

vid Hallgrimskirkju og var akvordun um nafnbreytinguna
tekin & fjolmennum adalfundi félagsins i Horpu 26. mai
2021. Tilgangur félagsins verdur hér eftir sem hingad til ad
studla ad véndudum listflutningi 4 islandi og ad efla tulkun
barokktonlistar og nyskoépun 1 listum.

Hrodur listastarfsins & vegum Listvinafélagsins hefur borist
vida um heim vegna mikils listreens metnadar og gleesilegrar
frammistoou Motettukdrsins og Schola Cantorum og
stjérnanda peirra Hardar Askelssonar sem hefur verid
listreenn stjérnandi félagsins fré upphafi. Einnig bera allir
pbeir fjolmorgu islensku og erlendu listamenn sem komio
hafa fram & vegum félagsins i &ranna ras — par 4 medal
eftirséttir alpjodlegir konsertorganistar, einséngvarar i
fremstu réd og félagar i Alpjodlegu barokksveitinni — vitni
um hid mikla og vandada starf sem farid hefur fram & vegum
félagsins. Alpjédlega barokksveitin i Reykjavik, sem fyrst
kenndi sig vid Den Haag og sidar Hallgrimskirkju, er skipud
afburdahljédfeeraleikurum sem starfa med moérgum freegustu
barokkhépum og stjérnendum heims. Sveitin heldur afram
ad starfa undir stjorn Hardar Askelssonar. Listvinafélagid
heldur einnig &fram ad skipuleggja stéra vidburdi med
pekktum erlendum og islenskum einséngvurum og
hljédfeerahdpum i samvinnu vid Métettukdrinn og Schola
Cantorum.

Nu er verio ad leggja lokahond & priggja éra
samstarfssamning Listvinafélagsins vid Horpu, en bod um
samstarf kom til forsvarsmanna Listvinafélagsins fra Svanhildi
Konradsdottur, forstjora Horpu. Stefnt er ad tveimur storum
vidburdum 4 ari i ténlistarhdsinu auk annarra smeaerri ténleika.
Samningurinn verdur kynntur betur innan tidar.

Allir geta oroid félagar i Listvinafélaginu an tillits til busetu,
en félagar mynda med argjoldum sinum fjarhagslegt bakland
fyrir 6flugt starf félagsins.

Fram undan a 40. starfsari Listvinafélagsins

Jolaténleikar Schola Cantorum

Midvikudaginn 15. desember kl. 20 i Kristskirkju.
Stjérnandi: Hérdur Askelsson.

A efnisskranni eru hrifandi j6lalég a cappella.

Jélaténleikar Métettukérsins

Sunnudaginn 19. desember kl. 17 i Frikirkjunni i Reykjavik.
Einséngvari: Pérgunnur Anna Orndlfsdoéttir.

Orgel: Léra Bryndis Eggertsddttir.

Stjérnandi: Hérdur Askelsson.

A efnisskranni eru uppahaldsjélalég Métettukorsins fra ymsum
timum.

Fjorutiu ara afmeelisténleikar Métettukérsins

['mai 2022 i Nordurljésum i Horpu.

Stjérnandi: Hérdur Askelsson.

Fluttar verda margar perlur kértéonbdkmenntanna sem kérinn hefur
sungid & fjérutiu ara ferli sinum.

The Gospel of Mary

Ténleikar i samvinnu vid Listahatid i Reykjavik.

Manudaginn é. juni 2022, annan hvitasunnudag, i Hallgrimskirkju.
Flytiendur: Schola Cantorum, norska sépranséngkonan Berit
Norbakken og Sinféniettan i Oslé.

Stjérnandi: Hérdur Askelsson.

Frumflutningur hérlendis & nyrri ératériu eftir Huga Gudmundsson
sem Listvinafélagio pantadi.

Verkid verdur frumflutt & Alpjédlegu kirkjuténlistarhatidinni i Oslé
20. mars 2022 og mun Listvinafélagiod skipuleggja hépferd listvina
4 hatidina. Oratérian verdur einnig flutt & ndtimaténlistarhatidinni
KLANG i Kaupmannahéfn i jani 2022. Radgert er ad verkio verdi
tekid upp & geisladisk i Danmérku ad tonleikunum loknum.

Sumarténleikar i Horpu

fjulf og &guist 2022.

Flytjendur: Schola Cantorum og Métettukérinn.
Fyrirhugad er ad kéramir tveir haldi sumarténleika i Hérpu.

Mariuvesper eftir Monteverdi

Sunnudaginn 25. september 2022 kl. 17.

Flytiendur: Schola Cantorum, Alpjédlega barokksveitin i Reykjavik
og blésarahépurinn Scandinavian Cornetts and Sackbuts.

Leidari: Lene Langballe.

Stjérnandi: Hérdur Askelsson.

Hid undurfagra meistaraverk Monteverdis flutt sem hann lauk vid
4rid 1610, & métum endurreisnar og barokks, og hefur ordid eitt
bekktasta verk tonlistarsdgunnar.



Hordur Askelsson, stjérnandi

Hordur Askelsson er stofnandi og stjérnandi Métettukérsins og Schola Cantorum. Hann var
organisti og kantor Hallgrimskirkju fré pvi ad hann lauk framhaldsnami i Disseldorf i Pyskalandi arid
1982 fram til &rsins 2021, en sjalfsteett starfandi tonlistarmadur sidan. Horour gegndi lykilhlutverki i
uppbyggingu listalifs kirkjunnar og stéd medal annars ad stofnun Listvinafélags Hallgrimskirkju —
nu Listvinafélagsins i Reykjavik —, Kirkjulistahatidar og Alpjédlegs orgelsumars. Arid 1982 stofnadi
hann Métettukérinn og kammerkérinn Schola Cantorum &rid 1996. Med kérunum hefur hann flutt
margar helstu perlur kérbokmenntanna baedi med og an undirleiks. Séng kéranna mé heyra &
morgum hljémdiskum.

Hordur hefur stjérnad frumflutningi margra verka fyrir kér og hljdomsveit sem islensk tonskéld hafa
skrifad fyrir hann og kérana hans. Ma par nefna tonskaldin bPorkel Sigurbjérnsson, John Speight,
Sigurd Saevarsson, Haflida Hallgrimsson, Askel Masson og Hauk Témasson. Hordur hefur styrt fyrsta
flutningi & slandi & nokkrum stérum ératérium og kérverkum, einkanlega fra barokktimanum, og

mé par nefna Sél, Jésua, srael { Egyptalandi og Salémon eftir Handel, Requiem eftir Campra og

Pal postula eftir Mendelssohn. Hordur hefur eeft bada kéra sina fyrir flutning fjélmargra verka med
Sinféniuhljémsveit [slands, baedi { Haskolabidi og Hérpu. Pungamidja i peirri vinnu hefur verid
flutningur og upptdkur & neer 6llum verkum Jéns Leifs fyrir kor og hljomsveit, sem gefin hafa verid Gt
& morgum hljémdiskum hja atgafufyrirtaekinu BIS { Svipjéd. A medal helstu verka peirrar Gtgafu eru
Edda I, Edda Il (sem kom Gt 2019), Islandskantata, Baldur og Hafis.

Sem organisti hefur Hordur att farseelan feril, haldio orgeltonleika vida, frumflutt ténverk margra
islenskra ténskalda og leikid inn & hljomdiska, baedi sem einleikari og medleikari. Hordur hefur kennt
orgelleik og korstjorn vio Tonskola
pjookirkjunnar og & arunum 1985-
1995 var hann lektor i litdrgiskum
séngfreedum vid gudfraedideild
Haskola Islands. Hordur gegndi
embeetti songmalastjéra
pjookirkjunnar arin 2005-2011.

Hann hefur hlotio fjdlmargar
vidurkenningar fyrir framlag sitt til
tonlistarlifs 4 Islandi, par & medal
Islensku ténlistarverdlaunin &rid
2001, riddarakross hinnar islensku
falkaordu arid 2004 og lslensku
bjartsynisverdlaunin arid 2006. pa var
hann Gtnefndur borgarlistamadur
Reykjavikur ario 2002.

Alpjédlega barokksveitin i Reykjavik

Alpjodlega barokksveitin i Reykjavik er skipud Urvalshljédfeeraleikurum vids vegar ad
ar heiminum, en medlimir sveitarinnar eiga pad flestir sameiginlegt ad hafa numid vid
Konunglega ténlistarhaskolann i Den Haag i Hollandi. Ad ndmi loknu hafa medlimir
sveitarinnar haslad sér voll sem eftirséttir hljddfeeraleikarar og leika nud reglulega med
mo&rgum af helstu upprunasveitum heims undir stjorn nafntogadra stjérnenda. Mé par
nefna hljdomsveitir & bord vid Les Arts Florissants, Bach Collegium Japan, Orchestra of
the Age of Enlightenment, Collegium Vocale Gent og stjérnendur & bord vio William
Christie, Ton Koopman, Masaaki Suzuki og Philippe Herreweghe.

Medlimir Albjédlegu barokksveitarinnar hafa verid tidir gestir 4 Islandi fra pvi ad peir
komu fyrst til ad taka patt i flutningi & Jéladratériu Bachs rin 2004 og 2005, en sveitin
kemur nd saman til ténleikahalds med einum af kérum Hardar Askelssonar i prettanda
sinn. Medal verka sem Alpjodlega barokksveitin hefur leikid med Métettukornum eru
Matteusarpassia, Johannesarpassia, H-moll-messa og Jéladratdria Bachs, Messias

og Salémon eftir Handel og Te Deum eftir Charpentier. Med Schola Cantorum hefur
sveitin flutt Messfas og Israel i Egyptalandi eftir Hindel og Jéladratériu Bachs. Sveitin
lék i Hallgrimskirkju & Kirkjulistahatio ario 2019 og flutti verk eftir Bach, Telemann og
Vivaldi og kom sidast til islands i desember pad &r og flutti Messias eftir Hindel med
Métettukdrnum.

Hljémsveitin hefur undantekningarlaust fengio frabaera déma fyrir leik sinn og hefur att

ometanlegan pétt i ad kynna flutningsmaéta upprunastefnu og hljoofeeri barokktimans hér

4 landi.




Herdis Anna Jénasdéttir, sépran

Herdis Anna Jonasdéttir stundadi songnam vid Tonlistarskélann &
safirdi. Han for i framhaldsnam i sdng vid Listahaskdla Islands og
Hochschule fir Musik Hanns Eisler i Berlin. Han lauk préfi padan
arid 2012 med ageetiseinkunn og var pa radin ad dperustudidinu
vid Zlrich-éperuna par sem hiun vann til ad mynda med Fabio

Luisi og Brigitte Fassbaender. Arin 2013-2018 var htin fastradin

vid Rikisoperu Saarlands, en er nt sjélfsteett starfandi og byr i
Pyskalandi. Herdis hefur tekid patt i dperuuppfaerslum i byskalandi,
4 Islandi og i Sviss. Medal helstu hlutverka hennar eru Violetta

{ La traviata, Adina iAstardrykknum, Despina i Cosi fan tutte,
Zerlina i Don Giovanni, Oscar i Grimudansleiknum og Musetta i La
bohéme. Herdis hefur komid fram & ténleikum med Kammersveit
Reykjavikur, Rikishljémsveit Saarlands, Sinfoniuhljomsveit Feereyja,
Sinfoniuhljémsveit islands og Sinféniuhljémsveitinni { Canberra.
Ari® 2012 var Herdis i hlutverki Musettu i La bohéme i [slensku éperunni. Arid 2019
var hun par i hlutverki Violettu i La traviata og hlaut Grimuverdlaunin fyrir sem
songvari arsins. Herdis hefur 4dur komio fram med Motettukdrnum; hian ték patt 1

frumflutningi verksins Mysterium eftir Haflida Hallgrimsson & Kirkjulistah&tio i juni 2019

0g séng i Messiasi eftir Handel med kérnum i desember pad ar. Herdis var félagi i
Métettukérnum um skeid & ndmsarum sinum.

Alex Potter, kontratenér

Benjamin Glaubitz, tenér

Benjamin Glaubitz séng i barnaesku og fram undir tvitugt i Dresdner Kreuzchor,

kér Krosskirkjunnar i Dresden i byskalandi. Hann laerdi séng i Carl Maria von
Weber-ténlistarhaskdlanum i sému borg, medal annars hja songvaranum Olaf

Bér. Hann sotti einnig meistaranamskeid hja Peter Schreier og Dietrich Fischer-
Dieskau. A drunum 2007-2009 ték hann patt i Alpjédlegu Bach-akademiunni
Stuttgart undir handarjadri Helmuths Rillings og kom par fram sem einséngvari.

Upp ar 2011 héf Benjamin Glaubitz ad koma fram sem gudspjallamadur i

oratérium og passium Bachs, gjarnan undir stjorn Rillings. Glaubitz hefur

sungid einséng med ymsum barokksveitum, til ad mynda Lautten Compagney

Berlin. Hann syngur af og til i drvalskérum & bord vid Collegium Vocale Gent

og Kor baeverska Gtvarpsins. Par hefur hann sungid undir stjérn manna & bord

vid Philippe Herreweghe, Herbert Blomstedt, Daniel Harding og Kristjan Jarvi.
Benjamin Glaubitz leggur lika mikla reekt vid lj60asdng fré rémantiska timabilinu

og hefur flutt séngvasveiginn Astir skaldsins eftir Schumann, Malarasttlkuna

fogru eftir Schubert og ftalska lj¢daséngva eftir Wolf i allmérgum 16ndum. Medal helstu
verkefna Glaubitz um pessar mundir er flutningur & Markdsarpassiu Bachs. Ténlistin ar
bvi verki er gl6tud en menn telja ad Bach hafi par ekki frumsamid neitt heldur adeins

endurnytt eigin verk. A peim forsendum hafa kunnéattumenn Gtbuid tilgatugerd passiunnar
til flutnings.

Jéhann Kristinsson, bassi

Alex Potter héf tonlistarferil sinn sem drengjasépran i Southwark-démkirkjunni i
Lundlnum i Bretlandi. Hann leerdi ténlistarfraedi i Oxford og séng par i kor New
College & korstyrk, en hélt sidan til Basel i Sviss par sem hann nam barokkséng
vio Schola Cantorum Basiliensis hja Gerd Turk. Alex Potter er medal fremstu

og eftirséttustu kontratendra nd & dégum. Hann flytur einkum ténlist fra 17.

og 18. 6ld og hefur unnid med stjérnendum & bord vid Philippe Herreweghe,
Lars Ulrik Mortensen, Jordi Savall og Jos van Veldhoven. Bach og Handel eru
fyrirferdarmiklir i efnisskra Potters, en hann leggur sig einnig eftir pvi ad syngja

i verkum eftir minna pekkt tonskald & ténleikum par sem hann stjérnar sjalfur
flutningi. Undanfarin misseri hefur Alex Potter einna helst sungid i H-moll-messu
Bachs i Concertgebouw i Amsterdam undir stjérn Philippe Herreweghe, lsrael i
Egyptalandi eftir Handel i Konzerthaus 1 Vin undir stjérn Lars Ulriks Mortensens
og & tonleikum i Wigmore Hall i Lundénum par sem flutt voru verk eftir Bach og
Telemann. Séng Alex Potters mé heyra & mérgum geislaplétum. Arid 2014 kom
at diskur par sem heyra ma hann flytja feneysk barokkverk fyrir altrédd med undirleik basina, og arid
2019 gaf CPO-utgafan Ut plotu med kantdtum fyrir altrédd eftir Telemann par sem Potter syngur
einsdng. Alex Potter song sidast med Motettukornum i H-moll-messu Bachs ario 2017.

Johann Kristinsson héf séngnam sitt hja Bergpéri Palssyni arid 2009 og hélt ad pvi
loknu til framhaldsnams i Hochschule fir Musik Hanns Eisler i Berlin. Par nam hann
hja Scot Weir en naut einnig leidsagnar Thomasar Quasthoffs. Johann Gtskrifadist
Ur skélanum &rid 2017 og hefur fyrr og sidar notid tilsagnar Thomasar Hampsons,
Grahams Johnsons, Christians Gerhahers og Kristins Sigmundssonar. Jéhann

hlaut pridju verdlaun og dheyrendaverdlaun i alpjédlegu sdngkeppninni Das Lied i
Heidelberg &rid 2017. Arin 2017-2019 var Rikiséperan i Hamborg bakhjarl Jéhanns,
en par ték hann patt i verkefni fyrir unga séngvara. Jéhann Kristinsson hefur komid
fram & ténlistarhatidum i Heidelberg, Oxford og i Dresden og sungid i uppfeerslum
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I. Teil. Am 1. Weihnachtstag

1.CORO

Jauchzet, frohlocket, auf, preiset die Tage,

rithmet, was heute der Hochste getan!

Lasset das Zagen, verbannet die Klage,

stimmet voll Jauchzen und Fréhlichkeit an!
Dienet dem Hochsten mit herrlichen Choren,
laBt uns den Namen des Herrschers verehren!

2. EVANGELISTA

Es begab sich aber zu der Zeit, daB ein Gebot

von dem Kaiser Augusto ausging, daB alle Welt
geschétzet wiirde. Und jedermann ging, daf3 er sich
schatzen lieBe, ein jeglicher in seine Stadt. Da machte
sich auch auf Joseph aus Galilda, aus der Stadt
Nazareth, in das jldische Land zur Stadt David, die
da heilet Bethlehem; darum, da3 er von dem Hause
und Geschlechte David war: auf daf3 er sich schatzen
lieBe mit Maria, seinem vertrauten Weibe, die war
schwanger. Und als sie daselbst waren, kam die Zeit,
daB sie gebaren sollte.

3. RECITATIVO (Alto)

Nun wird mein liebster Brautigam,

nun wird der Held aus Davids Stamm
zum Trost, zum Heil der Erden

einmal geboren werden.

Nun wird der Stern aus Jakob scheinen,
sein Strahl bricht schon hervor.

Auf, Zion, und verlasse nun das Weinen,
dein Wohl steigt hoch empor!

4. ARIA (Alto)

Bereite dich, Zion, mit zértlichen Trieben,

den Schonsten, den Liebsten bald bei dir zu sehn!
Deine Wangen
mussen heut viel schéner prangen,
eile, den Brautigam sehnlichst zu lieben!

I. hluti. A jéladag

Frumflutningur: 25. des. 1734, ad morgni i Niku-
lasarkirkjunni, siddegis i Tomasarkirkjunni
Hljodfaeraskipan: 3 trompetar, pakur, 2 flautur,

2 6b6/2 astarobd, 2 fidlur, vidla, fylgibassi

1. KOR
Fagnid, gledjist, risid a faetur og lofprisid dagana,
romid pad sem hinn haesti hefur gert!
Hverfid fra kvida, bannfeerid kveinstafi,
upphefjid séng full af fognudi og gledi.
Pjonid hinum haesta med dyrlegum kérum.
Ho6fum nafn Drottins i havegum!

2. GUBSPJALLAMADUR

En pad bar til um pessar mundir ad bod kom fra
Agustusi keisara, ad skrasetja skyldi alla heims-
byggdina. Féru pa allir til ad lata skrasetja sig, hver til
sinnar borgar. ba for og Jésef ur Galileu fra borginni
Nasaret upp til Judeu, til borgar Davids, sem heitir
Betlehem, en hann var af att og kyni Davids, ad lata
skrasetja sig asamt Mariu heitkonu sinni sem var
pungud. En medan pau voru par kom sé timi er hin
skyldi verda léttari.

3. SONGLES (Alt)

N faedist loks elskulegur bradgumi minn,
nu faedist loks hetjan af kyni Davids,
heiminum til huggunar

og hjalpraedis.

Nu skin stjarna Jakobs,

geisli hennar bryst i gegn.

Upp, Sion, stilltu grétinn,

heill pin og hamingja kemur!

4. ARIA (Alt)

Budu pig, Sion, med astid og blidu

undir ad taka & moti hinum fegursta unnusta pinum!
Vangar pinir
hljota ad ljoma fegur i dag,
flyt pér ad elska bradgumann af innileik!

Part I. For the 1st Day of Christmas

First performed 25 Dec 1734, in the morning at St.
Nicholas, in the afternoon at St. Thomas
Instrumentation: 3 trumpets, timpani, 2 flutes,

2 oboes/2 oboes d’amore, 2 violins, viola, continuo

1. CHORUS
Celebrate, rejoice, rise up and praise these days,
glorify what the Highest has done today!
Abandon despair, banish laments,
sound forth full of delight and happiness!
Serve the Highest with glorious choruses,
let us honor the name of the Supreme Ruler!

2. EVANGELIST

It came to pass at that time, however, that a decree
went out from Caesar Augustus that the whole
world should be appraised. And everyone went to be
appraised, each to his own city. So Joseph also went
out of Galilee, out of the city of Nazareth, into the
Jewish territory to the city of David, which was called
Bethlehem; since he was of the house and race of
David; so that he might be appraised with Mary, his
betrothed wife, who was pregnant. And while they
were there, the time came for her to deliver.

3. RECITATIVE (Alto)

Now my dearest Bridegroom,

now the hero from David’s branch,

for the comfort, for the salvation of the earth,
will be born at last.

Now the Star out of Jacob will shine,

its light already breaks forth.

Arise, Zion, and give up your weeping now,
your happiness rises high above you!

4. ARIA (Alto)
Prepare yourself, Zion, with tender efforts,
to behold your lovely one, your beloved, near you
soon!
Your cheeks
must now glow much more radiantly,
hurry to love the Bridegroom with passion!

5.CHORALE

Wie soll ich dich empfangen
und wie begegn’ich dir?

O aller Welt Verlangen,

o meiner Seelen Zier!

O Jesu, Jesu, setze

mir selbst die Fackel bei,
damit, was dich ergétze,
mir kund und wissend sei!

6. EVANGELISTA

Und sie gebar ihren ersten Sohn und wickelte ihn in
Windeln und legte ihn in eine Krippen, denn sie hat-
ten sonst keinen Raum in der Herberge.

7. CHORALE CON RECITATIVO (Soprano, Basso)
Er ist auf Erden kommen arm,

Wer will die Liebe recht erh6hn,

die unser Heiland vor uns hegt?
daf3 er unser sich erbarm,

Ja, wer vermag es einzusehen,

wie ihn der Menschen Leid bewegt?
und in dem Himmel mache reich

Des Hochsten Sohn kdmmt in die Welt,

weil ihm ihr Heil so wohl gefillt,
und seinen lieben Engeln gleich.

so will er selbst als Mensch geboren werden.
Kyrieleis!

8. ARIA (Basso)

GroBer Herr, o starker Kénig,

liebster Heiland, o wie wenig

achtest du der Erden Pracht!
Der die ganze Welt erhélt,
ihre Pracht und Zier erschaffen,
muf in harten Krippen schlafen.

9. CHORALE

Ach, mein herzliebes Jesulein,
mach dir ein rein sanft Bettelein,
zu ruhn in meines Herzens Schrein,
daf3 ich nimmer vergesse dein!

5.SALMUR

Hvernig & ég ad taka & méti pér,
og hvernig maeti ég pér,

9, alls heimsins [6ngun,

6, prydi salar minnar!

0, Jes, lattu kyndil pinn

lysa naerri mér,

svo ad ég pekki og greini

pad sem gledur pig.

6. GUDSPJALLAMADUR

Feeddi huin pa son sinn frumgetinn, vafdi hann reifum
og lagdi hann i jotu af pvi ad eigi var ram fyrir pau i
gistihusi.

7.SALMUR, SONGLES (Sépran, bassi)
Hann kom fateekur i heiminn

Hver geeti jafnad pa ast

sem frelsarinn leggur & okkur?
til pess ad hann saei aumur & okkur,

Ja, hver faer skilid

hversu mjog neyd mannanna feer & hann?
og meetti gera okkur rik @ himnum

Sonur hins haesta kemur i heiminn

pvi ad hann ber hjalpraedi veraldarinnar fyrir brjosti,
og jofn kaerum englum sinum.

pess vegna vill hann faedast sem madur.
Drottinn, miskunna pu oss!

8. ARIA (Bassi)
Mikli drottinn og méattugi konungur,
kaerasti frelsari, 6, hversu litils
metur pu dyrd heimsins!
Sé sem stjérnar verold allri
og hefur skapad dyrd hennar og prydi
verdur ad sofa i hardri jotu.

9. SALMUR

A, hjartans elsku Jesu minn,
gerdu pér hreint og mjukt bol
i hjarta minu ad hvilast i,

svo ég gleymi pér aldrei!

Lukas 2.1, 3-6 (nr. 2); Wie soll ich dich empfangen,
1. vers: Paul Gerhardt 1653 (nr. 5); Lukas 2.7 (nr. 6);
Gelobet seist du, Jesu Christ, 6. vers: Martin Luther
1524 (nr. 7); Vom Himmel hoch, da komm ich her,
13. vers: Martin Luther 1535 (nr. 9)

5.CHORALE

How shall  embrace You,

and how encounter You?

O desire of the whole world,

O adornment of my soul!

O Jesus, Jesus, place

the torch near me Yourself,

so that what gives You pleasure
be known and familiar to me!

6. EVANGELIST

And she bore her first son, and wrapped Him in
swaddling clothes and laid Him in a manger, since
there was no other room in the inn.

7. CHORALE, RECITATIVE (Soprano, Bass)
He came to earth poor,
Who can rightly exalt this love,
that our Savior harbors for us?
so that He might have sympathy for us,
Indeed, who could possibly have predicted
how the sorrow of humanity moved Him?
and make us rich in heaven,
The Son of the Highest came into the world,
since its salvation pleased Him so much,
and like His dear angels.
thus He Himself will be born a human.
Kyrie eleison!

8. ARIA (Bass)

Great Lord, o powerful King,

dearest Savior, o how little

you care about the glories of the earth!
He who sustains the entire world,
who created its magnificence and beauty,
must sleep in a harsh manger.

9. CHORALE

Ah, my heart’s beloved little Jesus,

make Yourself a pure, soft little bed

within my heart’s chamber in which to rest,
so that | never forget You!

Luke 2:1, 3-6 (No. 2); Wie soll ich dich empfangen,
verse 1: Paul Gerhardt 1653 (No. 5); Luke 2:7

(No. 6); Gelobet seist du, Jesu Christ, verse 6: Martin
Luther 1524 (No. 7); Vom Himmel hoch, da komm ich
her, verse 13: Martin Luther 1535 (No. 9)



II. Teil. Am 2. Weihnachtstag

10. SINFONIA

11. EVANGELISTA

Und es waren Hirten in derselben Gegend auf dem
Felde bei den Hiirden, die hiiteten des Nachts ihre
Herde. Und siehe, des Herren Engel trat zu ihnen,
und die Klarheit des Herren leuchtet um sie, und sie
furchten sich sehr.

12. CHORALE

Brich an, o schones Morgenlicht,
und lal3 den Himmel tagen!

Du Hirtenvolk, erschrecke nicht,
weil dir die Engel sagen,

daB dieses schwache Knabelein

soll unser Trost und Freude sein,
dazu den Satan zwingen

und letztlich Friede bringen!

13. EVANGELISTA, ANGELUS (Soprano)

Evangelista

Und der Engel sprach zu ihnen:

Angelus

Furchtet euch nicht, siehe, ich verkiindige euch groBRe
Freude, die allem Volke widerfahren wird. Denn euch
ist heute der Heiland geboren, welcher ist Christus,
der Herr, in der Stadt David.

14. RECITATIVO (Basso)

Was Gott dem Abraham verheif3en,
das 1aBt er nun dem Hirtenchor
erflllt erweisen.

Ein Hirt hat alles das zuvor

von Gott erfahren missen.

Und nun muf auch ein Hirt die Tat,
was er damals versprochen hat,
zuerst erfullet wissen.

15. ARIA (Tenore)

Frohe Hirten, eilt, ach, eilet,

eh ihr euch zu lang verweilet,
eilt, das holde Kind zu sehn!
Geht, die Freude heif3t zu schon,
sucht die Anmut zu gewinnen,
geht und labet Herz und Sinnen!
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II. hluti. A annan i j6lum

Frumflutningur: 26. des. 1734, ad morgni i Tomasar-
kirkjunni, siddegis i Nikulasarkirkjunni
Hljodfaeraskipan: 2 flautur, 2 astarébg, 2 veidiobd,

2 fidlur, viola, fylgibassi

10. SINFONIA

11. GUBSPJALLAMADUR

En i sému byggd voru hirdar uti i haga og geettu um
néttina hjardar sinnar. Og engill Drottins st6d hja peim
og dyrd Drottins [jdomadi kringum pa. beir urdu mjég
hraeddir.

12. SALMUR

Renn upp, pu fagra morgunljés

og lystu himininn upp!

bid hirdar, hraedist ekki,

pvi engillinn segir ykkur

a0 petta veikburda litla sveinbarn
muni verda huggun okkar og gledi,
auk pess buga Satan,

og ad lokum faera okkur frid.

13. GUDSPJALLAMADUR, ENGILL (Sépran)
Gudspjallamadur

En engillinn sagdi vid pa:

Engill

Verid 6hraeddir, pvi, sja, ég boda ydur mikinn fognud
sem veitast mun 6llum lydnum: Y3ur er i dag frelsari
faeddur, sem er Kristur Drottinn, i borg Davids.

14. SONGLES (Bassi)

pad sem Gud hét Abraham,

pad synir hann nu kor fjarhirdanna

ad hefur verid uppfylit.

Allt petta hefur fjarhirdir

adur heyrt fra Gudi.

Og nu er pad einnig hirdir sem fyrstur veit
ad pad hefur verid uppfyllt

sem hann hét eitt sinn.

15. ARIA (Tendr)

Glodu hirdar, flytid ykkur, 2, flytid ykkur
og tefjid ekki for ykkar lengi,

flytid ykkur ad sja barnid frida!

Farid, gledin verdur 6umraedileg,

farid og takid a moti pessari nadargjof,
farid og laugid hjarta ykkar og huga!

Part II. For the 2nd Day of Christmas

First performed 26 Dec 1734, in the morning at St.
Thomas, in the afternoon at St. Nicholas
Instrumentation: 2 flutes, 2 oboes d’amore, 2 oboes
da caccia, 2 violins, viola, continuo

10. SINFONIA

11. EVANGELIST

And there were shepherds in the same region in the
fields near the sheepfolds, who guarded their flock at
night. And behold, the angel of the Lord approached
them, and the brilliance of the Lord shone around
them and they were very afraid.

12. CHORALE

Break forth, o lovely light of morning,
and let heaven dawn!

You shepherd-folk, do not fear,

for the angel tells you

that this weak little boy

shall be our comfort and joy,
compelling Satan as well

and bringing peace at last!

13. EVANGELIST, ANGEL (Soprano)

Evangelist

And the angel said to them:

Angel

— Do not be afraid; behold, I proclaim great joy for
you, which will occur for all people. For today the
Savior is born for you, which is Christ, the Lord, in the
city of David. —

14. RECITATIVE (Bass)

What God promised to Abraham,
now, fulfilled, He has had announced
to the group of shepherds.

A shepherd, then, first of all,

had experience of God.

And now, also, a shepherd is first of all
to know the fulfillment

of what once was promised.

15. ARIA (Tenor)

Happy shepherds, hurry, ah hurry,
before you delay too long,

hurry to see the lovely Child!

Go, this joy is so exquisite,

seek to achieve this loveliness,

go and delight heart and senses!

16. EVANGELISTA
Und das habt zum Zeichen: Ihr werdet finden das
Kind in Windeln gewickelt und in einer Krippe liegen.

17. CHORALE

Schaut hin, dort liegt im finstern Stall,
des Herrschaft gehet tiberall!

Da Speise vormals sucht ein Rind,

da ruhet itzt der Jungfrau’n Kind.

18. RECITATIVO (Basso)

So geht denn hin, ihr Hirten, geht,
daf3 ihr das Wunder seht:

Und findet ihr des Hochsten Sohn
in einer harten Krippe liegen,

so singet ihm bei seiner Wiegen
aus einem stiBen Ton

und mit gesamtem Chor

dies Lied zur Ruhe vor!

19. ARIA (Alto)
Schlafe, mein Liebster, genief3e der Ruh,
wache nach diesem vor aller Gedeihen!
Labe die Brust,
empfinde die Lust,
wo wir unser Herz erfreuen!

20. EVANGELISTA
Und alsobald war da bei dem Engel die Menge der

himmlischen Heerscharen, die lobten Gott und sprachen:

21.CORO
Ehre sei Gott in der Hohe und Friede auf Erden und
den Menschen ein Wohlgefallen.

22. RECITATIVO (Basso)

So recht, ihr Engel, jauchzt und singet,
daf3 es uns heut so schon gelinget!
Auf denn! Wir stimmen mit euch ein,
uns kann es so wie euch erfreun.

23.CHORALE

Wir singen dir in deinem Heer
aus aller Kraft, Lob, Preis und Ehr,
daf3 du, o lang gewlinschter Gast,
dich nunmehr eingestellet hast.

16. GUDSPJALLAMABUR
Og hafid petta til marks: Pér munud finna ungbarn
reifad og liggjandi i jotu.

17. SALMUR

Sja, parna liggur sa i dimmu fjarhasi
sem rikir yfir 6llum heimi.

bar sem bufé leitadi adur feedis
hvilir nd meyjarinnar barn.

18. SONGLES (Bassi)

Haldid pangad, pid fjarhirdar, farid
0g sjaid undrid.

Ef pid finnid par son hins haesta
liggjandi i hardri jotu,

syngio pa til hans vid vdgguna
med saetleik

allir i kor

petta vogguljéd.

19. ARIA (Alt)
Sofdu, elskulegur, njéttu hvildarinnar,
vaktu sidan yfir heill hvers og eins.
Laugadu brjost pitt,
finndu til hamingjunnar
sem vid saekjum i til ad gledja hjortu okkar.

20. GUBSPJALLAMADUR
Og i sému svipan var med englinum fjoldi himneskra
hersveita sem lofudu Gud og s6gdu:

21.KOR
Dyrd sé Gudi i upphaedum og fridur & jordu og
velpoknun Guds yfir ménnum.

22. SONGLES (Bassi)

Gledjist og syngid, pid englar,

yfir happi okkar i dag!

Vid hefjum upp lagid med ykkur

sem gledur okkur jafnmikid og ykkur.

23.SALMUR

Vid syngjum pér med engla hopi
af 6llum krafti, lof, pris og dyrd,
nu pegar pu, langpradi gestur,
ert loks hingad kominn.

Lukas 2.8-14 (nr. 11, 13, 16, 20, 21); Ermuntre dich,
mein schwacher Geist, 9. vers: Johann Rist 1641
(nr. 12); Schaut, schaut, was ist fur Wunder dar, 8.
vers: Paul Gerhardt 1667 (nr. 17); Wir singen dir,
Emmanuel, 2. vers: Paul Gerhardt 1656 (nr. 23)

16. EVANGELIST
And there you will have as a sign: you will find the Child
wrapped in swaddling clothes and lying in a manger.

17.Chorale

Look there, there He lies in a dark stall,
whose majesty encompasses everything!
Where once an ox searched for food,
now the Child of the Virgin rests.

18. RECITATIVE (Bass)

Then go there, you shepherds, go,

so that you see the miracle:

and when you find the Son of the Highest
lying in a harsh manger,

then sing to Him by His cradle

in a sweet tone

and with full chorus

this lullaby!

19. ARIA (Alto)

Sleep, my beloved, enjoy Your rest,

and awaken after it for all the fortunate!
Let your heart delight,
experience the joy
that rejoices our hearts!

20. EVANGELIST
And immediately, with the angel, there was a throng of
the heavenly hosts, who praised God and said:

21.CHORUS
Glory be to God in the highest and peace on earth and
a happy occurrence for humanity.

22. RECITATIVE (Bass)

Thus rightly, you angels, rejoice and sing,
that it works out so beautifully for us today!
Up then! We play along with you;

we can celebrate just as you do.

23. CHORALE

We sing to You in Your host

with all our might praise, glory and honor,
since You, o long-awaited guest,

from now on have become present.

Luke 2:8-14 (Nos. 11, 13, 16, 20, 21); Ermuntre dich,
mein schwacher Geist, verse 9: Johann Rist 1641 (No.
12); Schaut, schaut, was ist fiir Wunder dar, verse 8: Paul
Gerhardt 1667 (No. 17); Wir singen dir, Emmanuel, verse
2: Paul Gerhardt 1656 (No. 23)
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IIl. Teil. Am 3. Weihnachtstag

24.CORO

Herrscher des Himmels, erhore das Lallen,
laB dir die matten Gesédnge gefallen,
wenn dich dein Zion mit Psalmen erhoht!
Hore der Herzen frohlockendes Preisen,
wenn wir dir itzo die Ehrfurcht erweisen,
weil unsre Wohlfahrt befestiget steht!

25. EVANGELISTA
Und da die Engel von ihnen gen Himmel fuhren,
sprachen die Hirten untereinander:

26.CORO

Lasset uns nun gehen gen Bethlehem und die
Geschichte sehen, die da geschehen ist, die uns der
Herr kundgetan hat.

27.RECITATIVO (Basso)

Er hat sein Volk getrost;,

er hat sein Israel erlost,

die Hulf aus Zion hergesendet
und unser Leid geendet.
Seht, Hirten, dies hat er getan;
Geht, dieses trefft ihr an!

28. CHORALE

Dies hat er alles uns getan,
sein groB Lieb zu zeigen an;
Des freu sich alle Christenheit
und dank ihm des in Ewigkeit.
Kyrieleis!

29. ARIA DUETTO (Soprano, Basso)

Herr, dein Mitleid, dein Erbarmen

trostet uns und macht uns frei.
Deine holde Gunst und Liebe,
deine wundersamen Triebe
machen deine Vatertreu
wieder neu.

30. EVANGELISTA

Und sie kamen eilend und funden beide, Mariam und
Joseph, dazu das Kind in der Krippe liegen. Da sie

es aber gesehen hatten, breiteten sie das Wort aus,
welches zu ihnen von diesem Kind gesaget war. Und

22

Il hluti. A prigja i jolum

Frumflutningur: 27. des. 1734, ad morgni i Niku-
lasarkirkjunni

Hljédfeeraskipan: 3 trompetar, pakur, 2 flautur,

2 6b06/2 astarobo, 2 fidlur, vidla, fylgibassi

24.KOR

Drottnari himins, baenheyr pu hjalid,
lattu pér vel lika dauflegan sénginn
er Sion tignar pig med salmum!
Heyr hjartnanna fagnandi lofgerd,
pegar vid synum pér lotningu,

pvi ad velferd okkar stendur styrk!

25. GUDSPJALLAMABUR
begar englarnir voru farnir fra peim til himins s6gdu
hirdarnir sin & milli:

26.KOR
Forum beint til Betlehem ad sja pad sem gerst hefur
og Drottinn hefur kunngjort okkur.

27. SONGLES (Bassi)

Hann hefur huggad lyd sinn,

hann hefur frelsad [srael,

hann hefur sent hjalp af fjallinu Sion
og bundid enda a pjaningu okkar.
Sjaid, hirdar, petta hefur hann gert;
farid og verdid vitni ad pessu.

28. SALMUR

betta gerdi hann allt fyrir okkur,
og syndi med pvi mikla ast sina.
bvi gledjist gjorvoll kristni

og pakki honum um eilifd.
Drottinn, miskunna pu oss!

29. DUETT (Sépran, bassi)
Drottinn, medaumkun pin, miskunnsemi pin
huggar okkur og gerir okkur frjals.
Undursamleg nad pin og ést,
undraverk pin,
gera fodurast pina
aftur nyja.

30. GUDSPJALLAMABUR

Og peir féru med skyndi og fundu Mariu og Jésef og
ungbarnid sem a i jotu. begar peir sdu pad skyrdu
peir fra pvi er peim hafdi verid sagt um barn petta.
Og allir sem heyrdu undrudust pad er hirdarnir s6gdu

Part IIl. For the 3rd Day of Christmas

First performed 27 Dec 1734, in the morning at

St. Nicholas

Instrumentation: 2 flutes, 2 oboes/2 oboes d'amore,
2 violins, viola, continuo

24. Chorus

Ruler of Heaven, hear the murmur,

let the dull songs be pleasing to You,

when Your Zion exalts You with psalms!

Hear the delightful praises of our hearts,

when we acknowledge our present awe of You,
since our welfare has been confirmed!

25. EVANGELIST
And when the angels went away from them towards
heaven, the shepherds said to one another:

26. CHORUS

Let us go now towards Bethlehem and see this
thing that has happened there, which the Lord has
announced to us.

27. RECITATIVE (Bass)

He has comforted His people,

He has rescued His Israel,

sending help out of Zion

and ending our sorrow.

Look, shepherds, He has done this;
go, this is what awaits you!

28. CHORALE

All this He has done for us,

to indicate His great love;

for this all Christianity rejoices
and thanks Him for it in eternity.
Kyrie eleison!

29. ARIA DUET (Soprano, Bass)
Lord, your compassion, your mercy
comforts us and makes us free.
Your gracious favor and love,
Your miraculous doings
make Your fatherly devotion
renewed again.

30. EVANGELIST

And they came hastily and found both Mary and Jo-
seph, along with the child lying in the manger. When
they had seen it, however, they spread the word
around, that had been spoken about this child. And

alle, fir die es kam, wunderten sich der Rede, die
ihnen die Hirten gesaget hatten. Maria aber behielt
alle diese Worte und bewegte sie in ihrem Herzen.

31. ARIA (Alto)

SchlielRe, mein Herze, dies selige Wunder

fest in deinem Glauben ein!
Lasse dies Wunder, die gottlichen Werke,
immer zur Starke
deines schwachen Glaubens sein!

32. RECITATIVO (Alto)

Ja, ja, mein Herz soll es bewahren,
was es an dieser holden Zeit

zu seiner Seligkeit

furr sicheren Beweis erfahren.

33.CHORALE

Ich will dich mit Flei3 bewahren,
ich will dir

leben hier,

dir will ich abfahren,

mit dir will ich endlich schweben
voller Freud

ohne Zeit

dortim andern Leben.

34. EVANGELISTA

Und die Hirten kehrten wieder um, preiseten und
lobten Gott um alles, das sie gesehen und gehéoret
hatten, wie denn zu ihnen gesaget war.

35. CHORALE

Seid froh dieweil,

daf3 euer Heil

ist hie ein Gott und auch ein Mensch geboren,
der, welcher ist

der Herr und Christ

in Davids Stadt, von vielen auserkoren.

24. Coro da capo

peim. En Maria geymdi allt petta i hjarta sér og
hugleiddi pad.

31. ARIA (Alt)
Hjarta mitt, geymdu petta heilaga undur
tryggilega i trd pinni!
Lattu petta undur og pessi gudaverk
avallt verda til styrktar
veikri tra pinni.

32. SONGLES (Alt)

J4, ja, hjarta mitt vardveitir pad

sem pad hefur fengid 6raeka sonnun um
4 pessari seelu tid

ad verdur pvi til blessunar.

33.SALMUR

Eg mun geyma big af kostgeefni i huga,
ég vil pér

lifa hér,

til pin vil ég fara,

med pér mun ég svifa

fullur gledi

handan tima

i 60ru lifi.

34. GUDSPJALLAMABUR

Og hirdarnir sneru aftur og vegsémudu Gud og lofudu
hann fyrir pad sem peir h6fdu heyrt og séd en allt var
pad eins og peim hafdi verid sagt.

35.SALMUR

Verid pvi glog,

ao frelsari ykkar

er hér borinn, Gud og madur,

hann sem er

Drottinn og Kristur,

i Davids borg, sem var ir mérgum utvalin.

24. Kér endurtekinn

Lukas 2.15-20 (nr. 25, 26, 30, 34); Gelobet seist

du, Jesu Christ, 7. vers: Martin Luther 1524 (nr. 28);
Frohlich soll mein Herze springen, 15. vers: Paul
Gerhardt 1653 (nr. 33); LaBt Furcht und Pein, 4. vers:
Christoph Runge 1653 (nr. 35)

everyone to whom it came marveled at the sayings
that the shepherds had told them. Mary however kept
all these words and pondered them in her heart.

31. ARIA (Alto)
Enclose, my heart, these blessed miracles
fast within your faith!
Let these wonders, these divine works,
forever be the reinforcement
of your weak faith!

32. RECITATIVE (Alto)

Yes, yes, my heart shall cherish this,
what it has experienced

at this glorious time for its blessedness
as a sure revelation.

33.CHORALE

I will cherish You assiduously,
I will

live for You here,

to You will | depart,

with You, at last, | will float
full of joy,

endlessly,

there in the other life.

34. EVANGELIST

And the shepherds went back again, praising and
glorifying God for everything that they had seen and
heard, as it had been spoken to them.

35. CHORALE

Meanwhile, be happy,

for your salvation

is born here a God and also a person,
He, who is

the Lord and Christ

in David’s city, chosen out of many.

24. Chorus repeated

Luke 2:15-20 (Nos. 25, 26, 30, 34); Gelobet

seist du, Jesu Christ, verse 7: Martin Luther 1524
(No. 28); Frohlich soll mein Herze springen, verse 15:
Paul Gerhardt 1653 (No. 33); La3t Furcht und Pein,
verse 4: Christoph Runge 1653 (No. 35)
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IV. Teil. Am Fest der Beschneidung Christi

36.CORO
Fallt mit Danken, fallt mit Loben
vor des Hochsten Gnadenthron!
Gottes Sohn
will der Erden
Heiland und Erléser werden,
Gottes Sohn
dampft der Feinde Wut und Toben.

37. EVANGELISTA

Und da acht Tage um waren, daB3 das Kind beschnit-
ten wiirde, da ward sein Name genennet Jesus,
welcher genennet war von dem Engel, ehe denn er
im Mutterleibe empfangen ward.

38. RECITATIVO CON CHORALE (Soprano, Basso)
Immanuel, o stiBes Wort!

Mein Jesus hei3t mein Hort,

mein Jesus hei3t mein Leben.

Mein Jesus hat sich mir ergeben,

mein Jesus soll mir immerfort

vor meinen Augen schweben.

Mein Jesus heilet meine Lust,

mein Jesus labet Herz und Brust.

Jesu, du mein liebstes Leben,
Komm! Ich will dich mit Lust umfassen,
meiner Seelen Brautigam,
mein Herze soll dich nimmer lassen.
der du dich vor mich gegeben
Ach! So nimm mich zu dir!
an des bittern Kreuzes Stamm!

Auch in dem Sterben sollst du mir

das Allerliebste sein;

In Not, Gefahr und Ungemach

seh ich dir sehnlichst nach.

Was jagte mir zuletzt der Tod fiir Grauen ein?
Mein Jesus! Wenn ich sterbe,

so weil ich, daB3 ich nicht verderbe.

Dein Name steht in mir geschrieben,

der hat des Todes Furcht vertrieben.
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IV. hluti. A nyarsdag (Umskurdur Krists)
Frumflutningur: 1. jan. 1735, ad morgni i Témasar-
kirkjunni, siddegis i Nikulasarkirkjunni
Hljodfaeraskipan: 2 horn, 2 6bd, 2 fidlur, vidla,
fylgibassi

36. KOR
Fallid med pokkum, fallid med lofi
frammi fyrir nddarhésaeti hins heesta!
Sonur Guds
vill verda
frelsari og lausnari jardar.
Sonur Guds
stillir 228i og ofsa évinanna.

37. GUDBSPJALLAMADUR

begar atta dagar voru lidnir skyldi umskera hann og
var hann latinn heita Jesus eins og engillinn nefndi
hann adur en hann var getinn i médurlifi.

38. SONGLES OG SALMUR (Sépran, bassi)
Immandel, unadslega ord!

Jesus minn er skjol mitt,

Jesus minn er lif mitt.

Jesus minn hefur gefist mér,

Jesus minn skal avallt

svifa mér fyrir augum.

Jesus minn er gledi min,

Jesus minn svalar hjarta og brjdsti.

Jesu, ljufasta lif mitt,
Kom! Eg vil umvefja pig gledi minni,
bradgumi salar minnar,
hjarta mitt skal aldrei yfirgefa pig,
pu sem gafst sjalfan pig min vegna
6, taktu mig til pin!
a krosstréd hardal

Einnig & daudastundu verdur pu

pad sem mér er hjartfolgnast.

[ haska, neyd og maedu

lit ég til pin med longun.

Hvernig gaeti daudinn skotid mér skelk i bringu?
Jesu minn, pegar ég dey,

veit ég ad ég mun ekki glatast.

Nafn pitt stendur skrifad i mér,

pad hefur rekid daudabeyginn & brott.

Part IV. For the Feast of the Circumcision

First performed 1 Jan 1735, in the morning at

St. Thomas, in the afternoon at St. Nicholas
Instrumentation: 2 horns, 2 oboes, 2 violins, viola,
continuo

36. CHORUS
With gratitude, with praise,
fall before the Almighty’s throne of grace!
God’s Son
desires to become
the Savior and Redeemer of the world,
God’s Son
suppresses the rage and fury of the enemy.

37. EVANGELIST

And when eight days had passed, when the child
would be circumcised, He was given the name of
Jesus, which was proposed for Him by the angel,
while He was still confined in His mother’s bodly.

38. RECITATIVE AND CHORALE (Soprano, Bass)
Emmanuel, o sweet word!

My Jesus is named my treasure,

my Jesus is named my life.

My Jesus has given Himself to me,

my Jesus shall, from now on,

hover before my eyes.

My Jesus is named my joy,

my Jesus refreshes heart and breast.

Jesus, o my dearest life,
Come! | will embrace You with joy,
bridegroom of my soul,
my heart shall never leave You,
You who have given Yourself for me
Ah! Then take me to You!
on the bitter staff of the cross!

Even in death you shall be to me

my most beloved;

in suffering, danger, and hardship

I look to You longingly.

How, then, can death pursue me with fear?
My Jesus! When | die,

I know that | will not perish.

Your name stands written within me,
which has driven out the fear of death.

39. ARIA (Soprano, Echo: Soprano)
FI6Bt, mein Heiland, floBt dein Namen
auch den allerkleinsten Samen

jenes strengen Schreckens ein?

Nein, du sagst ja selber nein. (Nein!)
Sollt ich nun das Sterben scheuen?
Nein, dein stiBes Wort ist da!

Oder sollt ich mich erfreuen?

Ja, du Heiland sprichst selbst ja. (Ja!)

40. RECITATIVO CON CHORALE (Soprano, Basso)
Wohlan, dein Name soll allein
in meinem Herzen sein!
Jesu, meine Freud und Wonne,
meine Hoffnung, Schatz und Teil,
So will ich dich entziicket nennen,
wenn Brust und Herz zu dir vor Liebe brennen.
mein Erlésung, Schmuck und Heil,
Hirt und Konig, Licht und Sonne,
Doch, Liebster, sage mir:
Wie rithm ich dich, wie dank ich dir?
ach, wie soll ich wurdiglich,
mein Herr Jesu, preisen dich?

41. ARIA (Tenore)
Ich will nur dir zu Ehren leben,
mein Heiland, gib mir Kraft und Mut,
daf3 es mein Herz recht eifrig tut!
Starke mich,
deine Gnade wiirdiglich
und mit Danken zu erheben!

42. CHORALE

Jesus richte mein Beginnen,
Jesus bleibe stets bei mir,
Jesus zaume mir die Sinnen,
Jesus sei nur mein Begier,
Jesus sei mir in Gedanken,
Jesu, lasse mich nicht wanken!

39. ARIA (Sépran, bergmal: sépran)

Frelsari minn, vekur nafn pitt

svo mikid sem smaesta fraeekorn

6gurlegs otta?

Nei, pu segir sjalfur nei! (Nei!)

A ég ba ad 6ttast daudann?

Nei, pvi vid hfum unadsleg ord pin fyrir pvil
Eda eetti ég ad gledjast?

J4, pu, frelsari, segir sjalfur ja! (Ja!)

40. SONGLES OG SALMUR (Sépran, bassi)

Nafn pitt skal sannlega

hvila eitt i hjarta minu!
Jesu, gledi min og seela,
von min, gersemi og hlutskipti,

bvi mun ég ékalla pig uppnuminn,

er brjost mitt og hjarta brenna i ast til pin.
endurlausn min, skart og hjalpraedi,
hirdir minn og konungur, ljés og sél,

En, elskulegur, segdu mér:

hvernig ber mér ad lofa pig, pakka pér?
6, hvernig get ég ad verdleikum
vegsamad pig, Drottinn minn Jesu?

41. ARIA (Tenér)
Eg vil adeins lifa til ad heidra pig,
frelsari minn, gefdu mér kraft og dug
til ad hjarta mitt geri pad af dkafa!
Styrktu mig
svo ad ég geti eins og semir
upphafid nad pina med pokkum!

42. SALMUR

Jesus styri breytni minni,
Jesus veri avallt hja mér,
Jesus beisli skilningarvit min,
Jesus sé min eina pra,

Jesus sé i huga mér,

Jesu, lat mig ekki hvarfla.

Lukas 2.21 (nr. 37); Jesu, du mein liebstes Leben,
1. vers: Johann Rist 1642 (nr. 38, 40); Hilf, Herr Jesu,
la gelingen, 15. vers: Johann Rist 1642 (nr. 42)

byding:
Atli Freyr Steinpérsson og Halldér Hauksson.

39. ARIA (Soprano, Echo: Soprano)

O my Savior, does your name

instill even the very tiniest seed

of that powerful terror?

No, You Yourself say no. (No!)

Shall I shun death now?

No, Your sweet word is there!

Or shall I rejoice?

Yes, o Savior, You Yourself say yes. (Yes!)

40. RECITATIVE AND CHORALE (Soprano, Bass)
Well then, Your name alone
shall be in my heart!
Jesus, my joy and delight,
my hope, treasure and portion,
So, enraptured, will | name you,
when breast and heart are burning in love for you.
my redemption, adornment, and salvation,
Shepherd and King, light and sun,
Yet, beloved, tell me:
how shall | praise You, how thank You?
ah! How shall | worthily
praise You, my Jesus?

41. ARIA (Tenor)
I will live only for Your honor,
my Savior, give me strength and courage,
so that my heart can do it eagerly!
Strengthen me
to exalt Your mercy worthily
and with gratitude!

42. CHORALE

Jesus orders my beginning,

Jesus remains always with me,

Jesus restrains my thoughts,

let Jesus only be my delight,

let Jesus be with me in my thoughts,
Jesus, do not let me waver!

Luke 2:21 (No. 37); Jesu, du mein liebstes Leben,
verse 1: Johann Rist 1642 (Nos. 38, 40); Hilf, Herr
Jesu, laB8 gelingen, verse 15: Johann Rist 1642
(No. 42)

English translation

© Pamela Dellal, courtesy of Emmanuel Music.
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| DESEMBER 2021

(JOLATONLEIKAR SCHOLA CANTORUM [ (KRISTSKIRKJU

MIBVIKUDAGINN 15. DESEMBER KL. 20.
STJORNANDI: HORPUR ASKELSSON.

Schola Cantorum heldur jélaténleika sina i ar i Kristskirkju. A
efnisskranni eru hrifandi j6laldg a cappella eftir Baru Grimsdéttur,
Gunnar Andreas Kristinsson, Haflida Hallgrimsson, Hauk Témasson,
Hreidar Inga, Huga Gudmundsson og Porkel Sigurbjérnsson dsamt - A i
4-8 radda verkum eftir Scarlatti, Dering og Handl. bPetta verda fyrstu | 3 . Ty r

ténleikar Schola Cantorum i dasamlegum hljémburdi Kristskirkju og
er korinn fullur tilhldkkunar ad syngja i magnadri stemningu pessarar i

fogru kirkju. ; . _L :

Midasala & tix.is og fyrir ténleikana i safnadarheimili Kristskirkju.
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og er fyrrverandi kérfélagi i Métettukérnum. Orgelleikari er Lara Bryndis Eggertsdéttir og stjérnandi Hordur Askelsson.
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Midasala a tix.is og fyrir ténleikana vid innganginn.
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