


FJORIR LITIR

Ferningur. Hringur. Prihyrningur. Geémetrisk grunnform.

Oadfinnanlegur ferningur, fullkominn hringur, hreinn prihyrningur.
Sem um tilurd eda smidi eru had hugviti og nakveemnum verk-
feerum. Sem um lestur eda tulkun eru hao dkvedinni menningu,
freedilegum tilvisunum. En sem um persénulega upplifun i rymi

er ekki had neinu nema skynjun. Skynjun hvers og eins, & sinum
forsendum og sinum stad, i sinum nattdrulega, éfullkomna likama,
i sinum nattarulega, breyska mannleika.

A syningu Kirkjulistarhatidar i ar er sétt aftur i aldir. Aftur til pess
tima pegar sjénskyn var ekki enn komid i haseeti virdingar, aftur til
bess tima pegar énnur skynfeeri eins og heyrn eda snerting voru
enn grunnurinn i skynjun okkar og skilningi & heiminum. Aftur til
pess tima sem samskipti manna byggdust & samtali og likamlegri
hlustun, frekar en skrifudum texta. Til pess tima sem privitt,
efniskennt rymi rammadi inn snertingu okkar vid heiminn. En hér
er lika snert & galdri visinda og hreyfikrafti hreinnar geémetriu i
miskunnarlausu addrattarafli sjonreennar dgunar.

Listamadurinn Finnbogi Pétursson hugsar ferning, smidar ferning.
Hann hugsar hring, smidar hring. Listamadurinn gerir fimm
ferninga. Hann gerir tvo hringi. Setur upp hornrétt, radar i hring.
Listamadurinn stadsetur form sin i tveimur byggingum, & premur
stddum, og dregur pannig upp (6hlutbundinn) prihyrning peirra

& milli. Sem i sjalfu sér vekur akvedin hughrif, akvedinn kraft:
fullkomlega dregin, éadfinnanleg form, skyr lestur. Vid fyrstu syn
eru petta einfold verk; i Hallgrimskirkju eru pad annars vegar
ferningslaga malmpl&tur sem settar eru upp a veggfleti hins
ferningslaga forrymis og hins vegar hringlaga stalkréna hengd

i loft kirkjuskipsins sem teygir sig upp i éendanleikann med
bogadregnum linum paksins, og i Asmundarsal handan gétunnar
eru pad ferningslaga form sem radad er i stéran hring & golfi undir
arvékulu auga malmpl&tu & endavegg 6samhverfs rymisins.

En ekki er allt sem synist. Til vidbotar hreinu formi efnis i rymi,
beetir listamadurinn vid éefniskenndum pattum sem sottir eru

i heim hlj¢dsins. | kirkjuskipid saekir hann lagveert hvisl, hosta,
tilviljanakennt skvaldur eda tifandi pégn med naesta dsynilegum
hljodnemum sem felast i hringlaga krénunni hatt yfir hfdum
manna. | forsalnum faedir hann daleidandi eigin tidni malmsins
med dvergsmaum nemum aftan & ferningslaga plétunum og
vekur aleitinn ridandi ton Ur idrum efnisins. HIj6did feer endanlega
mynd sina af vidfedmu ryminu sem rammagd er inn af umlykjandi
formi byggingarinnar, pad er handsamad, magnad og pvi midlad
i gegnum himinhvolfid pvert & steypta veggi hisanna, pvert &
borgarland umhverfisins yfir i lagstemmt rymi listasafnsins handan
g6tunnar. Sjonraent vidmét verkanna, ferninga sem hrings, missir

fétanna, gefur eftir fyrir annarri tjdningu; defniskenndri hlustun sem
rommud er inn i opnum hring & midju golfi, fjarri uppsprettu hins
eiginlega hlj6ds.

Ekki er allt sem synist. Til vidbotar efni og hljédi, sem nemur rymi
akvedins stadar og teiknar pad upp fyrir likamlegri hlustun & 68rum
stad, beitir listamadurinn einnig litum sem séttir eru i stadbundid
landslag borgarinnar utan vid kirkju og safn. Algengum litum af
kleedningu hdsa, sem rétt eins og raddir mannanna i kirkjunni eru
handsamadir og eimadir & ferningslaga fleti i ferningslaga rymi
med tilvisun i margvislegar raddir ibGanna i borginni, persénulegar
raddir malmpl&tuklaeddra bygginga i samfélagi manna. Einhverra
hluta vegna eru litirnir peir sému og valdir hafa verid fyrir margt
l6ngu til ad stadfesta fjorar tidir kirkjuérsins, eima paer i raudan

lit og greenan, hvitan og fjolubldan sem dlikt hisunum i borginni
eru mettadir taknraenni merkingu, hladnir freedilegum tilvisunum i
akvedna menningu, akvedid skipulag og skilning & mynd heimsins.

Fjorir litir, sottir i sameiginlegt almenningsrymi borgarinnar.

Fjorir litir, sottir i samfélag manna. Og einn til vidbétar. A malm-
plétunni stdku sem stendur utan kirkju, inni & safni med arvékult
auga a peim sem hzetta sér hingad, leyfa forvitninni ad toga sig
hingad yfir gétuna til ad stiga inn i hring, loka augunum og leggja
vid hlustir. Fimmti liturinn er koksgrar og visar i pann lit sem mest
er tekinn & malmkleeddar byggingar borgarinnar pessa dagana.
Koksgrar, rélegur, jardbundinn. Laus vid freedilegar tengingar

og téknreenar tilvisanir nema til hins jardbundna lifs i hdsunum i
borginni. Mdgulega peim mun tilfinnanlegri i raun par sem hljé8id
innan hringsins @ midju gélfi salarins i safninu kemur beint Gr idrum
kirkjunnar, baedi skvaldur, hvisl og sudandi pégn. Pégn sem aldrei
er alger, pvi rymi kirkjuskipsins hefur sina eigin innri hljédtioni.

Rétt eins og manneskjan hefur sina eigin innri tidni og élika 68rum,
en litast af samvistum vid adra, samskiptum, samtali og

likamlegri nédnd.

Listamadurinn hugsar gedmetrisk form. Hann smidar hrein form i
efni; ferning, hring, prihyrning sem bera med sér taknreenar tilvisanir
i menningarsdgu sjénlista. En hann hugsar ekki sidur éefniskennda
skynjun hljéds, sem hann handsamar og héndlar eins og um efni
veeri ad reeda, nema pad efni verdur ekki numid med augunum
heldur likamlegri hlustun, raunverulegri stadsetningu manns i rymi,
baedi pvi sem umlykur og pvi sem er innra med manni.

Tvd andans hds, hvert a sinn hatt, lja undruninni rymi. Fost steerd
verdur endalaus.

Guja D6gg Hauksdottir

FOUR COLOURS

A square. A circle. A triangle. Fundamental shapes of geometry.

A seamless square, a perfect circle, a pure triangle. Which in
conception or execution are bound up with invention and precise
tools. Which in reading or interpretation are bound up with a
particular culture and learned allusions. But which in personal
experience in space are not bound up with anything but perception.
The perception of each person individually, on their own grounds and
in their own place, in their natural, imperfect body, in all their natural,
fallible humanity.

The Festival of Sacred Arts exhibition this year reaches back through
the centuries. Back to the time when sight was not yet enthroned

on its pinnacle of eminence, back to the time when other senses

like hearing and touch were still the basis of our perception and
understanding of the world. Back to the time when human interaction
was built on talk and the listening ear rather than the written text.

To the time when our contact with the world was framed within three-
dimensional, material space. But here we also touch on the magic
of science and the motive force of pure geometry in the inexorable
gravitation of visual discipline.

The artist Finnbogi Pétursson thinks a square, constructs a square.
He thinks a circle, constructs a circle. The artist makes five squares.
He makes two circles. Puts them up at right angles, arranges them
in a circle. The artist positions his shapes in two buildings, at three
locations, and so conjures up (abstractly) a triangle between them.
Which in itself calls forth a particular mental effect, a particular force
— a perfectly delineated, unimpeachable form, a clear reading.

At first sight these are simple works. The pieces in Hallgrimskirkja are
on the one hand square sheets of metal set up on a wall surface in the
square-shaped vestibule and on the other a circular steel crown hung
from the ceiling of the nave which stretches up into the infinite with
the arched lines of the roof, and in Asmundarsalur across the road a
square form arranged in a large ring on the floor under the watchful
eye of a metal plate on the end wall of the asymmetrical space.

But all is not what it seems. Over and beyond the pure form of
material in space the artist adds intangible features culled from the
realms of sound. Into the church nave he intrudes a low whistling, a
cough, random babble or quivering silence through almost invisible
microphones hidden in the circular crown high above people’s head.
In the vestibule he feeds hypnotically the metal’s own frequency with
dwarf-sized pickups on the back of the square plates and calls up

an insistent wobbling tone from the guts of the material. The sound
acquires its eventual form from the wide expanse of the space framed
in by the encompassing form of the building — captured, amplified,



