Inga S. Ragnarsdéttir myndlistarmadur

(f. 1955) dlst upp i Reykjavik, stundadi nam
vid Myndlista- og handidaskéla slands og
Akademiuna i Minchen, Diploma 1987.
Starfandi myndlistarmadur beaedi i Pyskalandi
og 4 Islandi. Hefur verid gestakennari vid
Myndlistaskélann i Reykjavik og Listahaskola
[slands og haldid fjslda fyrirlestra og
namskeida baedi i Pyskalandi og & fslandi.
Hefur auk pess starfad sem syningarstjéri og
unnid ad rannséknum sem tengjast upphafi
nutimamyndlistar i islensku samfélagi. Efni
bessara rannsdkna vann han i samstarfi

vid Kristinu G. Gudnaddttur listfreeding

og var pad gefid Ut 2017 i bok sem heitir
Utisyningar & Skélavérduholti 1967-1973.

Inga S. Ragnarsdéttir (b. 1955) in Reykjavik
studied at The Icelandic College of Arts and
Crafts, Reykjavik (forerunner of the Icelandic
Academy of Art) and at the Academy

of Fine Arts Munich, with Prof. Paolozzi,
Diploma1987. Lives and works in Iceland and
Germany. Visiting Lecturer at The Icelandic
College of Arts and Crafts, Reykjavik and the
Icelandic Academy of Art. Gave lectures and
courses in Iceland and Germany. She has
been studying the beginning of modern art
in the Icelandic community. These studies
were made in collaboration with the art
historian Kristin G. Gudnaddttir and were
published in a book entitled The Outdoor
Exibitions in Skélavéréuholt 1967-1978.

http://ingaragnarsdottir.com/
ingaragn.@gmail.com
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AHEIT

A bysku er ordid Votiv notad yfir dheit eda
fornargjof en pad er lika til i mérgum 68rum
mélum, t.d. i ensku votive og i fronsku

votif; ordin eru komin Ur latinu votivus
"lofadur’. Fémnargjafir hafa verid hluti élikra
menningarheima i aldanna ras, paer fyrstu
sem vitad er um i Evropu eru fré steindld.
Vopn eda skartgripir urdu fyrir valinu til ad
byrja med. Sidar meir voru adallega notadar
myndir af ymsu tagi. Venjurnar breyttust
med trdarbrégdum en alltaf fundu menn hja
sér porfina fyrir ad bidja um eda pakka fyrir
eitthvad einstakt og  mikilveegt i lifinu.

[ kristindomi n&du venjurnar f kring um
fornargjafir hdmarki & barokktima. Pad

er i peirri birtingarmynd sem Inga S.
Ragnarsdottir kynnist pessum venjum. Fyrir
ungan myndhéggvara fra Islandi virkudu
ofhladnar barokk-kirkjur Sudur-pyskalands rétt
eins og framandi hof 7 fjarleegum heimi. Hin
tengdi vid hefdir votiv-gjafanna par sem dheit
eru rikur pattur i islenskum menningararfi,

til deemis &heitin & Strandarkirkju i Selvogi.
Kirkjurnar urdu fljétt innblastur fyrir Ingu en
par kynntist hun efnivid sem hin hefur unnid i
alla tid sidan. Um er ad reeda stucco-marmara,
sem er i raun gervimarmari bdinn til Gr bléndu
af gipsi, beinalimi og litadufti. Stucco-marmari
var fyrst notadur af byggingarmeisturum i
stad alvéru marmara til ad minnka kostnad
vio gleesilegar byggingar. Kostnadarsamt var
a0 hoggva og flytja nattdrulegan marmara

ur fjarlzegum grjétndmum. Med timanum

breyttist pad og stucco var notadur i meira
meeli vegna listreenna eiginleika sinna. Med
stucco sem efnivid var byggingarlistam&nnum
frjalst ad bua til eigin litasamsetningar

sem fyrirfinnast ekki fra natturunnar hendi.

NG & dégum hefur arfleifd handverks og
listskpunar sem spratt af hinum manngerda
efnividi nanast horfid. [ héndum Ingu S.
Ragnarsdottur feer hann pé nytt |if.

Sem myndhdggvari tekst hdn & vid efnid

og litinn og métar i form. bessi form eru nu
til synis i forrymi Hallgrimskirkju. Stucco-
skdlptararnir sem eru festir par & veggi taka
mid af férnargjéfunum fyrri alda. A sudurvegg
eru tveir storir diskar, blair og hvitir, nédnast
eins og planetan j6rd séo utan ar geimnum.
A veggnum & méti eru mérg minni verk par
sem raudur litur blandast hvitu gipsi. Formin
eru fljétt 4 1itio ohlutsteed en haegt er ad
greina fét og ennfremur hjarta, nyra og lifur.

Inga hefur i verkum sinum glimt vid
spurningar um hringrés nattdrunnar, samband
mannsins og umheimsins og velt fyrir sér
samhenginu par & milli. A timum barokksins,

[ 1i0 séra Hallgrims Péturssonar salmaskalds,
voru kirkjurnar frjésamur vettvangur listanna.
Inga tengist pessari hefd med nystarlegum
heetti og leggur Ut fré fornargjéfum sem eru
taknmyndir innsta kjarna mannsins sem og
bess veraldlega, en velferd alls er hao heilun

jafnt efnislegri sem andlegri.

Dorothée Kirch

VOTIVE

In German, the word ‘Votiv' is used for
offerings. Offerings have played an important
role in different cultures since the Stone Age.
To begin with, weapons or jewellery were
chosen for this purpose, but later the use of
images became more common. Customs
change with every religion, but men have
always felt the need to ask or give thanks for

something important in life.

In Christianity, the custom of votive offerings
peaked during the baroque era. Itis in

this context that Inga S. Ragnarsdéttir
discovered this tradition. To a young
sculptor from Iceland, the cluttered baroque
churches of southern Germany seemed like
exotic temples in distant lands. She was able
to relate to them through the rich tradition
of vows in Iceland, especially those made at

the Strandarkirkja church in Selvogur.

The churches became an inspiration for Inga;
it is there that she discovered the material
that she has worked with ever since. Stucco
marble is a mixture of plaster, animal glue
and colour pigments. It was first used in place
of real marble in order to reduce the cost of
elegant buildings as it was expensive to cut
and move natural stone from distant marble
pits. This changed over time and stucco was
later used to a greater extent for its aesthetic
qualities. With stucco, architects were free

to create colour combinations that are not

found in nature. Nowadays, the heritage of
craftsmanship and artistic creation related
to stucco has almost disappeared. It is given

new life in the hands of Inga S. Ragnarsdattir.

As a sculptor she works with material and
colour, shaping it into form. This can now be
seen in the entrance hall of Hallgrimskirkja.
Stucco sculptures attached to the walls
remind us of the votive offerings of past
centuries. On the south wall there are two
large round objects, blue and white, almost
like the planet earth seen from outer space.
On the other wall there are smaller pieces,

in red and white. The forms seem abstract to
begin with, but after contemplating them we
might distinguish a foot, and then a heart, or

even a kidney and a liver.

In her work Inga asks questions about

the cycle of nature and the relationship
between man and the outside world,
contemplating the connections between
them. During the baroque period, churches
were a rich and fertile ground for artists. In
this exhibition Inga continues this tradition
in an innovative manner with works that

are symbols of the inner essence of man as
well as of man himself, for the well-being of
everything depends on both spiritual and
worldly healing.

Dorothée Kirch



