Myndlistarmadurinn Kristin Reynisdéttir (f. 1961) stundadi ndm
sitt fyrst vid Myndlista- og handidaskéla Islands (1983-1987) og
sidan vid Staatliche Kunstakademie Dusseldorf i byskalandi (1987-
1989). Verk Kristinar Reynisdottur einkennast af sambeerilegum
jafnveegisgangi & milli hins finlega, margreeda, gegnseja og
vidkveema, og sterkra tifinninga og sannfeeringarkrafts, eins og sja
ma af heitum sérsyninga hennar allt fré upphafi: Strengir, Vidkoma,
Ferdalag, Fellingar og Til stadar. Hin sidari ar hefur Kristin tengst
60rum myndlistarmdnnum med snertiflét vid Nordurldndin og hafid
neest I6ndum Nordur-Evrépu, sem sett hafa upp samsyningar a
grundvelli listraennar sképunar med grunn i heimspekilegri afstédu
til tilvistarlegra skilyrda lifs & norreenum slédum. Medal verka hennar
& peim vettvangi eru | Vesterveg - Netja og Red Snow - Ice in Motion,
syningar sem ferdast hafa vida um nordurhjara veraldar, auk Behind
the North Wind - Hjarta i Bonhoga Gallery & Hjaltlandseyjum og
Hverfing - Hryggjarsula i Verksmidjunni & Hjalteyri. Verk Kristinar eru
gjarnan innsetningar i rymi, sem gera hvort tveggja: ad dvarpa pann
sérstaka stad sem pau eru sett inn { og velta upp sammannlegum
pattum med tilvisanir { upplifanir og tilfinningar. Kristin velur hraefnid
i verk sin med tilliti til merkingarberandi eiginleika peirra. Pannig
hefur hdn unnid med jafn dlik efni og plexigler og tré, plastefni
i sterkum lit og netju (lithimnu) ur kind, auk pess ad spila med
dagsbirtuna, skuggavarp og myrkur sem medleikara i myndbirtingu
og upplifun verka sinna.

Kristin Reynisdéttir (b. 1961) studied 1983-87 at the Icelandic School
of Arts and Crafts (forerunner of the Icelandic Academy of the Arts),
then at Staatlische Kunstakademie Dusseldorf in Germany 1987-1989.
Her works are characterised by an equilibrium between the delicate, the
enigmatic, the transparent and the fragile on the one hand, and on the
other powerful emotion and persuasiveness, as witness the titles of her
shows from the outset: Strings, Contact, Travel, Folds and | Am Here.
In recent years Kristin has established links with other artists whose
common ground is the Nordic countries and the ocean bordering the
countries of northern Europe, who have held group exhibitions on the
basis of artistic creation based in a philosophical perspective on the ex-
istential conditions of life in northern climes. Her works in that context
include Travel West — Caul and Red Snow - Ice in Motion: exhibitions
which have travelled widely in the northern region; and also Behind the
North Wind - Hearts in Bonhoga Gallery, Shetland, and Shapeshifting
— Vertebral Column in the Factory at Hjalteyri, north Iceland. Kristin's
works are often installations in spaces, which both address the specific
site and consider collective human factors with reference to experiences
and emotions. Kristin selects the materials for her works by reference
to their capacity to convey meaning. She has thus worked with such
diverse materials as plexiglas and wood, brightly-coloured plastics and
a sheep’s caul (amniotic membrane), while also working with daylight,
shade and darkness as fellow-actors in the manifestation and percep-

tion of her art.
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Einkasyningar / Private exhibitions

Viddir. Tys gallery Tysgotu, Island

Orka. ArtMemBranes Kunstlerhaus Lukas, byskaland
Qualia. ArtMemBranes, innsettning StartArt Rvk fsland
Corpora. Kisuberjatréinu Reykjavik [sland

Yfirbord. Listasafn ASI, sland

Réla. Dale Biennale nkd, Dale i Sunnfjord, Noregur
Vid og hinir. Galleri Szevars Karls, island

Eg Vid og Hinir. Galleri+, Akureyri, island

Fellingar. Kvennaségusafn fslands, Island

A Seydi. Seydisfjardarskoli, Island

Rythmi. R&48hus Reykjavikur, Island

Litir. Oulu Culture Center Finnland

Likamspartar. A naestu grosum, island

Ord. Gallery 20 11 66, St Olafs plads, Oslo, Noregur
Ferdalag. Ljosheimar Félagsheimili, Skagafirdi, island
Vidkoma. Nylistasafnid, island

Strengir. Hafnargalleri, [sland

Samsyningar / Group exhibitions

Behind the Norh Wind.Bonhoga Ballery Shetland

HVerfing/ Shapeshifting Il.Veksmidjan Hjallteyri

Umhverfing/ Shapeshifting Heilbrigdistofnun Saudarkroks island
"Tura ya Moya" Katuaqg Greenland

"Rifa Kjaft” Verksidjan Hjallteyri Iceland

"Red snow"” Gronlands Kulterhus Katuag Greenland,

North Atlantic House Kaupmannahofn Denmark. Norraenahdsio
islandi, Norraenahusi® Faereyjum.

A posteriori: House, Sculpture. Listasafn Reykjavikur, Asmundarsafn.

Undir berum himni.

IDEPENDENT PEOPLE / ,SJALFSTATT FOLK” Listasafn Islands
"l Vesterveg” Travel Vest.

Qualia. StartArt Laugavegur 12b Reykjavik sland

Fraedalist, Hoffmannsgalleri, Reykjavikur Akadademian [sland
Alien Structure in Urban landscape._

Myndhéggvarafélagid i Reykjavik, Hafnarborg. Hafnafjordur fsland.

Gullkistan 2005. Laugavatn, Island.

Ljésmyndasyning. Hoffmannsgaleri, Reykjavikur Akademian, fsland.
Northern Fiber V. Kjarvalstadir, island

Making Nature.Syningar$d; 2002 Osterreichische Galerie
Belvedere,Vin,Austurriki.

Nikolaj kirkja, Kaupmannahdfn, Danmérk. 2001 Edsvik,
Stokkholmur,Svibjéd

Flogid yfir Heklu. Kjarvalsstadir, Reykjavik, Island

Haf. Tromsé Kunstforening, Tromsd, Noregur

Portmyndir. Syning 12 listamanna vid Laugaveg, Reykjavik, island

kristinreynis.net / http://this.is/kristin / e-mail ksr@mi.is
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SYNJUN

Kristin Reynisdéttir i forrymi Hallgrimskirkju, 2018

f verkinu Synjun, sem sett er upp i forrymi Hallgrimskirkju nd & nyhafinni
Géu, vinnur Kristin med vid, sem fenginn er dr ruslakompu trésmidju
og ber pvi & tdknraenan hatt tilvisun i tilvistarlega st6du fléttamanna,
sem eru afgangs og afléga a flétta sinum fré styrjoldum i heiminum.
Vidurinn er i formi finlegra og viokveemra lista af ymsum tegundum
trjda, baedi hardvid og mjikum vid, dokku tré og ljosu, sem att hefur
reetur og vaxio hefur 4 olikum stédum og vid dlik skilyrdi, en hefur
4 pessum timapunkti skilad sér upp & Islands strendur. Vidurinn er
ovarinn og med synilegar adar, rétt eins og & manneskjum. Listarnir
eru settir saman i gedmetrisku mynstri sem minnir baedi a kristid
krossform, en lika & krossa sem haka parf i & endalausum eydublédum
sem tengjast umséknum um heeli. Krossformid er hengt & vegg
i anddyri kirkjunnar med akvedna fjarleegd fra fletinum, svo grillir i
vaegt dmandi endurvarp sterkappelsinugulrar hiidar & bakhlidar pess,
med tilvisun i litinn sem notast er vid i neyd, svo sem i neydarskylum,
-batum og -vestum Bjérgunarsveita landsins. Krossarnireru jafnmargir
beim sem visad hefur verid ur landi til pessa. A veggnum andspaenis
krossunum standa gegnheil form Gr renndum vidarbolum, sem minnt
geta & panin mddurbrjést, full af hlyju og keerleik. Vidurinn ber enn
merki um boérkinn sem verndar og umlykur mjukt tréd, og formid
er lifreent og odreglulegt, sem visar i persénuleg tengsl lifgefandi
mjélkurgjafar médur til barns. Brjdst Mariu eru sjo talsins, tala sem
hefur sterk tengsl vid kristna taknfreedi. Upp vid pridja veggflétinn
hangir tvivid mynd af risastérum hjartavodva sem skorinn hefur verio
Ut i plastefni med sama neydar-appelsinugula litinn og tifar i ryminu

milli krossanna og veggjarins andspaenis.

Innsetning Kristinar i Hallgrimskirkju er audmjik og finleg, en jafnframt
margreed, par sem hin &varpar pann aukna straum fléttamanna
sem legid hefur ad undanférnu til {slands, og peirri miskunnarlausu

akordun stjornvalda ad visa meirihluta peirra af horku aftur ar landi.
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REFUSAL

Kristin Reynisdéttir in the lobby of Hallgrimskirkja, 2018

In her work Refusal, which is now on display the lobby of Hall-
grimskirkja, at the beginning of the old month of Géa, Kristin
works with wood sourced from the lumber shed of a carpentry
shop - thus symbolically referencing the existential status of ref-
ugees, who are left-over and surplus in their flight from war-torn
regions of the world. The wood is used in the form of delicate,
fragile laths of various types of timber — hardwood and soft, dark
and light — which had roots and grew in different places in in vary-
ing conditions, to finish up on the distant shore of Iceland.

The wood is untreated, with visible veins — like a human being.
The laths are assembled into a geometrical pattern which recalls
the shape of the Christian cross, and also the crosses that must be
checked on the endless application forms that must be filled out
by applicants for asylum. The cruciform piece is hung on a wall

in the church lobby, slightly away from the surface, giving a faint
reflection of the bright orange coating on the reverse that refer-
ences the colour of emergency: the orange-coloured shelters,
lifeboats and lifevests of Iceland’s search and rescue teams. The
number of crosses in the work is equal to the number of refugees
who have been deported from Iceland. On the opposite wall are
solid forms made of turned logs, which are reminiscent of swelling
maternal breasts, full of love and affection. The wood still shows
traces of the bark which envelops and protects the soft interior of
the tree; and the form is organic and irregular, evoking the per-
sonal bond entailed by the mother’s life-sustaining breastfeeding
of her child. Mary’s Breasts are seven in number — a number which
is strongly linked to Christian semiotics. Against the third wall
hangs a two-dimensional image of a huge heart muscle, cut into
sheet plastic in the same emergency-orange colour as resonates
in the space between the crosses and the opposite wall.

Kristin’s installation in Hallgrimskirkja is modest and delicate, and
at the same time enigmatic, addressing the issue of the increasing
flow of refugees to Iceland, and the merciless determination of
the authorities to brutally expel most of them from the country.
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