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with Joseph’s and Jesus’s work as carpenters and with the hammer
blows of the Romans and Luther. The artist uses the implement to
forge his own image of Luther’s action and to come to grips with the
whole passage of time that has elapsed since Luther nailed up his
theses 500 years ago, year by year, not only by nailing up the labels
but by stamping all of them to form a progression through every date
since the start of the Reformation.

Repetitions

The work 501 Nails revolves around the idea of nailing down time that
has piled up, time in linear sequence from Luther’s action to our day,
time that steadlly reverts to its origins when it is retrieved, stamped
and nailed up in an artistic display of repetition or a kind of religious
ritual that consists in the recreation of the event that initiated the
Reformation. From the repetition emerges a rhythm, as in music,
when the years recur again and again and line up along the walls of
the church, and this invokes the static creation that takes place each
moment that time ticks forward. The piece thus brings together both
linear time and time infused with meaning, or as the artist himself
says: ‘This is a continuation of earlier works going back over the last
20 years connected with accumulation, enumeration and recording.
The work created for Hallgrimskirkja is on the one hand shaped

by chronology as we measure it in days, weeks, months and years,
and on the other by an existential experience of time and the visual
presentation of this experience.” Time as the material of visual art —
repetition in time and death as the outcome of time — is also the basis
of recent work that Gretar has produced for Neskirkja which is on
display in the church’s community centre. ‘Here | stand (in time) and
cannot do otherwise.’

Steinar Orn Atlason
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Gretar Reynisson (f. 1957) lauk myndlistarnami fra Nylistadeild Myndlista-
og handidaskéla Islands 1978 og var vid framhaldsnam i Amsterdam 1978-79.
Gretar hefur haldid um tuttugu einkasyningar, medal annars i Listasafni
Reykjavikur, Nylistasafninu, Gallerfi i8, Listasafni ASI og vidar og tekid patt

i samsyningum bzedi hér heima og erlendis, til deemis 4 Listasafni islands,
Kjarvalsstodum, i Nylistasafninu og med Myndhoggvarafélaginu i Reykjavik.
Hann & verk i eigu safna, svo sem Listasafns {slands, Listasafns Reykjavikur,
Listasafns Haskola [slands og Nylistasafnsins. Gretar hefur unni® sem
leikmyndah&fundur fra arinu 1980 og er margverdlaunadur fyrir storf sin i
leikhisi. Arid 1997 for Gretar ad vinna verk par sem timinn fléttast saman vid
s6fnun, skraningu og talningu hversdagslegra hluta dr lifi listamannsins og
hefur haldid pvi afram allar gotur sidan. Verk sem Gretar gerdi fré 1. jantar
1997 til 31. desember 2000 voru synd & Kjarvalsstédum arid 2001 undir
titinum 1461 dagur. Gretar var Gtnefndur
heidurslistamadur myndlistarhatidarinnar
Sequences sem haldin var i Reykjavik 1 april
arid 2013 og var péa synt heildarverkid Aratugur,
safn verka sem unnin voru fra 2001 til 2010.

N sidast opnadi syning Gretars 20 40 60 i
safnadarheimili Neskirkju og stendur han yfir
til 25. juni. Syningin er sett upp & 60 ara afmeeli

listamannsins og kirkjunnar sjalfrar.

Gretar Reynisson (b. 1957) graduated from the Contemporary Art Department of the
Icelandic College of Art and Crafts in 1978 and went on to do postgraduate studies in
Amsterdam, 1978-79. He has held around twenty one-man exhibitions, including at the
Reykjavik Art Museum (Listasafn Reykjavikur), the Living Art Museum (Nylistasafnid), Galleri
i8, and the ASI Art Gallery (Listasafn ASI), and contributed to group exhibitions here and
abroad, for instance at the National Gallery of Iceland (Listasafn [slands), the Kjarvalsstadir
exhibition centre, the Living Art Museum and for the Reykjavik Sculpture Association
(Myndhoggvarafélagio i Reykjavik). Gretar’s works form part of the collections of galleries
such as the National Gallery of Iceland, the Reykjavik Art Museum, the University of
Iceland Gallery (Listasafn Haskola [slands) and the Living Art Museum. Gretar has worked
as a stage designer since 1980 and won several awards for his theatre work.

In 1997 Gretar set out on a series of pieces in where time is interwoven with the
accumulation, recording and enumeration of everyday objects from the artist's own life and
he has continued to create works in this spirit since. An exhibition of his work produced
between 1 January 1997 and 31 December 2000 was staged at the Kjarvalsstadir arts centre
in 2001 under the title 1461 dagur (1461 Days). Gretar was designated honorary artist

of the arts festival Sequences, held in Reykjavik in April 2013, at which his inclusive piece
Aratugur (Decade) was shown, a collection of works produced between 2001 and 2010.
Most recently an exhibition of his work called 20 40 60 opened at the Neskirkja church
community centre (Safnadarheimili Neskirkju), continuing until 25 June. The exhibition is
staged to celebrate the 60th birthday of both the artist and the church itself.

gretar.reynisson@gmail.com
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Naglar

[ kristinni taknfraedi eru naglar hafdir til marks um krossfestingu
Jesu Krists. Pad er vitad ad Rémverjar notudu reipi og/eda nagla
til krossfestingar en i pislarsdgu Krists i Bibliunni kemur ekki fram
med afgerandi heetti hvort naglar eda reipi hafi verid notud til ad
krossfesta Jesu. [ Johannesargudspjalli er aftur & méti talad um
naglafér & hondum Krists i tengslum vid efasemdir Témasar um
upprisuna. Jesus Kristur hafdi birst 6llum leerisveinunum 6drum en
Tdémasi, synt peim ,hendur sinar og sidu”, og pegar peir faerdu
honum fréttirnar svaradi Témas: ,Sjai ég ekki naglaforin i hdndum
hans og geti sett fingur minn i naglaforin og lagt hénd mina i sidu
hans, mun ég alls ekki tria” (Joh 20:25). | svari Témasar er talad
um naglafér i hdndunum og pvi syna fyrstu myndirnar af kross-
festingunni, til deemis & kirkjuhurd Santa Sabina i Rém (430-32),
adeins hendur Krists negldar & krossinn, pott fra 6. 6ld hafi lista-
menn farid ad gera myndir par sem faeturnir eru einnig negldir vid
krossinn, eins og & krossfestingarmynd 4 skinnbladi fra 14. old ar
handritasafni Arna Magnussonar og i Isenheim-altaristéflunni (um
1510) eftir Matthias Grinewald. Nokkrum arum eftir ad Grinewald
lauk vid altaristéfluna negldi Marteinn Lather 95 métmeelagreinar
gegn aflatssolu kirkjunnar & dyr Hallarkirkjunnar i Wittenberg i
Pyskalandi. Greinarnar festi Luther & kirkjudyrnar 31. oktober 1517
og markadi atburdurinn upphaf sidbotarinnar. Lather rak med
naglanum fleyg i framvindu ségunnar, likt og Rémverjarnir gerdu
begar peir krossfestu Krist.

Stimplar

Verk Gretars Reynissonar visar i gjorning Luthers med beinum
heetti, annars vegar i naglana sem voru notadir til ad festa
greinarnar & kirkjudyrnar og hins vegar i ad 500 ar eru sidan
atburdurinn atti sér stad, en i verkinu hefur Gretar stimplad 501
merkimida, hvern fyrir sig med einu artali sem ramma inn arin
frd 1517 til 2017, og neglt & veggina i forkirkju Hallgrimskirkju.
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Til verksins hefur Gretar notad hamarinn — sem mé audveldlega
tengja baedi pvi ad Jésef og Jesus voru smidir og hamarshéggum
Rémverja og Luthers — en verkfaerid notar listamadurinn til ad
draga upp sina mynd af gjérningi Luthers og til ad glima vid allan
timann sem hefur 1idid eftir ad Luther negldi upp greinarnar fyrir
500 arum, ar fyrir ar, ekki adeins med pvi ad negla merkimidana
upp heldur med pvi ad stimpla alla midana og fara i gegnum hvert
einasta artal fra upphafi sidbotarinnar.

Endurtekningar

Verkid 501 nagli snyst um ad negla nidur tima sem hefur hladist
upp, linulegan tima fré gjorningi Lathers til okkar daga, en tima sem
gengur stédugt aftur pegar hann er séttur, stimpladur og negldur
upp, i listreenni athdfn endurtekningar eda einskonar helgisid

sem felst i endurskdpun atburdarins sem hratt af stad sidbétinni. |
endurtekningunni verdur til taktur, likt og i tonlist, pegar arin koma
fyrir aftur og aftur og aftur og radast eftir veggjum forkirkjunnar, og
pad kallast & vid hina sisteedu skdpun sem 4 sér stad hvert andartak
sem timinn tifar. Pannig koma saman i verkinu linulegur timi og timi
fylltur merkingu, eda eins og listamadurinn segir sjalfur um verkid:

., Petta er framhald af fyrri verkum undanfarinna 20 éra tengd sofnun,
talningu og skraningu. Verkid sem unnid er fyrir Hallgrimskirkju

er annars vegar métad af timatalinu eins og vid maelum pad i
ddégum, vikum, manudum og arum. Hins vegar er pad métad af
tilvistarlegri upplifun timans og sjénreenni framsetningu pessarar
upplifunar.” Timinn sem efnividur myndlistarinnar, endurtekningin i
timanum og daudinn sem nidurstada timans, er einnig grundvéllur
nylegra verka sem Gretar hefur unnid fyrir Neskirkju og eru til synis
i safnadarheimili kirkjunnar. — Med ordum Luthers: ,Hér stend ég (i
timanum) og get ekki annad.”

Steinar Orn Atlason
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Nails

In Christian iconography nails are used to represent Christ’s
Crucifixion. It is known that the Romans used rope and/or nails when
crucifying people, but in the Biblical account of Christ’s Passion it

is nowhere said conclusively whether nails or rope were used when
Christ was put on the cross. John’s Gospel however speaks of the
marks of nails in Christ’s hands in connection with Thomas'’s doubts
about the Resurrection. Jesus had appeared to all his disciples except
Thomas and showed them ‘his hands and his side’, but when they
brought Thomas the news he replied: ‘Except | shall see in his hands
the print of the nails, and put my finger into the print of the nails, and
thrust my hand into his side, | will not believe’ (John 20:25).

The earliest depictions of the Crucifixion, for instance on the door
of the Church of Santa Sabina in Rome (430-432), show only Christ’s
hands nailed to the cross, but from the éth century onward artists
started to produce images where the feet are also nailed, as in the
14th-century picture of the Crucifixion on a vellum leaf from Arni
Magnusson’s manuscript collection and on Matthias Grinewald’s
Isenheim Altarpiece (c. 1510). On 31 October 1517, only a few years
after Griinewald completed his altarpiece, Martin Luther nailed his
Ninety-five Theses against the Church’s sale of indulgences to the
door of the Castle Church in Wittenberg in Germany. Luther’s action
marked the beginning of the Reformation and drove a cleft through
the course of history, just as the Romans had when they nailed Jesus
to his cross.

Tag labels

Gretar Reynisson’s work references Luther’s action directly, on the one
hand in the nails that were used to fix the Theses to the church door
and on the other to its being 500 years since the event took place. In
the work Gretar has nailed 501 tag labels to the walls of the vestibule
of Hallgrimskirkja church, each stamped with a date framing the years
from 1517 to 2017. The use of the hammer forms an obvious link both



