Um verkin / Artist’s Statement

Syningin Borg Guds fjallar um kristni og

djapsteed menningarahrif hennar a okkur.

A syningunni eru fimm verk. I verkinu
Keldur—Khor Virap leita ég ad fornum
tenglsum milli Islands og Armeniu en

i Islendingabok Ara fr6da er talad um
prja ,,ermska* biskupa sem hafi farid til
Islands 4rid 1020. Peir voru sennilega
sendimenn armensku kirkjunnar, sem
er su elsta 1 heimi, stofnud 301 e.Kr.
Keldur 4 Rangarvollum og Khor Virap
i Armeniu eru forn klaustur 4 Gtjadri
kristninnar sem tengjast med nafninu,
en bedi merkja ,,uppspretta® eda ,fen®.
Einnig hef ég endurgert helgidomshtsid
sem tilheyrdi Keldnakirkju en er nt a
Pj6dminjasafninu 1 Kaupmannahofn;

ég varpa fram peirri tilgatu ad pad

hafi verid gjof til Islands frd armensku
biskupunum. bPridja verkid heitir Arfleifd
Abrahams; par eru prenn gudshts —
kirkja, moska og synagoga — sameinuo.
Pau tilheyra hinum premur miklu
eingydistriarbrogdum, kristni, islam

og gydingdomi, sem eru upphatlega af
sama meidi en deining peirra sundrar

heimsfrionum. Fjérda verkio er svo

Fadirvorid, hljédverk 4 6tal tungumalum.

Fimmta verkid er stadsett fyrir utan
Hallgrimskirkju og heitir Spegill timans,
hringspegill sem sem synir heiminn og
manninn sem gud skapadi 1 sinni mynd.
betta verk hefur adur verid synt 1 Rom
(2012) og Horpu (2013).

The exhibition City of God deals with
Christianity and its profound cultural

impact on us. The exhibition includes five
works. Keldur — Khor Virap looks at ancient
connections between Iceland and Armenia, in
view of the fact that the Old Icelandic history
of Ari the Wise mentions three “ermskir”
bishops who are said to have come to Iceland
in 1020. They were probably envoys of the

Armenian Church, the oldest in the world,

Sfounded in AD 301. Keldur in Iceland and

Khor Virap in Armenia are ancient monasteries
on the outskirts of the Christian world,
associated by their names which both mean
source’ or bog’. In addition, I have renovated
the reliquary that used to belong to Keldur
Church, now in the National Museum in
Copenhagen; I propose the hypothesis that it
was a gift to Iceland by the Armenian bishops.
The third piece, entitled Abraham’s Heritage,
comprises the unification of three houses of
worship: a church, a mosque and a synagogue.
These belong to the three great monotheistic
religions, Christianity, Islam and_Judaism,
which originally sprung from the same source
although their disunity is disrupting the

world peace. The fourth work is of the Lord’s
Prayer, an audio installation in many different
languages. The fifth object is located outside the
church; entitled Mirror of Time, it consists of a
cylinder-shaped mirror reflecting the world and
man whom God created in his own image.
This work has previously been exhibited in
Rome (2012) and Harpa Concert Hall in
Reykjavik (2013).

Studies

2010-14 Iceland Academy of the Arts,
Reykjavik. M. Art.Ed.

2000-02 Manchester Metropolitan University,
Manchester UK, with

Professor Ian Rawlinson, Nick Crowe and
Pavel Biichler. MA in Art as Environment.
1985-86 Meisterschiiler, Professor Sir. E.
Paolozzi.

1981-86 Academy of Fine Arts Munich,
Germany, Diplom.

1977-81 Icelandic Collage of Arts and Crafts,
Diplom.

Solo Shows (selection)

2013 Parallel and Contrary, Résa Gisladottir —
Sculptures, LA Art Museum, Hveragerdi

2013 Displacement—R ome/Reykjavik, Harpa,
Reykjavik

2012 Come I'acqua come I'oro... Mercati di
Traiano, Rome

2011 The doubt of Future Foes..., Gallery
Agust, Reykjavik

2009 Looking at the Overlooked, Galleria
196, Rome, Italy

2007 Stadtgalerie Baliere Frauenfeld,
Switzerland (w/Brigitta R einhardt)

2004 Still life from the Plastic Age, AST Art
Museum, Reykjavik

1999 Still life, Living Art Museum
(Nylistasatnid), Reykjavik

1995 Galleri Birgis Andréssonar, R eykjavik
(w/Brigitta Reinhardt)

1991 State of the Art Gallery, Ithaca, New
York (w/Brigitta R einhardt)

1989 Galleri Seevars Karls, Reykjavik

1988 Galleri Svart 4 hvitu, Reykjavik

1984 Reykjavik Art Museum (Kjarvalsstadir),
Reykjavik

Group Shows (selection)

2015 Inspired by Soane: I Found This and
Thought of You..., Sir John Soane’s Museum,
London

Collect 2015, Saatchi Gallery, London

Akall (Challenge), LA Art Museum,
Hverageroi

2014 Time and Space, Symposium, Center of
Contemporary and Experimental Art (CCEA),
Yerevan, Armenia

2013 Tenging nordur (Relate North), Nordic
House, Reykjavik

Grenziiberschreitungen (Crossing Borders),
Symposium, Kiinstlerforum, Bonn

2012 Nautn og notagildi (Pleasure and
Functionality), LA Art Museum, Hveragerdi
2010 Vanitas, Still Life in Icelandic Art,
Reykjavik Art Museum, (Hafnarhds),
Reykjavik

2009 Il muro di Berlino, Galleria 196, Rome
Creative Emergencies, waste, water and energy
in international contemporary art, Second
edition, Ravenna, Italy

2007 Gli Artisti si incontrano, Cascina Farsetti,

Rome

2002 Holden Gallery, Manchester, UK
Walking Distance, Brown Brothers Mill,
Salford, UK

2001 Eldhusid (The Kitchen), Icelandic
Sculptors Society, Reykjavik

Tomb Stones (closed sculpture competition),
Reykjavik

2000 Strandlengjan 2000 (The Coastline),
Icelandic Sculptors Society, Reykjavik

1999 Millennium Exhibition, Galleri Sevars
Karls, Reykjavik

1997 Anniversary Exhibition The Icelandic
Sculptors Society, Reykjavik

1994 State of the Art Gallery, Ithaca, New
York

1991 Art in the Factory, Ithaca Gun Factory,
New York

1988 Big Scale, Malmé, Sweden

1987 7 International Small Sculpture
Exhibition, Budapest, Hungary

Icelandic Abstract (Islensk abstraktlist),
Reykjavik Art Museum, (Kjarvalsstadir),
Reykjavik

1986 Skulptur Zeichnung Photo, Galerie am
Maxwehr, Landshut, Germany

1985 Hér og na (Here and now), Reykjavik
Art Museum (Kjarvalsstadir), Reykjavik
1985 Kunstzentrum No 66, Munich

1984 Kunst im Dec-Park, Digital Equipment,
Munich

Rosa Gisladottir

BORG GUDS /7 CITY OF GOD

24. mai — 9. agtst 2015

LISTVINAFELAG HALLGRIMSKIRKJU

33. startsar
Hallgrimskirkja Friends of the Arts Society 33. season



Armenska tengingin

[ Islendingabok Ara fr68a og Hungur-
voku er sagt fra fra erlendum trabods-
biskupum sem komu hingad til lands.
Deirra 4 medal voru ,,ermsku® biskuparnir
prir sem eru nafngreindir: Pétur,
Abraham og Stefan. Sennilegt er ad peir
hati verid frd Armeniu og ma naerri
geta ad kleednadur peirra, helgigripir
og helgisidir hafi vakid athygli enda
komu peir fra elstu pjodkirkju heims
par sem tr(, menning og saga haldast

i hendur ekki ésvipad og medal
[sraclspjodar fyrr og sidar. Pott merking
ordsins ,,ermskur® sé umdeild benda
handritarannsoknir til pess ad vart

sé haegt ad lesa annad Gt Gr texta
Islendingabokar en ad biskupar pessir
hafi verid armenskir en ekki, eins og
talid hefur verid, frd Ermlandi vid
Eystrasalt par sem na er Pélland. Kristin
pjédmenning vard snemma gridarlega
sterk 1 Armeniu og myndadi pann
grundvdll sem armenska pj60rikid
hvildi 4 6ldum saman — og gerir pad
enn pann dag 1 dag. Pad birtist ekki sist
1 kirkjulegri mynd- og byggingarlist
enda leitadi Basil II. Miklagardskeisari
til armensks byggingarmeistara pegar
hann akvad ad reisa hina gridarmiklu
démkirkju Zgisif sem enn stendur.
Armensku biskupunum 4 fslandi vard
ekki skotaskuld ar pvi ad leidbeina
Islendingum { pvi ad byggja kirkjur
med armensku lagi; peim svipar reyndar

lika til irskra kirkna Gr torfi og grjoti

sem standa 1 midjum kirkjugardi par
sem kirkjueigandinn laetur grafa ettingja
sina. Slikar kirkjur voru sannarlega hér a
landi 4 11. 6ld. Liklega hafa Armenarnir
einnig haft med sér kirkjulikén sem
skrin til a0 hafa vid helgiathafnir par
sem ekki var kirkja og til ad geyma 1
helga muni og dyrlingabein. Pad ma
geta sér til um ad islenskir hofdingjar
sem foru nams eda til pess ad pjona

i her Miklagardskeisara hafi talid

pessa atvinnulausu biskupa, sem ekki
settu sig vid radriki patans i Roém og
voru stundum 4 6ndverdum meidi
vid patriarkann 1 Konstantinopel, 4

20 koma med sér heim til Islands

og pjona islenskum séfnudum og
heimakirkjum par. Svo mikid er vist
ad pegar formlegur biskupsstoll kemst
fyrst 4 laggirnar 1 Skalholti er fyrir 1
landinu rétgréinn kristin menning
sem blomstrar 4 naestu dldum. Eg tel
a0 vid getum pakkad hinum erlendu
farandbiskupum fyrir pad. Ekkert
verdur til r engu, eins og halda meetti
pegar sagnfredingar hafa talid allt til
sem hagt er ad efast um vegna skorts
4 heimildum. En pa er rad ad leita

til skapandi listamanna eins og R 6su
Gisladottur sem getur 1 eydurnar af
myndugleik og nemleika og varpar

ovantu ]josi a torradin soguleg tengsl.

Pétur Pétursson,

préfessor vid Haskéla Islands

The Armenian Connection

Old Icelandic texts (fslcndingabé/e of Ari
the Wise and Hungrvaka) tell of foreign
missionaries who came to Iceland. Among
them were three bishops, who were said to
be “ermskir”, called Peter, Abraham and
Stephan. 1t is likely that they were from
Armenia and one can imagine that their
attire, their sacred objects and their rituals,

attracted much attention since they came

from the world’s oldest established church,

where religion, culture and history are united,
similarly to what we find in Israel throughout
the centuries. Although the meaning of the
word “ermskr” is controversial, manuscript
research suggest that the texts must be
interpreted in such a way that these bishops
were indeed Armenian and not, as it has been
previously argued, from Ermland on the Baltic
Sea, in what is now Poland. Very early on,
Christian national culture became extremely
strong in Armenia, forming the basis on which
the Armenian nation state rested for centuries
— as it still does today. This manifests itself
not least in the ecclesiastical visual art

and architecture; after all, it is known that
Emperor Basil II of Constantinople consulted
an Armenian architect when he decided to
rebuild the massive basilica Hagia Sophia,
which still stands today. Armenian bishops

in Iceland would have found it an easy task
to teach Icelanders to build Armenian-style
churches, arguably resembling Irish churches
made of turf and rock, standing in the middle
of the cemetery where the relatives of the

church-owner were buried. Such churches

were indeed found in this country in the 11th
century. Chances are that the Armenians also
had a church models as shrines for use at
religious ceremonies, in the absence of actual
churches, and also to store sacred relics and the
remains of saints. It can be speculated that the
Icelandic chieftains who went to study abroad,
or to serve in the army of the Emperor of
Constantinople, persuaded these unemployed
bishops, who did not accept the authoritarian
rule of the Pope in Rome and were sometimes
opposed to the Patriarch of Constantinople,

to accompany them to Iceland and serve local
congregations and churches there. So much is
certain that when a formal bishopric was first
established in Skalholt, there already existed
in the country a deep-rooted Christian culture
that flourished in the subsequent centuries.

I believe that the foreign migrant bishops

are to be thanked for this. Nothing will

come of nothing, contrary to what one might
imagine given that historians tend to doubt
everything that can be called into question
due to lack of sources. But in this case one
can seek inspiration from creative artists like
Rosa Gisladottin, who fills in the gaps with
authority and sensitivity, shedding unexpected

light on obscure historical connections.

Pétur Pétursson,

Professor at the University of Iceland
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Khor Virap, Armenia.

Keldur, Rangarvellir, Iceland.
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